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SONATA ARCTICA, FOREWORD 


The international breakthrough of Finnish metal music can be dated to the end of 1990s and the 
first half of the "noughties”. The pioneering work of the early 1990s Finnish metal bands started 
to bear fruit in an unprecedented manner. The example set by Amorphis, Stratovarius, 
Sentenced and Waltari had not only inspired other artists, but also impacted the movers and 
shakers of both record labels and live show business. The know-how accumulated by these 
forerunners faced new challenges and opportunities, when HIM, Nightwish, Children Of Bodom 
and the rest of the new Finnish metal generation released their debut aloums. One of the 
promising new talents of this insurgence of bands at the end of the decade was Sonata Arctica. 
Being a representative of the more traditional genre of European power metal, they were the 
odd one out in this group, in which the brightest stars were Nightwish with their symphonic 
fairytale movie metal, Children Of Bodom with their vitriolic rage and HIM, who had successfully 
coined their piece of business as “Love Metal”. 

On their debut album, Sonata Arctica wasn't a trailblazer like their aforementioned 
contemporaries. Neither did they present a modern amalgam of time-tested ingredients. They 
didn’t even advance their chosen genre. They were a band who had a firm grasp on the 
galloping metal variety and an irresistible drive. Nothing more, nothing less. Sonata Arctica 
were a band who polished the perhaps already somewhat worn out sound of power metal to 
bear a renewed luster. Their career path didn't follow the traditional trek from basements to 
youth centers and from youth centers to rock clubs, as so many others had taken. Sonata 
Arctica dropped their first aloum completely out of the blue. A band that progressed from a 
demo recording which just a few people knew about and liked, to a recording artist virtually 
overnight, to a demographic where paying your dues before gaining any success was regarded 
the only correct way progress, Sonata Arctica was downright suspicious. 

Tony Kakko and the rest of his crew were hardly interested in the nitpicking of metal snobs. 
They probably never had the time to even listen to them. Sonata Arctica’s ascent to the highest 
echelon of Finnish metal — export metal — was so rapid and convincing in its totality that the 
band probably visited the Finnish capital city more for stop-overs than shows. There was too 
much touring to do to spend time listening to the boo-birds and naysayers. 

Sonata Arctica answered their critics the only constructive way they knew: by releasing 
another album. And another. And so forth. And lo — album by album, the fast-fingered Euro 
metal prodigies grew into an unit that was more unique and progressive. 

Already on their first shows the band appeared confident enough to the audience, but as more 
albums and tours followed, their stage presence grew bigger, better and if possible, even more 
energetic; ready to fill larger venues. Sonata Arctica proved their determination to grow and 
branch out to every imaginable direction. Tony Kakko showed everyone that even if the band’s 
chosen genre was somewhat narrow, with will and skill, a dedicated metalworker could 
hammer the genre boundaries wider. And will and skill are properties Kakko has possessed in 
abundance. 

At the time of their debut aloum Sonata Arctica was not commonly regarded among the 
highlights of their generation. They differed so much from their contemporaries that they didn't 
even belong in the same group. A decade and a half later, it goes without saying that Sonata 


Arctica does belong among the forerunner bands of their heavy metal generation. This is easily 
proven with numbers, but it is their music that is the most tangible element of them all. Sonata 
Arctica has redefined the very genre they represent, they’ve upgraded the audio landscape of 
European metal and contributed to the progress of and entire genre, yet simultaneously carried 
on the fine work of generations past. They’ve written a few chapters to the illustrious book of 


Finnish heavy metal. Not too shabby of a feat for a band that was practically “born” after their 
first demo... 


Jone Nikula 


The spring of 1999. Arkadiankatu 61, Helsinki. 
Spinefarm Records’ storage room. 
The HQ of Suomi Finland Perkele Metal Magazine. 


Spinefarm Records’ A&R Ewo Pohjola didn’t usually listen to power metal, but now he’d made 
an exception. Because | used to like that sort of music back then, some time ago he had played 
a 4-song demo to me and asked my opinion about a melodic metal band. The band had 
sounded exceptional right off the bat, easily on par with the Finnish elite of the genre. The 
melodies could take most of the international competition to the cleaners as well. At the time, 
there was basically just one band of note in the power metal genre in Finland, seasoned 
veterans Stratovarius, who had made their international breakthrough a couple of years earlier. 

The music on the demo was typical, almost formulaic for its genre: songs with lightning-in-a- 
bottle type of energy and headily galloping rhythms; nimble, classically influenced keyboard 
patterns; a guitarist with a set of greased lightning bolts for fingers; and a singer with an 
astonishing vocal range. Yet the single most impressive asset in this band’s music was their 
sense for melody. All four songs on the demo were diamonds in their genre — perhaps a wee 
bit unpolished, but diamonds all the same. It was the melodies that got the hair on my arms to 
stand on end. That and the singer’s stupefying, crystal clear sound, combined with the the 
effortlessness of his delivery. The hair on my arms usually made very few miscalculations when 
it came to music, but right then it was practically hollering Hallelujah. What the hell was this 
stuff? 

After the penultimate chorus on the demo | was on cloud nine. But being the too cool-for- 
school metal magazine editor that | was, | didn’t bat an eye. During one of the songs a 
colleague of mine, Pasi Kuokkanen, who was into metal with more street cred than what | 
listened to, mimicked the singer and screamed from the top of his lungs: ‘Fuuuuuck, what pussy 
demos, songs this good came along once ina blue moon. Hell, it was rare enough to hear 
songs this good on retail albums! 

It was the era when Finnish metal was on the rise. Stratovarius had already established 
themselves internationally, especially in Japan and South America. Within the more brutal 
genres of metal the Helsinki-based group Amorphis and Oulu’s Sentenced had released albums 
that had sold tens of thousands of copies. Even HIM, who later scored a Gold Record in the US 
as the first Finnish band ever, had two years prior taken their first steps on their journey to 
world domination, during the same year when Spinefarm Records had launched the debut 
albums of Children Of Bodom and Nightwish upon an unsuspecting world. Oceanborn, the 
sophomore album from Nightwish that laid out the blueprint for the future style of the band, was 
already making waves in the European music press and Hatebreeder, Children Of Bodom’s 2" 
album that many still regard their best, was waiting its release. 

Ewo had asked me if the band on the demo was worth signing to Spinefarm. ‘Why, of course’, 
I'd retorted, even though | knew my answer was of no consequence, for as far as | knew, also 
Spinefarm CEO and owner Riku Paakkonen was head over heels for the band. With no further 
ado, Ewo left to make a phone call in his upstairs office. 

Right there and then, unbeknownst to the band, Sonata Arctica was born. 


TONY, FROM KEMI 


In the fornix of the Bothnian Bay lies Kemi, a nondescript town, typical of the Northern parts of 
Finland. A Boreville really, if you ask people who are used to the hustle and bustle of the bigger 
cities. Basically, the only thing Kemi is known for is the Snow Castle, a tourist trap that gets 
built in the city every winter. It was even featured in the Guinness Book of Records the year it 
was first built. Among a slew of other things, it contains a hotel in which the part of population 
finds satisfaction for the irresistible urge to lick the walls of their lodgings. Before it was 
established in 1996, Kemi wasn't really Known for anything. Sure, the town had birthed some 
prestigious athletes such as Jari Lipponen, European archery champion, and shot-put icon Mika 
Halvari, but how many even knew they were from Kemi? Or the fact that sculptor Ensio 
Seppanen, who had sculpted more public statues than anyone else in Finland, was also from 
Kemi? 

During the Lapland War and post-war years, Kemi became infamous for various tragic events, 
but by the 1960s Kemi had at least regionally developed into a crucial administrative hub in 
Lapland. It boasted a population of 30 thousand tenacious and hard-working people and stood 
the proud home of the northernmost paper mill in the world. In the end of the 60s the Finnish 
state moved all the essential administrative bureaus to Lapland’s capital, Rovaniemi, as 
industrial automation had started devouring people’s jobs. Since the beginning of the 1970s, 
Kemi’s been but a regional center, a town that more people move out of than migrate into, and 
the 305" largest town in Finland based on the size of its terrain. 

This was the milieu in which Toni Kristian Kakko was born on May 16", 1975 at 2:05 pm and 
was rushed to Oulu post-haste. 


Tony: ‘It was a pretty rough start. | was just two months old when | had a surgery to remove a 
potentially lethal intestinal obstruction. It must’ve been a bummer for my dad to drive from Kemi 
and visit me in Oulu, only to see me whine miserably, with tubes protruding from my forehead. 
Well, | pulled through that one.” 

“I’ve been interested in music ever since | was a little kid. | had this snow shovel that | used 
as my pretend guitar. We lived in an apartment building, so | had a considerable audience 
watching from the windows. | climbed to the top of a heap of snow, played my shovel and sung 
my own songs in gobbledygook language. Every now and then | even got applauded. | guess 
that too has been a factor in my intrinsic drive to be a performer.” 

“| sort of have this aural capability find the right notes with instruments. Many kids do. 
Assessing my own son, | can verify that once he hears a song from the radio, he can sing along 
to it in no time at all. | must’ve had the same aptitude.” 

“When | was three or, at the most, four years old, | was building a snowman at a bus stop. 
An older gent was waiting for the bus and asked me, what shall | become when | grow up. With 
zero hesitation | replied that | will be a singer. ‘Oh, an opera singer, you say?’ No... | will be a 
singer in a rock band! So, in a way I’ve wound up on this career path knowingly but 
inadvertently.” 

“In the beginning my music hobby consisted merely of what | listened to on the radio. It was 
probably pretty common for parents in those days to have the kid sit in front of the radio to 
settle them down. So, there | sat, listening to the music of the 60s and 70s, and | guess that’s 


where | developed my musical soul, so to speak. It wasn’t the kind of chunk-ah chunk-ah music 
they now play on the radio, no, it had proper melodies. That is probably where | have started 
absorbing my influences.” 

“My sister got a Casio CT-40 keyboard as a present for her fourth birthday when | was eight 
years old myself. | was completely mesmerized by it. My parents tried to get her interested in 
it, being that it was her gift and all. They shooed me away from the instrument and told me that 
| should let sis play with it. | got huffy and moped around the corner, | couldn't understand why | 
wasn't allowed to play with it. Then | noticed that sis had left the keyboard lying on the floor and 
played with her dolls again so | hijacked it and started playing.” 

“It was the very first instrument that | had the chance to mess around with, and attempt to 
make my own tunes. We had an acoustic guitar too that dad very sparingly played, but it was 
way too challenging of an instrument for me, as no one taught me how to play. | toyed around 
with it too, though. It was nothing more than child’s play on both instruments though, you know 
— like, wow, you can make all kinds of funny sounds with this thing. For the longest time my 
”music” had no sense at all, | just dabbled with the keyboard to amuse myself. | may have tried 
to play some familiar songs too. So, that’s how it all started.” 

“No one ever encouraged or told me to enlist into a musical school of any kind, even though it 
clearly was the most important thing in my life, to play around with that instrument. Or at least it 
felt like that to me. | can’t tell how clearly | communicated this to my parenting units, though. At 
any rate, it left me wondering a bit. How could it be possible that no one saw how | just pined 
for music? If a child spends all of his time kicking a ball around, shouldn't he be guided to join a 
football team? And if a child performs music with a snow shovel for a guitar to an entire block 
of flats from atop of a snow drift, could he possibly be interested in music? ‘Ummm — I’m not 
sure?” 

“Singing has always been a big thing for me. | don’t count it as musical know-how, because it 
has always come to me so naturally. You don’t need an instrument for it. You don't really need 
to rehearse it. I’ve always loved to sing. Whenever there were school musicals or plays, | 
always got to sing in them no matter if | wanted to or not. Even back then | had a loud, clear 
voice. Towards the end of preliminary school | systematically refused to sing, because | had 
gotten this idea that during the voice break that happens during adolescence you shouldn't put 
too much stress on your voice. Endearing, really, now that you think about it afterward. | had to 
explain myself a lot in those days, though. | guess | was embarrassed because back then, all of 
a sudden | didn't have a complete control of my voice. There’d be squeaks.” 

“Drudging through grade school | had a lot of pastimes. Besides playing music by myself, my 
fleeting hobbies included karate and playing bandy and football for Kemin palloseura (the local 
junior team), | also fell in love with Queen’s music and threw away a huge chunk of perfectly 
good childhood playing endless hours of video games on my Commodore-64 and Amiga 
computers. The latter probably taught me more English than I’d ever learned in school. All those 
text-based games made me live with an English dictionary in my hand. So I’m no so sure all the 
gaming was exactly wasted time. Later on | passed high school, practically without studying, 
I’m afraid to say. I’m actually a bit ashamed about it, as it would’ve been a great opportunity to 
take a better advantage of education, free of charge. Above all, it bums me out that | didn't 
invest more in language studies. It'd be nice to have a better grasp of, per se, German and 
Spanish today.” 

“Amid collecting things to be bummed out about later, time and again | bought myself a 


newer, better keyboard with more features, drum machine stuff, etc. With the money I’d made 
as a paper boy, | might add. If | ever had to borrow money for my purchases, | was always 
able to pay my debts. | was actually pretty proud about it. | knew the value of money. Later on, 
I’ve lost that Know-how, too. Ha ha!” 

“| took a giant leap in my musical development when | was 15 years old. I’d had a long line of 
Casio keyboards, when the time came to change both the brand and purveyor of instruments. 
There was this mighty fine Yamaha PSR-500 with a programmable drum machine at the Fazer 
music store. It was worlds apart from the Casio’s | was used to. | even played some dance 
music gigs with it later on.” 

“| would've gotten next to nothing for my Casio in exchange — or was it even so that they 
would’ve given me nothing for it. So | went back to the store where | had originally bought the 
Casio from. There | was told that they can’t give me money for it, but | could trade it for 
another piece of gear. So | traded it for a Fostex X-26 4-track multi-track recorder, a simple 
and fool-proof tape recorder. It was such an uncommon piece of equipment at the time that | 
probably could’ve joined a band just because | owned one! Silly me, | just kept it at home and 
for some strange reason, | called it a ‘mixer’. At some point in time, people figured out what my 
‘mixer’ was, and from then on, | rented it out to bands for demo recordings.” 

“That multi-tracker was a huge update for me. | got my ideas stored to a tangible form 
instead of having them just inside my noggin. | probably still have some 30—40 tapes full of 
those recordings stored somewhere. | made them into a series, the first series was called My 
Ham-fisted Tapes and the other was called T-Works. Nowadays they’re such a treasure trove 
that | should probably have a listen, as I’m sure there’s usable stuff in there that Tony in 2014 
couldn't come up with or wouldn't even think of writing. | was in such a different place musically 
at the time. | listened to entirely different kinds of music. Metal had nothing whatsoever to do 
with it. Queen must’ve been by far the hardest stuff | used to be into back in those days.” 

“| didn’t really Know if | could play or not before | joined my first band as a 19 year old. You 
don't get a clear picture of it when you play alone, you know. Anyway, my playing skills proved 
to be passable. | got to play gigs and even to sing some background vocals. That was my 
starting point.” 

“| was never in any bands as a kid, primarily probably because there was no one in my circle 
of friends whose interest in music would’ve exceeded random listening. | had enough of friends 
to swarm a housing block yard, but as we lived on Oklahoma street, in an apartment building, 
your traditional garage bands with their instruments weren't so easy to find. Or at least for me 
they weren't, as | had no contract to these kinds of people until much later. | was a bit shy and 
very picky about who | called my friend. | still am.” 


Toying all by his lonesome with music, Tony’s skills caught the attention of his classmate from 
school, who was more enlightened in all things music-related. 

“My classmate Marko Borg taught at the music academy. He then asked me why wouldn't | 
try to get in the academy. So | went and took the tests, just for the hell of it. The situation was 
sort of weird, most of the people at the tests were at least ten years younger than | was. | 
thought to myself, let’s see what comes of this. Well, the first test was rhythmic dictation, the 
teachers clapped a rhythmic pattern that | had to repeat. | guess | was pretty good at it, 
because | received a standing ovation from the teachers after | couldn't Keep up anymore.” 

“Next | had to play Can't Help Falling in Love with You with some piano-type thingamajig. | 


have this Tony-type chiming arrangement for it, that | then played and sang along. Waaay too 
fast. The teachers told me that it was clear, | had passed, but that when | will come to the 
actual classes, | should take playing music more seriously. Having to take playing seriously 
probably was the very reason why | left the music academy after two terms.” 

“The classes were always on Saturdays. My job allowed it, | would’ve had the time, but then 
this dance music band stuff started. | played gigs all over Lapland and we got paid for it, too. It 
got in the way of studying and my homework assignments suffered because of that.” 

“| remember how | always made my own arrangements even with those homework 
assignments. Look, you can niftily play this kind of chord in that place. The teachers told me it 
can’t be done like this. | was like, why the hell not? That’s when | realized our paths with this 
establishment are going to part. Maybe it wasn't all that smart. | could've taken the school more 
seriously and in a more grown-up way. It was a cheap way to learn music and its theory, after 
all. And | did learn a lot there. The little that | know about notes, | learned from there. | certainly 
tip my proverbial hat to them, | got a lot out of it.” 

“But, | think it all has gone pretty well in the end. | had a happy childhood, which | am grateful 
about — and this is the future it paved for me. We weren't particularly wealthy, but whenever a 
real need presented itself, everything was always provided somehow. Mopeds and all other 
essential things included.” 

“Sure, | could be more enlightened in musical theory and stuff. | probably would have a better 
grasp on theory if | had studied it when | was little, when my "tape” was blank and | was 
interested about everything. It would’ve been easy to teach me that stuff. It might have taken 
me ona different path altogether, though. You never know. The butterfly effect, you know.” 


Tony was invited to join his first band as a 18-19 year old. Tony doesn’t remember the band 
even having a name, they were just a bunch of more established musicians from Kemi, who 
were about to start a new band. 

“They asked me to be their keyboard player. | went to their rehearsal probably once and that 
group never amounted to anything. A bit later, another dance music group asked me to audition 
for them. That band was Flamenco, where Marko Paasikoski played. The rehearsal was to be 
in three days.” 

“Meanwhile, | had a fender bender with this lady. | arranged it so that she got fined for the 
accident. She failed to stop at a yield sign and | hit her car. It was an accident, of course, but 
boy, was | peeved about it. | don’t know what | let out of my mouth, but probably it was 
something like ‘] sure hope your insurance covers this!” 

”So, | went to the rehearsal at this restaurant where the band’s gear was located. It was a bit 
of a shock to notice that this lady who | had the traffic accident with, was working at the cash 
register in the restaurant. It was Marko’s mom. So, that was a bit embarrassing. We didn't 
really talk about it, though.” 

"Flamenco was the first band | got to play with. At that time | started to write songs that even 
made a little bit of sense. Up to then my songs had been these experiments, silly chants you 
can by no means really call songs. During my time in Flamenco, | must've written about ten 
songs. They’ve never been featured anywhere, though. It was awesome to realize that my 
songs were actually good for something. People liked them and | got applauded for them. So, 
partly because of that | probably started to develop my songwriter identity. At any rate, it was 
a huge leap in my musical progress.” 


"We played in some band contests with Flamenco, and we did all right until one time we were 
disqualified for being too overwhelmingly good. We played some epic progressive rock songs 
and some of our own hits. This was somewhere around 1993-1994. Flamenco still had 
something going on as late as 1995, when | had to leave the band to join the army.” 


THE STARTING BLOCKS 


Sonata Arctica is widely regarded as Tony Kakko’s band, he is the singer and songwriter after 
all, but originally the band was founded by two members who aren't with the band anymore. 
The early version of the group was put together by guitar player Marko ‘Make’ Paasikoski. 


MARKO: ‘We started the band with bass player Pentti Peura when we were about 12-13 years 
old. We played a bit of this and that, and one day we thought that we might want to start a rock 
band. Pentti got us a rehearsal room and | rounded up some musicians from our school. The 
bands we listened to at those times were Helloween and Megadeth, and it was their songs we 
started out with. Someone told me at school that Jani and Tommy had a band, too. They 
played cover songs from this Finnish punk rock band called Klamydia.” 


JANI: “Yeah, we did have a so-called band with Portimo and a couple of other guys. Tommy’s 
drums were in his room on the 2" floor of his parents’ home, and that’s where we set up our 
rehearsal space. We hauled our 15 watt amps there and tried to play some songs. None of us 
was much of a player yet, and we certainly didn’t please anyone’s ears with our music. But hey, 
that’s punk rock and that’s all we could do at the time.” 

“| started plying guitar as an 11 year old. | sold my 8 bit Nintendo, | got fifteen hundred 
(Finnish) marks for it. With that | bought my first guitar and amp from my second cousin. The 
guitar was a Vester, a Stratocaster knockoff, a fine instrument if anything ever was. The 
amplifier was some sort of a Yamaha. | got by with them. | took two years worth of guitar 
lessons but they were, like, 15 minutes per week, so | think | am pretty much a self-taught 
guitar player. | loaned all possible music books from the Kemi library and learned to play songs 
with guitar tabs. This was some time before the internet became common, so it was little 
harder to find tabs than nowadays. By the time | went to high school, the internet was chock-full 
of guitar tabs. | do read musical notes, too, but | can’t play from sheet music.” 


Fifteen year old Jani had local fame as a bit of a guitar hero, so Paasikoski decided to check 
the kid out. Having seen Jani’s chops, Paasikoski knew he had his guitar player. 


MARKO: “| heard Jani play in some band contest where there was a separate competition for 
solo players as well. He played there. Additionally there was the fact, too, that Jani had played 
the exact same songs we figured out we'd play with Pentti.” 


Paasikoski and Liimatainen hadn't been acquainted prior, and Make, not exactly known for his 
verbosity, didn’t get around to inviting the guitar prodigy into his band himself. He had a mutual 
friend do it. 


JANI: “Paasikoski and me, we had a mutual friend in our parallel class. | knew Marko and | 
guess we had even played something together in various school projects. He was a couple 
years my senior and he’d played the guitar for way longer than | had. Then one day this dude 
came up to me to tell that Paasikoski has asked me to join his band. The young hot shot that | 
was, | was of course very much taken by the fact that a bunch of older guys wanted me in their 
band. Of course | wanted to join.” 


The band still needed a drummer. Tommy Portimo would be the man. 


Tommy: “Just a while ago, our band had split and we lost our rehearsal pad. Originally Marko 
and Jani were about to get this really talented drummer into their band — Juha was his name, | 
think, Make’s classmate. But his mom told him he couldn't take his drum kit to our rehearsal 
room in Ajos. It was just a Summer house. | guess it was an expensive kit or something. His 
mom thought the rehearsal pad was so cold and it would ruin the drum kit. So, basically the guy 
was told not to join the band. For years I’ve heard afterward that every time there’s a 
newspaper article about the band, the guy takes the clip to his mom and thanks her. He 
probably would be in the band still today, because at least when it comes to drumming skills, he 
got me beat hands down.” 


Paasikoski recalls that the rehearsal space in Ajos was so far from other buildings that it would 
have been very easy to break into as well, so the drummer’s mom's concern wasnt entirely 
without merit. Anyway, the fledgling band had their first rehearsal December 20, 1995 without a 
drummer. 


JANI: “At first we were unsure if this was a real band or not. The first rehearsal was on Pentti 
Peura’s birthday, and that’s when | met Pentti for the first time. He had come to the rehearsals 
first and was the second one there. When | got there, the first thing Pentti did was slam a 
bottle of salmiakkikossu (hard liquor with salty licorice taste, a Finnish specialty) on the table 
and told me it’s his birthday. So, that was the start. Me, being 15 years old, | was like, ‘Ok... | 
haven't played a chord yet and the booze is already on the table. We're all set!” 

“We had some talks about having Tony join as the singer and keyboard player, but he wasnt 
there at the first rehearsals. We played some Megadeth, who had just dropped their 
Youthanasia album. We played at least Killing Road and Victory off of it. We probably played 
some Metallica and Iron Maiden, too. Basic stuff.” 


MARKO: “| must emphasize the fact that we did things the other way around compared to most 
bands. Music came first for us. First, we taught ourselves play — drinking came second.” 


When the first drummer choice didn’t pan out, Jani told the band that he knows a younger 
drummer who he had already played with. The guy was Tommy Portimo, born in 1981 toa 
blue-collar family, who had taken an interest in drumming as a 10-year-old when his best friend 
let him have a go at his drum kit. 


Tommy: “| fabricated my first drum kit out of candy packages. For example, my snare drum was 
a tin can that had some BB gun pellets inside of it and a tight wrap of duct tape around it. It 
sounded very real and authentic, of course.” 

“Then my best pal lost his interest in drumming and started playing the guitar. | had my first 
band with him upstairs in our house, where we tried to play some familiar tunes. Soon 
afterward | got to know Jani. | was maybe 12-years-old when we played together for the first 
time. We played instrumental stuff because we didn't know anyone who could sing. That band 
was Called Fly Flowers.” 

“Everytime we had a gig at the nearby Hepolahti school where the youth happenings were 
organized, after each gig out line-up changed. Then we found a singer and founded our 
Klamydia-covers band. It was called Nuotin Vieresta (off-key in Finnish). We had one show with 
it, after which we lost our rehearsal pad and Jani was asked to join the band Paasikoski and 
Kakko had.” 

“| had zero motivation for playing the drums and | was about to sell the kit. After Jani leaving | 


had no one to play with anyway. Then Jani called me and told me they want a drummer that 
plays a straightforward style and hits hard. | might be that guy. So | went and joined the band. 
It was probably November of 1995. | was 14-years-old whereas Tony was 20. At the time our 
six year age difference felt like a big deal. The beginning was an exciting time, we played all 
sorts of covers, Finnish pop music and heavy metal.” 


MARKO: “We had some sad excuses for instrumental compositions of our own too. Yngwie 
Malmsteen ripoffs and other classically based stuff as well. They weren't much of songs, we 
just played whatever occurred to us. ” 


Tommy’s parents, the boy being 14 years of age, had laid out a stern set of conditions for his 
joining the band with guys so much senior to him. 


Tommy: “Alcohol was, of course, completely out of the question. | remember when my dad gave 
me a ride to Ajos for the first time. He laid out the law to me: Tommy, the deal is this — even if 
the other boys are that much older than you, it doesn’t mean that you can start drinking and 
smoking cigarettes. | replied to him that dad, they’re not like that at all. Those were my last 
words before | entered the rehearsal room. And what do you know, there’s Pentti sitting by the 
fire with a bottle of booze and a lung dart in the corner his mouth...” 

“| have to tip my hat to my parents for allowing me to join. The one thing they told me not to 
do was stay overnight at the rehearsal room. | guess Marko was a factor in that, because our 
folks knew each other. Marko was known as a straight up guy. But to be honest, | have to say 
that | drank less than | usually used to, once | joined the band. | had gone to all these house 
parties before, basically every weekend, but when we rehearsed, we could easily rock out for 
nine hours during a weekend. There were weekends, however, when | had some older guys 
buy me booze from the liquor store, or | had purchased a canister of hootch from my ”dealers” 
and we had a more laid back sort of rehearsal.” 


The singer, who was unavailable for the first rehearsals due to his military responsibilities, 
joined the band at the same time with Tommy. Finding a singer was never a problem for the 
group, as Tony had already sung background vocals and harmonies in Make’s dance music 
band. 


TONY: ‘In the army | was a radio-operator. Those were good times. | didn’t play music in the 
army, but still during my military service, probably in December, Marko called me and told me 
he’s setting up a rock band. It was supposed to be a mix of Megadeth and Spin Doctors. The 
very idea of such a combination was horrid, but Marko was one of my best friends. So, they 
asked me to join. | got a furlough from the military after New Year and the rest, well, it’s pretty 
much history.” 

“In April, we had some PE in the army. We were playing floorball, and someone put his stick 
under my foot and | ended up with a twisted ankle. Soon enough it swelled up like a ball and | 
had to go to the doctor. | had strained the ligaments of the ankle and they put a cast on it. | 
didn’t allow them to operate it as | was afraid of the military surgeons. They’re all called 
Mengele here, you know. | spent a while in the military hospital, after which they discharged me 
to go home for two weeks, for starters. After two weeks, they called the barracks to call me to 
an inspection. They asked what sort of exercise was going on at the time back at the barracks. 
They had called the wrong building, where they were having physical exercise. Because of that 
error | was sent back home, for a month this time. During that month the band rehearsed like 


demons! Maybe everything happens for a reason!” 
Paasikoski recalls the origins of the band’s name: 


MARKO: “| remember Tony coming up with it at one of the rehearsals. He was sort of twiddling 
his nipples between his thumb and index finger and said that they were some tricky beans!” 


The first public appearance of the freshly named Tricky Beans was on May 29, 1996 in the 
band’s home town at Takajarvi youth center. 

Tommy recalls that soon after getting the band together, Tony started writing songs of his 
own. One of the very first ones was Letter To Dana, later heard on their debut album. Jani 
recalls how Tricky Beans recorded their demos at the rehearsal space with Tony’s Fostex 4- 
track recorder. 


JANI: “We were almost multi-tracking with it. First we recorded the band on one track. The 
second track was filled with solos and Tony sang on the third. Something like this. We probably 
did some multi-bouncing too, so that we moved all three recorded tracks into one and presto, 
we had another three blank tracks to use.” 


While in Tricky Beans, Tony had a diary that spanned to the end of 1997. In an adorable and 
candid manner, it documents the ups and downs of the fledgling band. According to the diary 
Tricky Beans entered a real studio for the first time on July 5", 1996. The studio was Tico Tico 
in downtown Kemi, owned and operated by Ahti Kortelainen and located near the railway 
station, where Marko & Tony’s dance music band had recorded their demos back in 1994. On 
their first visit to Tico Tico, the band got one song in the can, Blackout. They sent the demo to 
Hittibiisi (hit song) contest held by Radiomafia, a nationwide radio station. Jani, who had never 
been in a real studio before, was fidgety before going to the studio. 


JANI: “| was anxious about going to Tico Tico, because |’d heard stories that Ahti could be pretty 
cynical and blunt. | can’t recall any special verbal gems from that visit, but he must’ve hazed us 
somehow. It was probably something like "well, this is the kind of song that would probably 
benefit from some more accurate playing” kind of teasing. Ahti is awesome. Extremely 
intelligent, verbally sharp as a tack and his cynicism is absolutely wonderful. Right down my 
alley, humor-wise. We recorded all of our latter demos with Ahti, and after the initial jitters we 
built a great relationship with him.” 


According to Tony’s diary, the band’s next show was on another local event, Ajos-paivat. "In the 
yard of a cafe — inside a truck container”. The singer-keyboarder’s cup of songs so didst 
overflow, that at some point the band felt like the songs needed to be recorded better than they 
were able to with their four-tracker. The band recorded seven songs at Tico Tico on July 14" to 
18" with Ahti Kortelainen at the helm. The songs constituted what, in effect, became their first 
two demo tapes, Friends Till the End and Agre Pamppers. If Tommy’s memory serves him 
right, some of the songs magically vanished somewhere and had to be re-recorded later. He 
also recalls that each of the band members chipped in a thousand marks for covering the costs 
of the making of the demo. 


Tommy: “| remember the sum so well because | had to chop firewood for an entire summer at 
home for the money. | hated chopping wood, but | could bear it because | knew it would help us 
to get in the studio and that my folks would pay for it.” 


The first demo tape, which contained the songs Friend Till The End, Blackout, Find A Gun and 
Letter To Dana had a print run of 100 copies. Paasikoski recalls them being sold at the local 
music store, K&K Video. The proceeds of the demo sales were meticulously kept in the band’s 
bank account and used to finance the making of the succeeding demo recordings. The fact that 
the band never sent the first demo to any music medias for reviews, speaks volumes about the 
group’s inexperience and naivete. 


Tommy: “We didn't send them to anywhere, really. We did take it to Radio Perameri, our 
regional radio station, because Martin Rossi, a DJ we knew, worked there. So, he played our 
stuff on his programs. On Friday nights they had this one show which featured all kinds of 
music. One time | was at a house party at my then-girlfriends — who is nowadays my wife — 
home. We played this Martin Rossi's radio program in the background, because | knew he was 
going to play our band during the broadcast. It was a huge moment when all of a sudden Letter 
to Dana hit the airwaves” 


During the day of July 29" the band had a show at Pub Kylahullu, where later in the evening 
they had held a rap show. The feedback received was encouraging. 


Tony: ‘| recall them asking us why we hadn't told them we were so good. We would've gotten 
the evening gig, before a real audience, instead of the rap band that was then already slated 

for that spot. We did play our demos for them previously, but they apparently hadn't heard a 

thing.” 


Well, no real harm done, because already on Wednesday of the same week the band got an 
hour long evening gig at Pub Kylahullu, where the fresh demo was also officially released. The 
demo sold so well at the show and from the local video store that in August 20th the band 
placed an order for a second print run of 100 copies. 


MARKO: “Our touring was just local shows in the beginning: youth centers, schools and band 
contests. There wasn't too much of them at all.” 


Even such a little thing as having posted one of Tricky Beans’ songs on the internet on August 
22"¢ was mentioned in Tony’s diary — even though the diary doesn’t say which one it was. Soon 
after, on the 27" the band enlisted and was approved to take part in Lockarock band contest, 
to be held in one month's time at the Peurasaari Youth Center. 


JANI: “We finished second at Lockarock and we even held a grudge because of it. We got beat 
by a punk band called Tassuvaivat. The judges lauded them, saying a lot will be heard from 
them later on. No one’s heard from them since.” 


Bigger things than a local band contest were to follow. Out of several bands Tricky Beans were 
singled out to perform on the Sahkosirkus (Electric Circus) Tour of the nationally popular 
television show Jyrki! Tony’s notes read: 


September 27, 1996. Lockarock gig at Peurasaari Youth Center. Was so-so. Had fun, but no 
success. It was a rehearsal gig for Jyrki Sahkésirkus. Not much of a crowd. Our complete 
demo is now on the net. 


The concept of Jyrki Sahkdsirkus was this: some more established domestic artist toured 
Finland under the banner of Jyrki Sahkosirkus, there was always a local band as the support 


act. Tricky Beans got their first opportunity to play for a bigger audience when the tour reached 
the Kemi sports complex and Kemi’s communal youth work service organized the support slot 
for them. This was a big deal for such a young band. 


Tommy: ‘It was a huge crowd, there must've been, like, a thousand people there. We probably 
had a half an hour slot in between all the other programming. Our show was supposed to be 
shown on the Jyrki TV show, too, and we actually tried to catch it as we were there for a while. 
Eventually we did catch a glimpse of ourselves on the telly. That was huge for us, of course. 


Tony was elated, according to his diary: 


September 28, 1996 Jyrki Sahkésirkus. AWESOME SHOW! The people were so into us 
from the start! They sang along and screamed like hell! | gave our demo to this mixer guy, 
let’s see what happens. We’re going to get a video tape of the gig for ourselves. They told 
me they were going to send it after | gave them my address. Cool beans! We even get a gig 
fee. There was a crowd of 1100 people in attendance! Grade A gig — more of this is what we 
need. There’s only two ways to progress from here, up or down. 

At the Sahkosirkus show Tricky Beans played the songs: Friend Till the End / Find a Gun / 
Addict / Apartment 54/1 Can’t Believe / Stone Cold Crazy (Queen cover) / Letter to Dana / 
Simpukka / Shy / I’m Haunted / Mita kuuluu?(Apulanta cover) / Rosepetals Know / Little 
Renegade (fast version) / Vaino (J. Karjalainen cover) / Frog Feet. 


Later in the fall the band got a new rehearsal room, “The Luotola Room”, in Hepolahti, near 
where Tommy and Jani lived. Tony shakes his head and wonders how it is possible anyone 
tolerated their racket there, for the rehearsal room was just a separate laundry room and 
sauna building, smack in the middle of a townhouse project. 

On November 16" the band visited Tico Tico again to record the songs misplaced in the 
previous session, thus finishing their Agre Pamppers demo. The demo cost a 1000 marks and 
the next studio session was booked already for the following February or March. The new 
demo, containing the songs /’m Haunted, Addict, Shy and Apartment 54 was handily ready for 
the show at Hepola school on November 22nd. The sound engineer at the gig was Anti 
Kortelainen, who now got to see the band on stage for the first time. 


AHTI KORTELAINEN: * [hey were just a bunch of young blokes. When someone had a solo spot, 
everyone had a solo spot. They were almost like competing against each other. | remember 
some girl from the audience coming to me and asking when does the band stop, because there 
was supposed to be a disco after them.” 

“In the studio | had already previously noticed how good Tony was. He’s been a perfectionist 
right from the start. On stage, Jani was, well, if not the number two king of the band, then at 
least its prince.” 


These songs were played at Hepola school: Friend Till the End / Find a Gun / Addict / 
Apartment 54 / Shy / Stone Cold Crazy / Simpukka / Frog Feet / Rosepetals Know / I’m 
Haunted / Mita kuuluu? / Little Renegade / Letter to Dana / Washington D.C. / 1 Can't Believe. 
As an encore, they played Vaino. 

The following day the results of Radiomafia’s Hittibiisi song contest were revealed. Blackout 
had finished 35". 

In the beginning of 1997 on January 27 the boys took their new demo to local radio stations, 


Radio Ankkuri and Yle Perameri. Jari Vesa, who still works at the latter, was going to interview 
the band. This time around the demo was also sent for review to Soundi, the biggest music 
magazine in Finland. 

At the turn of the year the band had also gotten a new rehearsal space at the local sports 
complex and escaped ”The Luotola Room”, located in the midst of a townhouse project. Yet 
another small step for the better. However they were forced to continue rehearsing and man 
short, because Marko Paasikoski had entered his military service in the first batch of the year. 

The demand for gigs was at a high. They had booked two shows for mid-February and the 
beginning of March at the Kemi Snow castle and at the local high school. Before those gigs, on 
February 15" they had a show at Setlementti-katsaus at Kemi’s Pirtti, a ballroom in the center 
of town. Ahti Kortelainen was once more twiddling the mixer knobs at the gig. After their 
"deafening performance” the band found themselves — with a photo, to boot — on the pages of 
the local paper Pohjolan Sanomat, where Erkki Turunen wrote equivocally: 


“When Tricky Beans, risen from the basements of Luotola, hit the pedal to the metal, the 
sound in the hall was so dense you hardly could fit in. As the rock band eased up an inch 
and the roar barely faded into silence, the band’s song selection saw the youth in the 
audience vote with their feet.” 


Tony: “Already then, we were loud as hell...” 


There was news from the Jyrki! front as well. Rumor had it that the editor of the show had 
finished editing the band’s video and the show wanted Tricky Beans to perform live on TV. The 
gig never came to fruition, but the contacts weren't made in vain, however, as Tricky Beans got 
their second shot at playing on the Sahkosirkus Tour. This time, the show was at the Snow 
Castle. Thus spake Tony’s notebook: 


February 18, 1997. Jyrki came and went and it was ALL RIGHT! 

The stage was damn hot where | stood. Marko told me he was about to freeze. We had to 
take a pause during the show because my synth overheated so badly | couldn't touch it. The 
screen went blank, too. We didnt receive the video yet, but Lasse promised to sent it soon. 
We'll see... | also gave them a couple of demos... next up: studio. Could be that we'll get a 
gig at GreenLine in Tornio! (A live music pub / dance joint in a nearby town.) 


In his diary, Tony mulled over a talent show, which was to be held in Rovaniemi on March 1°*. 
He was promised entry without the qualification round, but there was a catch: he would have to 
perform with a singback tape. Tony didn’t have the time to ponder this, however, for he had his 
hands full with the band. He passed on the opportunity. 

Three weeks later, on the 2"? of March Tricky Beans received the news from the qualification 
committee of the Rock-97 band contest. They had qualified for the round-robin to be held May 
5" in Rovaniemi. On March 6" the Trickies played at the Snow Castle’s Pusuja Pakkasessa 
(Kisses in Sub-zero Temperatures) event with a band called Nameless. Tony’s diary tells it: 


March 6, 1997 Pusuja Pakkasessa, Meripuisto stage, Kemi. 
The drummer of Nameless pounded Tommy’s snare head so it now looks like a collection of 
eggcups. Terrific... 

The gig itself was lots of fun! My mum was there to see us, too. Marko was in the army, 
but it didn’t matter. The crowd liked us and asked for an encore. That was a first! 


The interview previously promised on Radio Perameri took place soon after the gig. The show 
was broadcast live and the DJ even played the songs Friend Till The End, Letter To Dana and 
Blackout. 

Short of Marko Paasikoski, because of his military duties, the band once more entered the 
studio on March 10" to 13". Tricky Beans’ third demo — this time featuring somewhat edgy pop 
rock — was christened PeaceMaker. This time Ahti recorded the song PeaceMaker, the 
absolute gem of the demo Tallulah (Little Renegade), A Bit Lost and Frog Feet. 

Cue another two weeks. Tricky Beans played in Oulu, at the Rock Special event at Wanha 
Werneri pub. The performance was otherwise all fine and dandy, but Tony was running a fever 
of 39 degrees Celsius, the band’s driver for the gig was Janis mother and there were no 
familiar faces at the show. The band played the songs: Frog Feet / Find a Gun / Friend Till the 
End / Stone Cold Crazy / Letter to Dana / | Can’t Believe / Tallulah / Addict / Simpukka / Shy / 
PeaceMaker and A Bit Lost. On their way home the entourage was hit by a blizzard. 

The Rock-97 round-robin, held at Rio Grande Rock Pub in Rovaniemi on April 5" went awry. 
The victory was taken by a Tornio-based band called Zenith, who played meticulously 
calculated melodic European heavy metal. Finishing second, Tricky Beans however got their 
name on the pages of Rumba magazine and the free tabloid paper City. Their journey home 
didn’t go as planned this time either, when in the middle of Rovaniemi, Tony’s Toyota decided 
that it was, for a change, time for someone else to tow it around. 

On April 16", Tricky Beans got their website ready and on-line. The rest of the summer was 
spent doing a lot of nothing, waiting for Marko to get back from military service. The band even 
gave away the rehearsal space at the sports complex, because some dubious crowd had 
started prowling the premises and among other things, the doors had been kicked in. As it 
happens, the band got a “dream pad” nearby in Hepolahti. According to Tony the rehearsals 
went on at “Veiska church, where even the cross on the roof is upside down’. It stands to 
mention, that the site was the Veitsiluoto Church, which has a turret decorated with the 
somewhat rare St. Peter’s cross. The rehearsal space was in the basement of the church. 
Soundi magazine had printed a review of the previous demo and it had finished "among the top 
three” like the ones before. Financing the next demo was still a work in progress. 

Soon after recording PeaceMaker, Marko Paasikoski had heard the brand new Stratovarius 
album, Visions, the album that proved to be the international breakthrough for the Finnish 
purveyors of power metal. Paasikoski played his new favorite album to the vocalist of his own 
band. 


MARKO: “At first Tony absolutely abhorred Stratovarius. | played Episode for him at one point in 
time and he had this knee-jerk reaction. He said he couldn't listen to such crap. He found 
Visions by himself and got into it. Very much so.” 

“So, that resulted into our change of style towards Stratovarius. Tony started writing songs 
like FullMoon. Even | played FullMoon at the rehearsals and we also played Stratovarius’ 
Black Diamond at gigs.” 


Tommy: “| had just bought my first double kick drum pedal. Tony’s new songs were exactly as 
fast as | could play.” 


Maybe unconsciously, speed became "the thing” for the band. A any rate, the style of the music 
took such a radical turn that changing the band name became an issue. Tricky Beans was 
renamed with a marginally less dorky name, Tricky Means. Marko didn't even know what the 


new name meant. 
TONY: “Hey — it was clearly a name for a band to be taken more seriously!” 


The PeaceMaker demo, from which a live standard cut called Simpukka was left off of, was 
eventually released at the end of August, but the band didn’t get around to take it to be sold 
anywhere. The string of rehearsals and silence and was interrupted only by one performance, a 
show on September 19" for a sparse audience at Karihaara Youth Center. The time off and a 
fresh relationship took their toll on one of the band members. 


JANI: “Pentti Peura developed some motivational problems after the third demo. It was tough 
getting him to come to rehearsals. To be honest, he never was the best of musicians. He had 
practiced all these twiddly-diddly Billy Sheehan tricks, but not so much playing just basic bass.” 


TOMMY: “Our musicianship was progressing and | guess Pentti couldn't keep up with the rest of 
us. He ran out of motivation. He started dating, and eventually he was more drawn to pussy 
than to playing the bass guitar. He always told us he'd be at the rehearsal pad at the set time, 
but when we got there, he was nowhere to be seen. So, after the PeaceMaker demo we gave 
him the boot. Marko and Pena had been the best of friends since they were kids, and | 
remember how Marko couldn't be present when we gave Pentti his walking papers. He had to 
go elsewhere. | don't think they had a falling-out because of it, but Pentti certainly didn't take it 
too well.” 

“So, we had some rehearsals without a bass player for a while, before we asked this insanely 
talented bass player, Make Tirkkonen, to join. But he wanted to concentrate on his own band , 
called Joku Paikallinen Bandi (Some Local Band in Finnish, a Kemi-based band who play rock 
music in Finnish). They were about to record a self-financed single so he turned us down. So, 
Paasikoski put the guitar down and started playing the bass guitar. It worked like a charm.” 


Even if the group had just found a musical style everyone was into, there was discord in the 
band concerning working methods. 


Tommy: “After the third demo, Marko thought that we should’ve started touring the ski resorts of 
Lapland. He thought we should just play live. In his mind, we were insane to spend any more 
money for yet another demo and that we should’ve started earning instead by then. He had a 
job already, but of course, the studio visits were expensive.” 

“It became a huge issue, when Tony decided that touring is a no-go, we're going to play this 
new style now and cut another demo. Marko told us fine, he’s going to do something else then. 
We played one more show, at Hepolahti school, on November 28th, before which Marko told us 
it would be his last” 


Marko explains his exit from the band with the scarcity of gigs. 


MARKO: “I had played on two gigs that year. Even the rehearsals were few and far between. We 
had no set goals, we just played.” 


JANI: “Paasikoski probably got fed up, and he quit both playing bass and the band. So he never 
played bass on any of our demos. The last one, that got us a record deal, Janne Kivilahti 
played the bass for that.” 


JANNE: “Jani asked me if | would be interested to try out for the band. After borrowing a bass 


guitar and the first rehearsals, | remember Tony saying something to the effect of ‘welcome 
back’, so that’s how it started. We were classmates with Jani in junior high, so we had known 
each other for years already. Tommy had his home in the same area as me, so | knew him 
before, too.” 


During the poorly documented year 1998, Tony wrote new songs for Tricky Means’ forthcoming 
demo. In October, Jani and Tony went to see a Stratovarius show in Oulu. 


JANI: “We asked Timo Kotipelto for autographs and if we could take a photo with him. | still have 
that photo. We probably plugged our own band to him as well and whatnot. Less than a year 
later we were on the same tour!” 


Tony Kakko spoke to Soundi magazine, issue 3/2014: 


“| got Stratovarius’ autographs and a pair of drum sticks from Jorg Michael. Had someone 
told me that my band would be the support band on a Stratovarius tour in a year or two, | 
would have stared at him like there was something seriously wrong with the guy. But it did 
happen. In order for me to re-experience the same kind of feeling, someone should probably 
ask Sonata to play a gig on the Moon.” 


In the first half of 1999, Tricky Means participated in another band contest in Kemi. In time- 
honored fashion, they finished second. This one was won by Roadrunners, a band who played 
cover songs originally made famous by Finnish rock legends, Hurriganes. The group finishing 
third was Flogiston, the band that soon after the contest featured bass player Make Tirkkonen, 
the very guy who was asked to join Tricky Means some time earlier. 

The fourth demo, still recorded at Tico Tico, featured a band that had tweaked its line-up a bit 
but completely overhauled their musical style. The fresh, contemporary four songs were called 
Mary-Lou, UnOpened, 8th Commandment and FullMoon. Each of the songs rode the wave of 
melodic speed metal that was very much in fashion at the time. Tommy assaulted the double 
pedal of his single kick drum like his life depended on it and Jani’s nimble solos were easily on 
par with the international standard of guitar heroics. Tony’s powerful keyboards weaved catchy 
melodies and the guy could absolutely belt it out in his crystal clear baritenor range, at times 
hitting the high notes piercingly like an air raid siren. According to Tommy, this time even Ahti, 
who practically exhales sardonicism, was impressed. 


Tommy: “Ahti told us that we would be fucking stupid not to send that demo anywhere. | don't 
know if Ewo, the Spinefarm A&R, had visited Tico Tico with his own band Babylon Whores or 
whatever, but he and Ahti knew each other. Ahti said he’d done a lot of stuff for Spinefarm, so 
he’s going to send the demo to Ewo. He even asked our permission to do it, promising he 
would write the kind of recommendation letter that they just couldn't not listen to it. Whatever, | 
think we said. Well, all of the songs from that demo ended up on the debut album.” 


JANI: “After three years of watching us going nowhere, Ahti probably got fed up. From there, it 
must’ve taken less than six months before we had our record deal.” 


The band owes eternal gratitude to Ahti Kortelainen. The era of Tricky Beans (and Means) 
effectively ended when the sound engineer sent the FullMoon demo to Spinefarm Records in 
Helsinki. 


IT’S A DEAL! 


As already established, Sonata got their first recording contract with a demo that Ahti 
Kortelainen sent to Spinefarm Records. Compared to most — hell, almost all — of the other 
bands, the deal came to fruition with almost unprecedented ease. So easily it should be illegal. 
Furthermore, also Lady Luck had her paws at play. 


RIKU PAAKKONEN, Spinefarm Records: ‘| remember it well when | received that demo from Tico Tico. 
There was a text written with a felt-tip pen on the record, it read: Friends of Ahti and ‘Metal 
Dude Tony’s’ phone number. The letter of recommendation was along the lines of ‘Listen to this. 
Beautiful singing and playing. Sign the band and make a truckload of money. Regards, Anti.’ 
We'd done all sorts of stuff with Ahti by then, so of course | put the demo to my player at once. 
Tico Tico was one of the dominating studios in the Finnish metal genre at the time, as Mikko 
Karmila (legendary sound engineer/producer at Finnvox studios) was just on the rise. Even 
though a lot of records weren't done at Tico Tico because it was so damn far from Helsinki, it 
was one of the best studios in Finland where you could record heavy metal. Impaled Nazarene 
had recorded there and probably Sentenced, too. When it was Ahti who’d sent the demo, it 
was taken seriously immediately, like it had come from Karmila. Neither of those guys can’t be 
bothered to do any mass mailings to labels.” 

“There’s always the element of happenstance at play in things like this. Somehow | received 
the demo on the top of the mail stack so it instantly caught my eye, and because it came from 
Anti, | put it in the player right away. If | had been busy at the time, the demo might’ve laid in 
the stack of mail for a month. But, as it was, | played it right away and within moments | was 
screaming at the top of my lungs for Ewo (Pohjola, Spinefarm’s then-A&R manager) to come 
and have a listen as well. It was by no means Ewo’s kind of music, but he’s got a good nose for 
things like this. Ewo must've been way more exhilarated by several other bands, but the songs 
on the demo were... well, basically they were some of the better songs on the debut album 
Ecliptica. Not necessarily technically on par with the album songs, but pretty damn close. If a 
demo like that would have been sent to, say, a hundred labels, at least 95 of them would’ve 
figured out in seconds that it was far superior to the majority of the usual demos. In very short 
order, we were in a rush to negotiate a deal with the band, because a demo like that wouldn't 
have floated free for long.” 

“Of course, we had the distinct advantage of receiving the demo in the first place. | don't think 
Ahti had sent it anywhere else. So, basically we did have time, but we took the next steps very 
quickly. In didn’t take very long from us receiving the demo before we had the usual Spinefarm 
entry-level deal — which means a recording deal for the debut album plus the label option for 
two more — prepared for the band and in the mail. We hardly did any deals for singles at the 
time and we had zero doubts about the band being able to cut an album. Next thing you know, 
we were booking a studio. We acted upon the demo way faster than we ever did previously.” 


Tony has a vivid memory of hearing about the deal. 


Tony: “Ahti called when | had intermission at school. He told me that Spinefarm might be 
interested in including a song of ours on their compilation album Metalliliitto, and Ahti would like 
to give me the telephone number of Ewo. | was on fire — this is awesome, man, of course you 


can give it. So, Ewo calls me the next day when | was at home. He sounded like a record label 
suit, a thought which proved absolutely ludicrous once you got to meet the man. | sort of 
imagined that it was some sophisticated businessman who called me. In his booming low voice, 
Ewo said ‘Heyyyy... what if we cut you a three-record deal?’ | was like, sure, go ahead. So 
basically the deal was done there and then, on the phone. It felt surreal. | felt like jumping 
around in circles and | instantly had to tell my girlfriend — who is nowadays my wife — that we 
got a recording deal. At once she retorted ‘oh no’. She must’ve guessed that if this catches fire, 
the man of the house ain't going to be around too much.” 


Tommy: “It all happened so staggeringly fast. | was having my vocational school internship, | 
was going to be a plumber. | liked school and | still like welding, but at the time, | had spent a 
week at the work site listening to the noise of pick dressing and grinders thinking to myself that 
this definitely is not my thing. Then Tony called and told me Spinefarm would like release one of 
our songs on a compilation. | was head over heels about that already, but before | had that one 
figured out, | heard they wanted to sign us to an album deal. In a flash, we got a new name and 
Janne Pitkanen designed a logo for us.” 


The name change took place because the record label people weren't happy with the original 
name. The Kemi-based band were by no means the only group who had to go though a name 
change when signing with Spinefarm. Some of the other bands of the time who had had to drop 
their previous names were Cryhavoc, To/Die/For and Children Of Bodom. 


Tony: “It took a while for that Sonata Arctica name to stick. We'd been Tricky Means or Tricky 
Beans for three years already, and when the new name came from outside, from a third party, 
the change felt quite radical. But we figured that it really fit us and described us: we’re from the 
north and our music already at the time had all these harpsichord-thingies in it, so the name 
was accepted. We got used to it and by the time we released the first single, it definitely was 
our name already. Then we saw it written on the pages of the local paper, when they ran the 
news that a local band had been signed and was about to release a single.” 


All the other Spinefarm upstarts of the time, Nightwish and Children Of Bodom, had their logos 
nicked from font libraries by the record label, but it was decided that the newly christened 
Sonata Arctica would have theirs drawn. The design assignment was given to Janne 
‘ToxicAngel’ Pitkanen, a digital artist from Lieksa, Finland, who has since then had a long and 
illustrious career with Sonata, as well as various other bands. 


JANNE PITKANEN: “Someone from Spinefarm called and said they’d signed this Sonata Arctica 
band, and needed a logo design from me. | got free rein and made three different versions, one 
of which worked. | had no info on the band whatsoever, apart from the fact they played power 
metal. At the time logos with metallic luster tinted with black and blue were all the rage so | 
drew one of those. A very pointy one.” 


Ergo, Janne designed a symmetric logo and the ”gate” which consisted of two A letters in the 
middle, that soon became the band’s symbol. The symbol has since been called names such as 
the “wire fish-trap” and “Hyundai”. The first thorny version of the logo, *the Norwegian version” 
was short-lived though. It was never seen after the band’s debut single. 

Upon hearing about the record deal the bass player who had just left the band a few months 
prior, was pissed off. 


MARKO: “Tony called me and told me they had a record deal. | was pretty pissed about it at first. 
For some time, actually. | figured that if there was something — anything — | could play in the 
band, | would definitely join back in. But that was just a phase of mine that passed quickly. | 
was already busy with other projects.” 


UNOPENED 


When the band had both songs of their debut single in the can and were working on the rest of 
the debut album tracks in the spring of 1999, Jukka-Pekka Honkanen of Pohjolan Sanomat 
broke the news: 


Sonata Arctica, who play melodic metal, have spent the previous week at Ahti Kortelainen’s 
Tico Tico studio. 

Last February the band — consisting of singer/keyboard player Tony Kakko, drummer 
Tommy Portimo, bass player Janne Kivilahti and guitar player Jani Liimatainen — received 
the news about a recording deal with the Spinefarm label. The contract was signed a month 
ago. Now the band is entering the studio with the knowledge that they don’t have to finance 
the session by themselves... 

...the album will be mixed by experienced sound engineer Mikko Karmila and produced by 
Timo Tolkki, the guitar player of the trailblazing Finnish metal band Sratovarius [sic]. The 
album will feature guest performances by Tarja Turunen, the singer of Spinefarm’s 
recording artist Nightwish and flutist Raisa Aine. 


The article had more than a fair share of rumors in it, as just the bits about sound engineer 
Karmila and the guesting flutist eventually were true. Then again, there is no such thing as bad 
publicity and the crucial part was the band got their name in the paper. Jani recalls, though, that 
the journalist didn’t get his "facts” out of thin air... 


JANI: “There were talks at the time that Tolkki would produce our debut album, but it eventually 
never happened. In hindsight that’s probably a good thing.” 


Tommy: “I do sort of remember Spinefarm suggesting to us that Tolkki would be producing the 
album. | remember panicking when | heard that Tolkki would require me to play the drums with 
a Click track. | also have a vague memory that Tarja was supposed to be singing the female 
vocal parts for the song My Land. After the paper ran the article a couple of my buddies from 
Hepola had met Tarja at some festival and asked her sign something. They’d told her about 
how cool it was she was singing on their buddy’s album. Tarja had been, like, ‘Huh? | am?’ 

“We must've been pretty green and excited to blurt out to the papers that we were going to 
have big guest names on our record even though nothing was settled.” 


Tommy says Sonata had practiced the songs for the single and Ecliptica so well that recording 
process was a breeze. He says it was so effortless that he can't really remember anything 
about it. Jani recalls that the band — who were mostly playing the songs by the seat of their 
pants — were almost oblivious to the speed of their songs. 


JANI: “Weird stuff happened in the Ecliptica recordings. One song, 8th Commandment, | think it 
was, sped up so much it was 40 seconds shorter on the album than the demo version had 
been. Our tempos were all over the place.” 


In their interview in Pohjolan Sanomat they were dismayed about the scarcity of gigs, but 
admitted that it was because of their own inactivity and school responsibilities. They had their 
priorities in order, though. They said school was getting in the way of live shows — not the other 


way around. They also told that some of the members of the band would probably have to 
postpone their graduation. 

July 3 saw Sonata Arctica’s first appearance under their new name. The event was 
YangRock ‘99, a small festival in their home town of Kemi. Having played just a couple of 
songs, the appearance doesn't count as a "real gig” in their book. 

The band’s debut single UnOpened saw its release on July 15, 1999. The title song was 
simultaneously released on the compilation album Metalliliitto 1999. The song is memorable, 
but Sonata Arctica’s path to the international vanguard of melodic metal started with a small 
hitch. Both the single version and the compilation track were flawed. 


RIKU PAAKKONEN: “At the time, Spinefarm Records released singles that cost 10 FiM. We 
imitated the successful pattern of Levy-Yhtio (another Finnish record label). At the time there 
was a market for cheapo singles.” 

“No one knows what exactly happened with the first pressing of the UnOpened single. The 
sample rate must’ve been wrong, but for the life of me | can’t tell you how such an error was 
even possible. I’ve never come across with a same kind of error with any other cd. Eventually 
the single became a collector’s item — people pay good money for it even though it is, in effect, 
unlistenable. | don’t know the exact sales figures of the single, but | do know that the first 
pressing was 500 copies. Maybe we even shredded some of the faulty singles, but there can't 
have been too many of those. It’s very likely that we sold out the first batch before we even 
noticed the single was flawed.” 


This much is known for certain: one box (37 pcs) of the faulty singles was dealt to Hellion 
Records in Itzehoe, Germany during the Wacken Open Air festival in August of 1999. 
Paakkonen reckons the rest of the singles must be in Finland, and the consensus is that the 
sales of the flawed single are approximately 200 copies. Somehow the single had also reached 
the office of the prestigious German metal magazine Rock Hard!, because it had been 
reviewed by Boris Kaiser, who wrote: “they may very well be the European True Metal 
newcomer of the year 2000”. 

If the lyrical style of the lead track of the single with its unopened love (?) letter somewhat 
deviated from the usual heavy metal ethos, the same could be said of the other song. Mary- 
Lou, another up-tempo piece written by Tony sometime around 1996, was a cautionary tale 
about puppy love and its unwanted consequence, teen pregnancy. No more in the band, also 
former/future bass player Marko Paasikoski had his handprint on the single, being partially 
responsible for the arrangement of the song Mary-Lou. 

The band was not happy about the flawed version slipping to the public for consumption. 


JANI: “| heard the finalized UnOpened single on the radio. It took me less than a second to notice 
it was fucked up. The song wasn't supposed to sound like that. Tony sounded like a cow in 
heat and the song much too slow.” 


Whereas the band was dismayed about just hearing the flawed version of the song, the record 
label people were already on the other side of the planet, trying to do business with it. 


RIKU PAAKKONEN: “In July 1999, Ewo and | were in Tokyo doing some business for Children Of 
Bodom. We had the Sonata singles with us because we did some promo work for them on the 
side. We were just going to Marquee’s office (Marquee/Avalon, Sonata’s Japanese record 
label) to give them some of the singles. We gave the single a spin in the car player while riding 


there and we noticed it was faulty. Shit. The funny thing is, the Marquee people wanted to 
make a deal with us even though the single was fucked up.” 

“With Sonata, things happened astonishingly quickly even in that regard. While we still were in 
Tokyo, Marquee absolutely wanted us to sign the deal before we left. We had to tell them to 
hold their horses — of course we wanted to check out the papers properly and not sign anything 
within five minutes of getting the contract. Just like us, the Japanese label was rushing to get 
everything in order as quickly as possible, because if the band would’ve still been available two 
weeks from then, there’d be competing offers on the table.” 


YOSHI ENDO, the A&R at Marquee/Avalon: “| was very surprised when | heard their 1st single called 
UnOpened for the first time because the sound was very fresh. | had never heard heavy metal 
music like them so far. If | say it ina word, their style is a mixture of the sounds of Stratovarius 
and Royal Hunt or something like that. Ecliptica is just an epoch making album, most definitely. 

Especially their way of making melodies was quite charming and we thought the band would 
be suitable for the Japanese taste and market. In addition,they had a nice look, Jani 
Liimatainen being the first on that list. So we were convinced they would have success in 
Japan, at least in the future.” 


Spinefarm negotiated a licensing deal with Marquee and without a doubt, got compensated for 
it as well. A new, fixed pressing of the UnOpened single was released a few weeks later. After 
receiving their own copies of the single, the band from the north traveled south, to meet the 
record label people face to face and to visit a certain metal festival in the Finnish capital of 
Helsinki. One ex-member of the band stayed in Kemi, still ticked off. 


Tommy: “That summer we visited Tuska festival and met the Spinefarm people. While we were 
at Tuska, Marko called and told me that he’d learn to play the fucking keyboards if that’s what it 
takes, but one way or the other, he is re-joining the band. He was absolutely bent out of shape 
about the fact that we got a record deal, like, less than two months after his exit. But we didn't 
let him come back. On that same Tuska trip we gave our single to Stratovarius’ singer Timo 
Kotipelto.” 


RIKU PAAKKONEN: “Yeah, it really did take some time before we met the Sonata guys. Finland is 
a large country. It was kind of a problem at the time that the label and the bands had so little 
contact because of the distances. At the time when Sonata’s deal was done, the contract 
papers were sent via mail. We never had any festivities with sparkling wine and whatnot at 
Spinefarm when bands were signed. The first time anyone from Sonata visited Spinefarm was 
probably when they were having the single mastered at Finnvox studio, and even then it wasn't 
the whole gang. The distance was also the reason for the fact that the label’s personnel never 
developed a real rapport with the band, like they had done with e. g. Children Of Bodom, who 
are from just around the bend and were always able to hop on a bus and participate in any 
soirees we might have had. There tends to be less socializing when there's, like, 600 kilometers 
between you and the other guy.” 

“When Sonata had their first promo photos taken, they certainly didn’t look like much. We 
wondered if we should take them shopping to Dekadenz, which was a a rock'n'roll themed 
clothing store in Helsinki at the time. We did but it didn’t amount to anything. The men of the 
north refused to buy anything because not a thing the store sold could, in their mind, be worn at 
home. They we're like: ‘if we walk around Kemi wearing some of those, we'll get our asses 


kicked’. There definitely wasn't too much street cred going on with the band. If | exaggerate just 
a little, they were basically wearing fanny bags and wellies. Their image wasn't exactly that of a 
dangerous rock band.” 


The first Sonata promo photos, which were shot by Tony Harkonen in Kemi, were anything but 
eye candy. It was understandable, because there is no photographer in the world who could 
turn crap into gold. For instance, Tony refused to let go of his fanny bag, so Riku didn't even 
exaggerate about that part. But worse pictures of Sonata did exist and Riku saw some of them. 


RIKU PAAKKONEN: “| recall being at a family gathering in Ostrobothnia around the time the first 
album was released. | was browsing some local paper and there was an article of Sonata. It 
was written by some summer intern, who had also taken a picture for the story. There was 
some fucking bust stop sign in the background and the band was, like... oh well. It was one of 
those "come as you are photos. A hideous shot. | thought to myself that we’re lucky that no 
one’s seeing this because it’s in a little local paper, but hell — you can't put pictures like this ina 
newspaper!” 

“There was much discussion in the beginning about how the band looked like a bunch of 
hillbillies. Granted — when the music is good enough, the image has no bearing, but it’s a proven 
fact that image is a considerable factor in the success of any given band. If you were to 
persuade a journalist to write about an upstart band and to take them seriously, its not going to 
happen if the band looks like a bunch of dorks. But at least they were extremely honest!” 


TONY: “Somebody should’ve done something with our image before we seriously started doing 
this. My looks certainly would’ve needed some work. | like to argue and I’m stubborn as a bull, 
but someone should've just stayed firm and told me that if we’re not going to do this right, we’re 
not doing it at all. | did understand to wear black, though. Even that was more rock'n'roll than 
some of the clothes I’ve worn later on in my artistic career...” 


On August 21, 1999 Sonata had their first performance down south when they were invited to 
play at the first anniversary of the metal periodical, Suomi Finland Perkele Magazine, at 
Helsinki’s Tavastia Club. This is what the band counts as their first "real gig”. The set consisted 
of the songs Kingdom for a Heart, 8th Commandment, My Land, FullMoon, Mary-Lou, 
UnOpened, Letter to Dana and Destruction Preventer, where the audience got to see three 
guys with haircuts like helmets, whose stage presence what’s not on par with that southern 
bands. But there also was an unabashed, red-haired guitar player who evidently played like a 
virtuoso and took the stage like a pro right from the get go. The songs were played way too 
fast and the guitar-keyboard duels reminded listeners of Stratovarius’ Timo Tolkki and Jens 
Johansson. Tony’s high-pitched singing from behind a rig of two synthesizers caught peoples’ 
attention, and probably the most static bass player in rock ‘n roll history stood frozen in place 
like a statue for the duration of the entire set, staring at the neck of his instrument, as if 
avoiding eye contact with the audience. The drummer banged away like his life depended on it, 
sweating like a pig. 


Tommy: “| had this polo shirt and | had also bought a leather vest because Jorg Michael of 
Stratovarius had one too. Halfway through the first song | realized | had too much on, | had to 
get rid of some of these clothes! | also had this huge hickey on my throat. Talk about a 
teenager!” 

“| was 17 years of age, | wasn't supposed to be in a bar in the first place. Before the show, 


Klaus Flaming came to do an interview for his Metalliliitto radio program and asked the band to 
come over to the bar to do it. Tony and Jani told him that we should go backstage, because the 
drummer couldn't leave the dressing room. He’s not allowed to go to the bar, he’s not of age 
yet...” 


The UnOpened single charted in the 51st week of 1999, at the same time when the Kemi- 
based band truly started touring rural Finland. Supported by four shows played over the course 
of December in northern and central Finland, the single reached chart position number 16 on 
the official Finnish singles chart. The start of Sonata’s career was not all that explosive but it 
could be called encouraging. The sales of the single were good enough, though, to justify 
several additional pressings. Eventually the single sold about 3000 copies. 


RIKU PAAKKONEN: “| believe the UnOpened single has had a print run of a couple of thousand 
copies. Back then the sales of 5000 copies meant a gold record, but | don't think it ever 
reached that. | don’t know, it might have, but | Know we never made a gold record from that. 
Many of the Spinefarm singles at the time did sell gold, like Nightwish’s Sacrament of 
Wilderness and Children of Bodom’s first and second singles (Children Of Bodom & 
Downfall). Even one of our rap singles (Seremoniamestari’s Viesti) sold gold. We considered 
cheap, heavy metal singles primarily as means of promotion, as we did compilation albums, 
featuring a whole slew of bands. That’s the reason why, for instance, the early Nightwish and 
Children of Bodom singles are split releases. There’s stuff like Darkwoods My Betrothed and 
Eternal Tears of Sorrow on the Sacrament single. That was some pretty wild stuff.” 


ECLIPTICA 


Ecliptica, entirely recorded at Tico Tico, was mixed and mastered at Helsinki’s Finnvox studio. 
The job was handled by sound engineer/producer Mikko Karmila and mastering engineer Mika 
Jussila, who had become the winning team for Spinefarm after the success of Nightwish’s 
Oceanborn album. 

When Tony and Jani, who were in Helsinki to oversee the final touches being put on the 
album, got their master copy of Ecliptica, they rushed to the record label office feeling 
victorious. There was a surprise waiting for them, knocking the legs out from under them. Tony 
said he felt like “somebody kicked him in the belly, but in a good way”. 

Spinefarm CEO Paakkonen’s fax machine had spat out splendid news for the fresh recording 
artists. The hotshots of Finnish melodic metal, Stratovarius, where offering Sonata Arctica a 
support slot on their forthcoming European tour. In Kemi, drummer Tommy Portimo had just 
driven his purple Opel Kadett up to the front yard of his girlfriend’s home. He remembers Tony’s 
phone call. 


Tommy: “Tony asked me if | am sitting down. | told him | was. Tony asked me if | was interested 
in playing in support of Stratovarius? Fuck, dude. | thought to myself that if it is Stratovarius, 
that it must be some one-off act Oulu’s Foxia venue. | told Tony that a course | was interested. 
Where are we going, it’s Oulu, isn't it? Tony retorted that no — it’s 14 countries and 36 gigs. A 
seven week tour.” 


Stratovarius had singled out Sonata and Italian symphonic power metal group Rhapsody as 
their support acts out of a group of 32 bands. Riku Paakkonen has no knowledge where 
Stratovarius’ leader Timo Tolkki had even heard Sonataa, but the most logical explanation must 
be the single that Tommy had given to vocalist Kotipelto during the Tuska-festival. 


RIKU PAAKKONEN: “They sent us an offer, and because our working methods were quite 
unscientific at the time, we wouldn't have had the balls to send a band of greenhorns to tour 
Europe. There was some creative insanity at play right there. We just felt like this was 
something that needed to be done. If we would have counted the cost on a spreadsheet like we 
have later on, we wouldn't have acted on the offer. None of us at the time thought of it on 
business terms. But that was the way we developed our bands. If you start counting how many 
albums do we need to sell in order to cover the cost for this and this, it would make no sense at 
all.” 

“In terms of money, the costs of a support slot on a four week European tour were around 
20,000-25,000 euros at the time. The biggest chunk of the expenses are the nightliner and the 
rent of the backline and technicians salaries. The investments were quite hefty at the time, but 
the thought never crossed our mind whether if any of this made sense or not.” 


Stratovarius’ singer Timo Kotipelto explained the choice in Suomi Finland Perkele magazine’s 
interview with Anne Tulokas in 1999: 

“Because this is our tour, we got to decide which bands we're going to take with us. So, if we 
didn't like Sonata, they certainly wouldn't be with us on the jaunt! And | can tell you there were 
a lot of bands that wanted to be here instead of Sonata and Rhapsody. Sonata Arctica is a 
young and talented band. | have their record, too, and it’s quite good! And they seem to be 


good guys as well. It will do a world of good for them to be able to experience this kind of a 
lengthy tour, and | think it will be beneficial to all of the bands.” 


Tommy: * Timo Tolkki and Kotipelto were having this phase. They wanted to help some younger 
bands to get coverage. | heard from Jorg Michael afterwards, that he opposed our being on 
the tour like hell, but that Tolkki and Kotipelto insisted that we should be there.” 


The tour and other future challenges required reinforcements, because Tony was fed up with 
singing from behind the keyboards. He wanted to be a front man of the band. A couple of 
phone calls later and new keyboard player was found from central Finland. 

Mikko Harkin who plays neoclassical style and absolutely worships Jens Johansson, was born 
into a family of minnesingers. Mikko started playing keyboards as a four-year-old. It was his 
grand dad, an accordion playing Karjala refugee, who took the boy into the world of music. 


Mikko: “Granddad had me sit at the piano and little by little started to tell me what | should 
practice. We played through all these traditional Michael Aaron piano school books, that 
everyone has played through. Started from the very beginning. Without my parents knowing 
about it, grand dad taught me how to play my very first song. | can't tell for sure what the song 
was. Anyway, after a week my parents started wondering why my hands were sore. Grand 
dad was just smiling to himself. Then, one day he asked my parents for a visit, and that was my 
first public performance.” 


Having been semi-forced to the world of music, Mikko basically rebelled against the hobby for 
the first 10 years. He never felt like it was his thing, nor could he figure out the classical method 
of playing that was taught to him. Music studies felt like a drag, and he didn't feel like 
rehearsing. He would’ve much rather played with his friends outside. He reached the 
understanding of his musical capacities as he got older, because even when he got enlisted in 
the Viitasaari area music academy, he didn't fully grasp what he was doing. 

“| flunked all the theory tests and ear training, every single exam that | needed to pass. It took 
me at least two or three attempts to pass anything. | never figured out what classical music 
was all about. Classical music meant to me that | attended classes because my folks wanted 
me to.” 


Mikko awoke to the world of rock music in junior high, when he heard the music of Yngwie 
Malmsteen during the school’s morning assembly. The event caused a complete turnaround in 
Mikko’s rehearsing motivation. It was like the enlightenment featured in the cult movie, Blues 
Brothers. Mikko had found his purpose. 

“My entire relationship with music changed. | started rehearsing like a madman. | spent 
countless hours trying to figure out stuff from Yngwie’s records. | spend all my time listening to 
them and for a spell | thought all those keyboard solos were played with a guitar. After | 
realized it was the keyboards, | sort of understood the audio landscape and realized that you 
can do stuff with the keyboard in rock ‘n roll, too. It gave me a lot of motivation. Jens 
Johansson’s keyboard solos are really hard to figure out, and listening to them, my own ability 
to listen to music closely started to develop. | had this burning desire to figure out how to play 
that stuff. There were no software based samplers that you could slow the records down with 
back then. You always had to find somebody who owned a real sampler and could slow the 
solos to one quarter of the speed. You had to go through a world of trouble to figure out what 
was happening with certain notes.” 


Harkin’s first bands were little chamber music productions at the local music school, where 
Mikko played the harpsichord, backing a cello or a violin. Thank God, there was also a 
rehearsal room for rock bands in the Keitele school’s basement, where local rock bands 
played. In the midst of cigarette smoke and lamps which were colored with spray paint, Mikko 
found his second revelation. Being the withdrawn bystander that he was at first, he just 
watched and wondered as the others played riffs of old rock standards, but soon enough he 
was drawn to join them. It was just that you couldn't play rock ‘n roll with a piano. 


MIKKO: “At some point, my folks offered to buy me a synthesizer. | was trying to find one of 
those basic but good Korg synths, which cost, like, 15 000 marks. On Yngwie’s Trial By Fire 
live album, | had noticed that Jens Johansson played an instrument called Oberheim Matrix 12. 
So | placed an announcement at a secondhand market that | would be interested in buying one 
of those. | didn’t know it was a pretty rare item even already then. Nevertheless, two guys 
contacted me. They had the Matrix 12s with the serial numbers three and four, right after guitar 
manufacturer Gibson had purchased the Oberheim product line. Well, | managed to get the 
instrument for a lower price than one of those basic Korg synths would’ve cost!” 


Soon after, Mikko founded his first rock band with a guitar-playing friend. First, they recorded 
the drum machine tracks on a four tracker and played their instruments on the foundation of the 
drum tracks. Mikko kept on studying classical music up to the age of 15 or 16, until he had to 
change schools, leaving his home town of Keitele to attend high school in Viitasaari. That is 
where Harkin got acquainted with “the best guitarist in central Finland”, Sami Asp. 


Mikko: “I had been in high school for a month, when Asp invited me to audition for his band. It 
turned out that we had a common interest — skillful metal music. So at the audition we played 
Yngwie’s Trilogy Suite Op. 5a and Dream Theater’s The Killing Hand. Dream Theater was terra 
incognita for me, but by listening to them, | had to learn yet another music style, progressive 
metal.” 


The audition was a success and Mikko joined the ranks of a band called Forgotten Dreams. 
The group activated in the summer of 1996. Being a member of the Viitasaari musician scene 
was a big step to the right direction for Mikko. 

“That was the first really good band that | played in. The other musicians of the band — Sami, 
drummer Markus Niemispelto and bass player Janne Raitio were really talented. | was so out 
of it that | had to, for example, learn how to play in correct time. | gained a lot being a part of 
that learning environment, because | had to constantly push myself, the others were so gifted. 
It was a great opportunity to learn. My timing was poor because | only had played classical 
music, and in a rock band | sort of had to start everything over again from scratch.” 


Ever since the time when Jens Johansson played in Yngwie Malmsteen’s band (1992), Mikko 
had religiously followed everything the Swedish keyboarder had done. On one of his trips to the 
record store, Mikko heard that his hero had joined a Finnish band. Mikko became a 
Stratovarius fan right away. He remembers when he went to see a Stratovarius show at 
Lutakko in Jyvaskyla soon after Johansson had joined Stratovarius in 1996. 

“| asked Jens to sign my Matrix 12’s user manual!” 


The young man dreamt big, but had no real plans. 


Mikko: “With the band we were, like, we are going to fill stadiums one day, even though our 


music was really out there. The high point of our career was when we had a support slot on a 
Popeda gig in the summer of 1996 or 1997 at our local restaurant, Pihkuri. They had a stage on 
the beach. There were something like 500 to 1000 people in attendance. We were stressed 
like hell before the gig. We played a trilogy of our own, one 30 minute song with three parts. 
Popeda singer Pate Mustajarvi told us after the show that we were pretty good players, but my 
God, that song was long. But we didn’t care about anything else, we just wanted to play.” 

“In 1998 | was in Jyvaskyla in a band where Sami was the singer. The guitar player in that act 
was Sami’s guitar tutor, Torsti Spoof, and the bass player was Nils Ursin. It felt like another 
little step forward in my career. It was supposed to be a big thing. Torsti had his own studio 
already then. We rehearsed for a whole year, but we never gave the band a name.” 

“Both of my bands split up when Sami left to LA to study music at MIT (Musicians Institute of 
Technology). That was tough time for me because the band had been important to me and it 
pretty much was my entire social life. It felt strange. My world became smaller all of a sudden 
and at the same time it had had a deteriorating effect on my hobby.” 

“In 1998, | saw an announcement written by Jarno Keskinen in Soundi magazine. He was 
seeking a keyboard player with neoclassical style to join his progressive metal band. The band 
had a recording contract with an American label. | hesitantly contacted the guy. That band 
became KenZiner. That was my first band, a project to be exact, with a record deal. | was in 
that group for the duration of one album. It was completely Jarno’s vision, he had composed 
everything for the band. That music was really challenging and excruciatingly hard to play. We 
had plans to play live too, but things got difficult because our American record label were 
basically just con artists. That’s a pity, because purely in musical terms, KenZiner was great 
stuff. | would have wished Jarno all the success in the world because he is a fine composer. | 
quit in the band because the project had already taken 18 months and everything was still 
messy. | was going through a bad bout of depression, | was a mess as well.” 

“It was around this time when | became spiritually enlightened, too. | quit drinking altogether. | 
had managed to burn my stomach with hard liquor in such a way that it couldn't absorb food 
anymore. By the summer of 1999, | had also quit playing music and in the fall | traveled to 
Austria using the InterRail. | was thinking about finding a job within a month and | had plans of 
living there. | spent the month in Austria and | got a job, too. However, | felt that | had to return 
to Finland. It was two or three days after | returned when | got the call.” 

“| got to hear that this band called Sonata Arctica was trying to find a keyboard player and 
that they were going to have a tour with Stratovarius. Right away it sounded like everything that 
| had ever dreamt of, of course depending on what the music was like. The very next day, | 
received the unreleased but already mixed Ecliptica album. | give it a listen and right after, | 
called Tony and told him that it was great stuff. By then, nobody in Finland had written that sort 
of melodic and classically influenced music. It seemed to fit my vision 100% and | felt that as a 
player, there would be something | could offer to it. It sort of combined everything that | ever 
had liked in music. And moreover, they were having a tour with Stratovarius. | would be on the 
same tour with Jens Johansson!” 


After contacting Tony, Harkin went to Austria for another month. After the turn of the year he 
drove to Kemi to his first rehearsal. He felt a bit jittery. 


MIKKO: “When a band has released such a good album as Ecliptica, it always causes this sort of 
an illusion. What kind of people are they? Are they normal people at all? But they turned out to 


be common Joe’s, just a bunch of nice guys. Because we were so young, everything we did felt 
fresh. , Tommy was, what, 17 years old?” 

“Socially, Tommy and | bonded the most. Every time | went to Kemi, | stayed at the Portimo 
family home. Tommy is such an easy-going and laid-back guy. When | was anxious and unsure 
about myself, he opened a door to the band for me. | liked to hang out with Tommy, it was so 
effortless. | spent all the evenings rehearsing at Tommy’s place. Tommy wasn't the kind of guy 
who would play just for the sake of playing. Whereas a lot of guys rehearsed day in and day 
out, Tommy is one of the guys who just sits on the drum stool and starts banging away. If we 
werent playing together, you almost never saw him at the rehearsal pad. Tommy is super 
talented however, he became one of the top drummers and the power metal genre. He had 
done his homework earlier already.” 


Tommy: “I lived upstairs at my parents house back then. Always before we rehearsed for an 
album or a tour, Mikko stayed at my place. Now that is an extremely motivated guy. Whenever 
we had a show or he had a solo on the album, he spent half of the night tinkling away on his 
keyboard. | still remember the sound the instrument made when Mikko rehearsed. Even my 
mom sometimes came upstairs to tell us that even if Mikko was using headphones, she could 
hear the clatter of the keyboard as she lay on her bed, which was located downstairs right 
under us. So... could you please stop already for today.” 


But as nice it is to reminisce, let us rewind a bit. Spinefarm Records released Ecliptica on the 
22"? of November 1999. The purpose behind the album name remains a mystery, but the word 
is explained in Wikipedia. The ecliptic is the apparent path of the Sun on the celestial sphere, 
and is the basis for the ecliptic coordinate system. It also refers to the plane of this path, 
which is coplanar with both the orbit of the Earth around the Sun and the apparent orbit of the 
Sun around the Earth.[1] The path of the Sun is not normally noticeable from the Earth’s 
surface because the Earth rotates, carrying the observer through the cycle of sunrise and 
sunset, obscuring the apparent motion of the Sun with respect to the stars. 

In Sonata’s context the album name makes absolutely no sense whatsoever. Tony says that 
back then, Sonata didn’t even have a concept. He just browsed the dictionary and found a funny 
word that he had never seen as the name of any album, and that was it. But there was a 
reason why he browsed the glossary in the first place. 


TONY: “Spinefarm had already written the name ‘My Land’ on the album cover. We told them 
there is no chance in hell that we would accept a name like that for the album. So | started 
going through funny words in the dictionary. | guess we managed to make the name a mouthful 
— ‘sonata arctica ecliptica’ — that’s not easy to pronounce. We just have to give it some other 
name than My Land and and give it a name that none of our songs had. ” 


The story behind the deep blue album art is almost as arbitrary. The band had just gotten a 
logo, and it had to be used in the album cover in one way or another. Jani’s acquaintance, Tero 
Junkkila, who designed the 3D album art, sunk the symbol in the middle of the logo to the 
bottom of the sea and that was pretty much what the album art depicts. At least the logo was a 
cleaned-up version of the one seen on the single cover. Kakko doesn't know “what the gadget 
on the album cover has to do with anything”. Even the band didn’t know at the time that they 
had a say in what could be portrayed on their album covers. 

The lyrical themes on the album were varied, like they would be throughout the band’s entire 


career. The biggest fan favorite among the songs on the album was Ful/Moon, the starting 
point of a series of ‘wolf songs’ written by Sonata. The lyrics deal with a male werewolf who 
tries to hide his curse from his loved one. But one night his darling finds her man in a barn 
during his transformation to a werewolf. The man runs from her to a crop field and the girl 
follows. At sunrise, while the man still is in werewolf form, his lover finds him. In animal form, 
the man can't control himself and kills the girl before turning back into human form. And all the 
girl wanted was to find her loved one to tell him she doesn't care about the curse and that she 
still loves him. The “run away, run away, run away” chant in the song quickly became, and 
stayed, one of the highlights at the Sonata shows. 

The song Replica tells about a war-torn veteran, who feels like he has lost his heart and is 
soul on the battlefield. Destruction Preventer, in turn, criticizes nuclear weapons. Blank File 
deals with online addiction and privacy issues. 


In 2012 Tony explained the latter song in an interview he gave to Blistering.com: 

“| had a vision of how things would be in the future. Now that we’re in the future, it’s not as 
horrendously bad, although people are being really bad about their privacy. If you upload your 
family pictures online somewhere, even if you think you've erased them from the server, they’re 
still there. Blank File is all about that. | didn’t consider computers, per se, at the time. | had a 
computer, but | wasn’t spending much time online. | had to dial through a phone modem. It 
wasn't quite as fancy as today. The starting point was all of the phone cards we had at the 
time, and when you're shopping on the concord, someone knew what you bought. | found that 
somehow, disturbing. It’s great to realize that after so long, your songs are still valid. Maybe 
not in the original sense, but still important.” 

The other songs on the album have since been described eloquently by radio personality 
Klaus Flaming on his shows: 


8th Commandment: The eighth commandment says “thou shall not steal’. However the 
Sonata Arctica song of the same name appears to give commands only to a drum kit, guitars 
and keyboards — at least in terms of speed. Not forgetting the primus motor of the band, Tony 
Kakko, who had predominantly written all of the songs on the band’s debut album from 1999. 
Melodic metal was on the rise in Finland because of the international breakthrough of 
Stratovarius, and the Sonata debut was a fresh reminder of the very same fact. Even though 
Sonata Arctica never were a representative of any extreme metal sub-genre, this particular 
song represented the more aggressive music of the band, and a great way to start an album 
and head in a more melodic direction. 


Ecliptica was an album full of soeedy power metal, yet somehow it felt familiar, in comparison 
to, say, the German bulldozers of the same genre. Part of the reason for this was Tony 
Kakko’s way of writing lead melodies. The songs were predominantly written in minor scales 
but did not sound in any way "threatening” or belligerent”. If we let the imagination run wild for 
a minute, the song Kingdom For A Heart, as a slower version, might even work as a schlager- 
type song. At least a part of it would. But these were the little details that constituted the 
overall vibe of the debut aloum and got its message across. 


RIKU PAAKKONEN: ‘In Japan there was this prerequisite with aloum deals that their market always 
gets to release the album first, but Ecliptica was released almost simultaneously in Japan and 
Finland. The dates were pretty close, it might have been a week or so apart.” 


Riku’s memory serves him a bit poorly. In Finland, the aloum was released in November and 
Marquee/Avalon’s Japanese release date in March didn’t even come second, because in 
France NTS Records had put out the record on January 21*' and three days later also 
Germany’s Century Media Records had released the aloum. The latter had a label deal with 
Spinefarm Records, which effectively allowed Century Media to release Ecliptica everywhere in 
Europe except in Finland and the UK. 


RIKU PAAKKONEN: “We had a label deal with CMR with the nice idea that whatever we released 
domestically in Finland, they would release in Europe. They did release some of our stuff, but 
the deal didn't really pan out the way we had planned. We released a lot of albums and many 
of them weren't necessarily suitable for the German market. Anyway, that was the deal that 
made the release of Sonata’s debut in Europe via Century Media possible. Of course, the label 
deal we had with them did not cover the bands who already had separate deals with other 
labels.” 

“We had the label deal with CMR for a couple of years before we started to dissolve it in 
order to not force Century Media to release anything they didn’t want to release. They wouldn't 
make any effort to market the albums anyway. It was better for both parties that they only 
selected the records they actually wanted to release. Sonata was one of those, and in 
hindsight, everything was all right because Century Media was a pretty good label.” 

“Sales figures in Europe weren't exactly massive, but it could be said the the band was 
"bubbling under” in Germany. The sales weren't bad, but if you think about what the band has 
since achieved in that market, the figures at the time were pretty minimal. Something like 2000 
or 3000 copies of Ecliptica were sold in Germany.” 


To two biggest heavy metal publications in Germany instantly noticed that the melodic metal 
blizzard from the North could be felt in their bones. Metal Hammer applauded the newcomers, 
rating the album with full points, 7/7. Rock Hard!, who had noticed the band already with the 
UnOpened single review gave them a 8,5/10 rating. 

In Finland, the largest trend-setting national rock publication Soundi gave Sonata a stamp of 
approval right at the start of the band’s recording career. Antti Mattila gave Ecliptica a glowing 
review in Soundi issue 12/1999 and a rating of four stars out of a possible five: 


| have to give it to them, my head is spinning. And | don’t think | am the only one, because 
places like Finland, Italy, Germany, Spain and Japan definitely have the same problem. 
Sonata Arctica may rapidly become bigger than anyone now dares to imagine. 

When you come across a genuine talent amid all the foul smelling retro rock and 
overcropping of heavy metal genres, the effects can be shattering, like an eclipse in the 
Middle Ages. And Sonata Arctica is hardly even a find, because skill and elegance at this 
level are bound to be heard regardless of the origins. Phrases like mature or promising 
become obsolete here because already, even now, at the starting point of their career, 
Sonata Arctica play in the big leagues. 

The turbocharged melodiousness and exuberantly galloping power metal of Ecliptica 
leaves the listener confounded. The musicianship is rich, light and playful and the song 
structures are innovative. The tempos change with dumbfounding ease. Audible is the 
example set by Stratovarius, as is the most valuable heritage of Yngwie Malmsteen, from 
the era of his Trilogy album. The single selection here is the track Unopened, but for all 
intents and purposes, any other song would have made the cut as well. 


Sonata Arctica is already better than e.g. Helloween, Gamma Ray and Rhapsody. Now 
that is quite a starting point for a bunch of Kemi-based 20-somethings. 


According to Ewo Pohjola’s recollection, Ecliptica quickly sold around 8000 copies domestically, 
which already made the album profitable for the record label. In an interview given to Ossi 
Jaaskelainen for the latter’s fan page, Jani Kivilahti told him that the UnOpened single had 
exceeded 3000 sold copies. 

The sales of the Kemi band’s debut album sufficed to reach the 37" slot of the national aloum 
charts the week of its release. The aloum dropped from the top 40 a week later, only to return 
there the first week of the new year. The aloum peaked at position 18 on the second week of 
the year 2000 and totaled four weeks on the charts. 

The media gave Ecliptica primarily glowing reviews, but there were also those who thought it 
to be generic and amateurish. Most of the flak was directed at Tony’s lyrics, which dealt with 
relationships and other common things in everyday life. The lyrics were said to be like "out of 
some teen soap opera”. Another target of criticism, especially in Finland, was Tony’s slightly 
edgy English pronunciation. Even if the band hadn't found their true inner voice as of yet, the 
album was a remarkable start for them on the map of Finnish metal. 


Tony: ‘My lyrics were harshly criticized, especially in the beginning, because they were neither 
‘heavy’ nor ‘metal’. They were primarily everything but. But | believe that doing things my own 
way in the end has probably been good for us. We have our own thing. Is that a good thing or 
not, | can't tell, but at least it’s different from anybody else.” 

“As a rule, writing lyrics is extremely cumbersome for me. It is probably my least favorite thing 
while making an album. The most arduous. On the other hand | am pretty damn jealous of our 
lyrics and | don't want anybody else to write them. Shit. | have imprisoned myself.” 

“The feedback has shown that writing relationship stories has been a positive. In the 
beginning, | was almost embarrassed about them. But when you get to read that you have 
helped people in different life situations through your lyrics, it has been easy to continue dealing 
with the same subject matter. It’s familiar, it’s the thing | know about. Dungeons & Dragons 
have never been my thing. There haven't been too many of those in our songs. 

“There have been moments when | could've said that my worst lyrics ever are the ones that 
get the most flak, like Letter to Dana, but actually it is quite easy to stand by Dana even today. 
It’s quite a good song. I’m proud of it.” 

“At the end of the day, | like to write about a lot of subjects. Then there are those few themes 
that are like my lyrical sanctuary, where | can go when | can't think of any other topics while | 
am ironing out the last kinks out of the lyrics. The wolves and human relations. Especially the 
latter is an easy subject to write about.” 

“Most of the time it just may be that | scribble words on paper while I’m listening to the song 
and feeling out what kind of vibes and thoughts the song gives me. From there | find the bits 
and pieces that | string together to build my long and winding stories that everyone can 
understand the way they want to. That is one of the nicest things in all of this, when you get to 
read your lyrics again the way they are interpreted by your listeners. That’s when you find a lot 
of things in the lyrics that you didn’t know you even wrote.” 


Breaking in the band’s new keyboard player started at the Kauhajoki sport complex on January 
14, 2000. 


JANI: “We showed Mikko right away how things are done! We were staying overnight at 
Kauhajoen Krouvi. We had rooms with saunas. Mikko had gone to bed already and if my 
memory serves me right, most of the band hadn't, but | had started drinking alcohol. In the wee 
hours some of us — | can’t remember who — we went to Mikko’s room and grabbed his bed 
from the end where his legs where and started rocking it, shouting that ‘we’re going to sauna 
now Mikko!’ And this was on the man’s first gig. He must’ve thought: what the hell am | doing 
here? Mikko had already quit drinking. He had his battle with King Alcohol previously.” 


Mikko: “After the second show on Saturday evening at Lallintalo, we shook hands and the guys 
welcomed me into the band.” 


JANI: “Mikko’s talent made it possible for him to click with the band really fast. He was probably 
the best player of all of us. Harkin brought a lot of skill to the band — and of course, enabled 
Tony to be the front man that we didn't have before. It doesn’t matter how good of a singer a 
the band has, if he is standing behind a stack of keyboards, there’s not a whole lot going on on 
stage.” 

“Mikko was the quiet type. There probably was sort of a rift between him and the rest of us. 
We were a gang of rowdy guys from Lapland and we had played together for a long time. It is 
always hard for the new guy to get inside such a tight group.” 


MIKKO: “The band seemed to be a very close knit community. The guys from Kemi were used to 
rehearsing together at the morgue and they knew each others’ habits and traits so well. Then 
there was the fact that | lived in the southern part of Finland.” 

“For me, even touring Finland felt cumbersome. | do realize it is part of the learning curve and 
it is something you have to go through, but somehow it always felt like a drag to me. For 
instance, when you played in the corner of the bar in someplace like Kajaani, and the weather 
was just slush and grayness that blanketed everything. The kind of music Sonata plays, epic, 
pompous metal kind of requires a grander setting than that. Or the legendary venue Torvi in 
Lahti, which was a real dive. You somehow came alive every time when the surroundings were 
grander.” 


In the beginning, Tony visited Mikko’s keyboard stand and “assisted” the new guy in his playing. 
Mikko didn't always take it too well. 


TONY: “Yeah, | occasionally visited Mikko’s keyboards, but that was pretty rare. | probably 
noticed that | better take a pause and get myself together when there is a chance for it. | was 
in such bad shape for several years at the beginning of our career.” 


MIKKO: “Tony had written this tricky part in one of the songs — it must have been UnOpened — 
where you have to play with keeping your wrists stiff, and | couldn't play it that way. So, | 
asked Tony if he could come over and play that part in the show. Then it became bit of an issue 
because Tony, of course, got carried away and played more than he was supposed to. We 
were young, and we didn't always think everything through properly, but Tony sometimes 
barged to my keyboard stand and sort of push me away from there and started playing. That is 
of course all right as a show element —if everyone has the agreed upon it — but at times it so 
happened that | just stood there beside the rig looking like an idiot. Tony sort of invaded my 
personal space there. | don’t know what sort of a reaction Jani would have had if someone had 
taken the guitar off him on stage.” 


At the Tavastia gig on February 18", the band members had butterflies in their bellies, because 
the guys from Stratovarius were in the audience to check what kind of a band they had chosen 
as their support act for their forthcoming European tour. On February 26", Cred-O-Rama Metal 
Awards of the SFP Metal Magazine voted Sonata as the domestic heavy metal newcomer of 
the year 1999. The 10 gig Finnish tour continued every weekend aboard the bus of the mixer 
guy, Markku Palmgren, over the first couple of months of the year. The long-awaited — and 
maybe even a bit dreaded — European tour was getting closer. After the show in Mietaa, the 
feverish wait and tour preparations began, looming before the tour that was set to begin on 
March 4". 

In Japan, Ecliptica was released on March 23 2000. The Japanese version of the album 
includes a bonus track, the b-side of the UnOpened single, Mary-Lou. The most prestigious 
heavy metal publication in Japan, Burrn!, which had a circulation of several hundreds of 
thousands of copies, dropped a bomb and gave the Finnish debutantes an unprecedented 
rating of 93/100. Being lauded like that by the most popular trendsetter in the Land of the 
Rising Sun launched a surge of success never seen before in the history of Finnish heavy metal. 
All of a sudden, Ecliptica sold like hot cakes. Within the first nine days, the sales exceeded 12 
000 copies. 

The musical leanings of the Japanese heavy metal fans have sort of gotten stuck in the late- 
80s, the time right before grunge came to the fore. The Japanese sense of aesthetics 
appreciates high-pitched vocals, skillful soloists and, first and foremost, melody. The same is 
emphasized in Japanese heavy metal as well — a very little percentage of the albums released 
by domestic bands there represent any sort of extreme metal. There was a demand for 
Ecliptica and it fit the niche perfectly. 

On April 3 , the four guys from Kemi and their reinforcement from Keitele, plus their tour 
crew, traveled to Helsinki to hop on the ferry leaving for Stockholm. The first gig of the 
European tour would be the following day in Motala, Sweden. Tommy was terrified. 


Tommy: “I was petrified because of that tour. We had only toured Finland during that winter and 
all the gigs were on the weekends. We did have a bus, an FOH and a lighting technician with us 
there, too, so we didn't even have to drive. But we did do all of the equipment load-ins and 
load-outs ourselves, after which, of course, we partied a little. It was one Sunday, on this one 
weekend, when | went home and | was absolutely beat. | was starting to panic that, oh my 
fucking Christ, how am | going to survive through seven weeks of this? Is it even doable? 
Somehow | had wondered to myself how it was even possible to sleep on the bus seats? 
Jesus...” 

“Before that tour the only time that | had been abroad was when | visited some relatives in 
Sweden! | was barely 18 years of age and | hadn't played the double kick drum pedal for long 
and all of a sudden | was facing a full-blown European tour. But | was so young and so excited 
that | didn’t even understand | should be afraid that it all might turn to shit, because my skills 
were nowhere near where they needed to be. For all intents and purposes, that tour happened 
too early.” 

“We knew jack shit about anything when we embarked on that tour. | was told that | would 
have a drum technician — a German guy, the same bloke who served as Stratovarius’ 
drummer’s roadie. My first question was: what the fuck is a drum technician?” 

“Janne Kivilahti and | went to the Western Harbor of Helsinki where all the ferries to Sweden 


leave from. We were like, shit, that’s Jorg Michael over there. | didn’t speak a word of English. 
Kivilahti introduced us. My hands were shaking. There was this guy who looked like a pirate 
standing beside Jorg. Jorg introduced me to him and said ‘this is Django, he will take good care 
of you. Should you have any problems, he’s your man.’ | thought to myself that the guy was 
probably the most scary person on Earth, but man, this is cool.” 


JANI: “Oh, | have a vivid memory of this Stratovarius drum technician. We were waiting in the 
lobby just ready to step on board the ferry for Stockholm, when this pirate-looking dude, 
Django, made his grand entry. He was wearing nothing but black trunks and he was drunk as a 
skunk. He started throwing coins at bypassers for no reason at all. It was one of those times 
when Jani, 19 years of age, was a wee bit confused and thinking that is this what | have to deal 
with now. | had my own technician, too. Peter Hablick, who was Stratovarius’ guitar tech, also 
took care of mine on the side. There wasn't a whole lot of work with those: | only had like an 
amp, a MIDI controller and two guitars.” 


After this somewhat baffling introduction to the tour entourage, the ferry left Helsinki for 
Stockholm. It became clear on board the boat from Finland to Sweden that Jani hadn’t brought 
enough of guitar picks with him. A guitar playing friend of his, who was traveling on the same 
boat, came to the rescue and gave Jani all of his picks. 

The main act’s goofy keyboard player took upon himself to teach the Laplanders the ways of 
the rock ‘n roll world on this tour, as Sonata’s international career didn't quite start without 
minor hitches. Especially Tommy, who only spoke Finnish, had a rough start to his career as an 
international rock star. 


Tommy: “The night we were on that ferry there was, of course, a party. Jens Johansson had 
probably decided to get us drunk while we still were on the boat. | have to say he did a pretty 
good job. In the harbor of Stockholm, we had to wait for several hours because the 
transportation company had screwed up and sent their bus to the wrong harbor. The bus 
arrived a lot later than expected. So our driver had to step on it when we rode to Motala, where 
we were still several hours late. We started hauling our gear onto the stage and | noticed that 
Django had already taken up the drums, opened the transportation cases and started setting up 
the kit. | went up to help, carrying my snare drum to him. He told me to fuck off from the stage. 
That is when it dawned on me that okay — the drum tech is the guy who sets up the drums and 
apparently also wires the mics and does the drum check. There’s nothing for me to do on this 
tour but to play! | was having a ball when | figured that one out.” 

“When the show started, Django was there, sitting beside me. Okay — so, the drum tech 
apparently sits there for the duration of the gig. Even though we had a language barrier 
between us, Django saw that we were rookies and decided to take me under his wing. From 
there on, our relationship only got better. Django was an awesome guy, | have nothing but good 
to say about him.” 

“Jukka Wahlsten [Stratovarius’ FOH] gave us a lot of credit for getting through our first gig 
abroad just like that, without a sound check. As far as | remember the gig was all right. But, we 
learned as we went on. | even had to learn some English during the tour, being on the same 
bus with Rhapsody for seven weeks.” 

“| remember one of the first mornings on tour. The bus was freezing cold. | had the rearmost 
bunk in the back lounge of the bus, whereas everyone else had their bunks along the walls. 
First thing in the morning, | opened the lounge door just a little, and all that | heard was Italian. | 


checked out the other bunks but all the guys were fast asleep. So | immediately closed the 
hatch. There was no way | could go there because | didn’t speak a word of English. What if 
they tried to talk to me? Only after | heard some Finnish did | venture out to have my morning 
coffee. It was terrible when, for instance, Luca Turilli looked me straight in the eyes and to start 
with, | couldn't figure out if he was speaking in English or in Italian.” 

“But it got better as the tour progressed. The German drummer of Rhapsody, Alex Holzwarth, 
taught me a lot about touring and showed me the ropes. He had been in this industry for a long 
time already and had several tours under his belt. He became sort of a big brother figure to 


n 


me. 


JANI: “But as confused as we were, our bus mates Rhapsody were at least as off kilter as we 
were! They were 10 years our senior, but unbelievably childish! Their drummer Alex Holzwarth 
was a talented pro, but at times when | watched Luca Turilli play, it was like watching 
somebody with osteoporosis. He’s playing did not make a lot of sense. We talked so much 
smack about them that we had to give them code names, so that they wouldn't understand we 
were speaking about them. When they figured out the first names, we changed them and 
continued bashing them.” 


Tommy: “They hadn't toured before either. One time we were sitting beside the table together 
on the bus. Jorg taught us all about the T-shirt business. It was by no means rocket science, 
but basic stuff, like what your percentages are and what they could be. Luca Turilli told him 
their band had an awesome deal, but within 10 minutes his world came crashing down when 
Jorg explained to him how they were being ripped off. The deal they had was nothing short of 
ludicrous. Listening in, we got our tutoring at the same time.” 


Contact with the home front was maintained via phone. Some of the guys called home more, 
some less. 


TONY: “I did have a cellular phone, but using it was so expensive | couldn't bring myself to do it. 
It was the time when the Finnish Mark still was our currency and texting home from a place like 
Spain could cost, like, 7 to 9 Marks (1,2 euro). You didn’t exactly want to text confirmation 
messages that said ok” to your girlfriend. The price of one character would’ve been pretty 
steep.” 


Not everyone managed to nurture their relationship as inexpensively as Tony. Janne Kivilahti 
burned through all of this money talking on the phone. 


JANI: “When we left for the European tour, Janne had just two weeks earlier started dating. So 
he ran up quite a phone bill while on tour. | remember his first telephone bill being something 
like 1800 Marks and the second one was more than 6000 Marks. Basically, he spent all of his 
time talking on the phone with his girlfriend, without thinking for second about where he was in 
Europe. The tour didn't make any money for any of us, but it proved quite costly for Janne!” 


The first event on the tour that Jani has a crystal clear recollection of took place in Budapest, 
where the insane Swedish keyboard player wreaked havoc. 


JANI: “That is where the toilet seat blew up. It is shown on the Stratovarius DVD, too. Jens had 
gotten a hold of explosives — or | don’t know, he might have fabricated them himself, too. | 
wouldn't be in the least bit surprised. He had made the fuse out of copper wire or whatever, 


and put the bomb inside a plastic bag, so that it wouldn't get wet. So, we went to the toilet and 
Jens shoved his explosive bag into the pipe with a coat hanger and used a QV battery as the 
detonator. We thought it would be just a little pop. But no, the whole toilet seat exploded in 
smithereens! We ran like hell from there. You can hear from the video that we cackled like 
idiots when we escaped. Then a big argument followed about how much somebody would have 
to pay for the toilet seat. At first, they wanted a whole bunch of money for it, but in the end, | 
think they settled for something like $150. But the best part of the anecdote is, that when we 
played the same place on the next tour, they still hadn't fixed that toilet! They had just locked 
the door, there was an ‘out of order’ sign on it. One of us, probably Kakko, wrote ‘Jens 
Johansson Art Exhibition Closed!’ on the sign...” 


MIKKO: “It was such a great tour for everyone involved, both for us and Stratovarius. The 
Rhapsody guys weren't all that excited about it because on their part, the tour was poorly 
organized. It was all new and exciting for Sonata and myself. | was about to faint just because | 
got to know Jens and spend seven weeks on the same tour with him. To see the touring life so 
close up. It was during Stratovarius’ heyday and we even played to audiences ranging up to 
two thousand people every night. It was awesome to see Helloween’s Michael Weikath banging 
to our music in the front row of the audience in Hamburg and have him ask for our autographs 
after the show. 


The Palalido venue in Milan on the 28" of April saw, by far, the biggest show of the band’s brief 
career. As the supporting bands played, there was an audience of more than 2000 people and 
the main attraction got to play in front of 4700 people. Sonata’s guitar player was starting to 
like where all of this was going. 


JANI: “l felt we were going places. This was no more the Takajarvi youth center!” 


A week later, in the town of San Sebastian in the north of Spain, a new song — also called San 
Sebastian — got its world premiere. This show would prove to be one for the ages. During the 
soundcheck in the afternoon, a hailstorm broke and the heavy rain loosened one of the large, 
metallic ceiling plates. It came crashing down inside the Polideportiva Anoeta basketball arena, 
which was the venue of the day. 


TOMMY: “There was an insane hailstorm there. One of those ceiling plates dropped right beside 
our front-of-house mixer Wahlsten’s desk and it started raining in like from a waterfall.” 


JANI: “We watched in horror and thought that if one more of those plates were to fall down, 
someone will probably get his head cut off. We had a long discussion on whether to play the 
gig at all or not. It became a huge hassle and everyone got involved, even the town’s mayor. It 
was absolutely pouring and the ceiling was about to collapse. The mayor said that he will take 
the responsibility for it if something happens. Like that would’ve helped. Now, who the hell gives 
a shit about whose the responsibility it is if someone gets killed?” 


Tommy: “Rhapsody was the first band to cancel the gig. We were preparing for the possibility 
that we would not have the show that day, either. Jens Johansson walked to the hall where we 
were and asked us what we were going to do. | told him we didnt think it was safe and that we 
were about to cancel the show. Jens looked us right in the eyes and asked us: "Have you guys 
ever been in a riot?” 

“Then the promoter went outside and told the fans that Rhapsody would not be playing. The 


crowd got restless. Then Tolkki came to us and told us that if we were not going to play, we 
should immediately go to the bus and get the hell out there. Eventually we didn’t. Nobody fixed 
the arena ceiling either, but fortunately the weather calmed down and we were able to play the 
gig.” 

TONY: ‘Honestly, that was the only time during that tour, when | was truly scared! There were 
3000 angry fans who thought the show was canceled, waiting outside the venue. Eventually all 
of the bands decided to play and that night turned out probably one of the best during the whole 
seven-week tour. There was so much more adrenaline on stage than normally, because we 
were so afraid.” 


Tommy remembers the night in the Basque Country forever. 


Tommy: “It was such an emotional day. First, there was the crashing down of the ceiling and 
then we played the premiere of San Sebastian. After the show, we went to a pelota hall with 
Tony. The hall had this awesome echo in it. Tony and | sat there and thought to ourselves that 
this is quite the business we're in. Then, Tony got up and sang the Finnish national anthem and 
we both bawled our eyes out. In that second, all of the fear and everything was let out. It hit us 
like a hammer when we understood where we were and what we were doing.” 


Even though every day on the tour brought new and mostly pleasant experiences, the touring 
circumstances were more stern than the band had ever before — or since — encountered. 


Tommy: We didn't have hotel rooms reserved anywhere on that tour, and whenever we did our 
laundry, we had to dry our clothes in the bus. If we were sent on a tour like that now, where 
there would not be hotels even on the off-days, the manager would surely get an earful. But at 
the time we didn’t know that we could have demands. | just kind of thought in advance that 
man, it’s going to be hard to tour seven weeks on a bus. | didn’t even know that a nightliner had 
bunks for everyone in it before | entered one. It was like, boy, is this even real? There’s even a 
kitchen in here and a loo and everything.” 

“At some stage of the tour Kotipelto asked us, could it be that you guys don't have hotel 
rooms anywhere on the tour? Jorg and the second guitarist of Rhapsody, Dominique Leurquin, 
were kind enough to let us borrow their hotel rooms so that we could at least shower 
somewhere. One of the things we learned on the tour was that the T-shirt business could be 
pretty profitable. So one day we took some money that we had gotten from the merchandise 
and booked hotel rooms for everyone. It was the one and only hotel room we had on that 
seven-week tour.” 


Tommy was tutored by his hero Jorg Michael in more ways than he could count. 


Tommy: “There was this one evening when we sat and drank in the lobby of the hotel where 
Stratovarius stayed. Jorg asked me what kind of a drum kit | had. | told him, and he burst out 
laughing. He told me that he had a good endorsement deal with the drum manufacturer Premier 
and asked me if | wanted an endorsement deal with them, too. He said he could help me to get 
an offer sheet from them. So, my first endorsement deal was organized by Jorg Michael.” 


After the show in Nuremberg on May 16", there was a celebration on the bus. It was Tony’s 
birthday. Exhilarated because it was his birthday, and happy for having a chance to celebrate it 
with his heroes, Stratovarius, Tony drank everything that anybody brought him. 


JANI: “We parked the buses at some truck stop. There was a whole lot of commotion going on. 
Kivilahti and | stood there in the parking lot, when Django ran into us, stepping straight off the 
Stratovarius nightliner. He had some of this Eastern Bloc absinth with jimsonweed in it. Neither 
of us knew what it was, as we were young and innocent. Have a swig, said Django. | had a 
gulp, burning my esophagus and my eyes started to water. Janne, the macho man that he is, 
took a proper swig, his face went blank and he ran like the wind toward the nearest bush. The 
sound of violent retching and vomiting was all you could hear for a while.” 


TOMMY: “So we went to the Stratovarius’ coach to continue partying. Their bus was supposed to 
be on the move for a couple of hours, after which we would have climbed back on our own bus. 
Well, Tony went to the bus toilet to party on. After a while, | got a bit concerned when he didn't 
come back from the loo. | went to check and as | opened the door, there he was, sitting on the 
toilet seat and puking into the sink. Being the neat and tidy northern man that he is, he had lined 
the sink with toilet paper! What could | do other than get our singer out of the toilet as fast as 
possible and start cleaning up after him, so that the main band wouldn't get angry. But that was 
not the end of Tony’s intoxicated state....” 


TONY: “Oh, well. The bus was stopped and | started running into the woods down this steep 
descent as fast and as far as my legs would carry me. | don’t know how long or far | would 
have ran if | wouldn't have ended up hitting a tree.” 


JANI: “It has to be said that Tony didn't drink often, barely ever. But when he did, it was serious 
business. | myself was a man of even consumption, but the others’ drinking was more on and 
off. Mikko was the one who stayed completely off the drink.” 


That alcohol soaked night in Nuremberg left a permanent mark on Sonata Arctica’s live set. It 
was the night when Timo Kotipelto and Tony, bellies full of good booze and heads filled to the 
brim with brilliant ideas, came up with new lyrics for the Jewish folk song Hava Nagila. The new 
lyrics read: ‘Vodka — we need some vodka...’ The chant became a tradition that continues to 
this day at the end of every single Sonata show. 


JANI: “No one ever remembers anything from the tour, because it all becomes a blur. Unless 
something really significant happens, every day on the tour is like the one before. Our first tour 
was just a series of shows and bus rides. | do remember one episode though, when 
Rhapsody’s tour manager got his laptop stolen from off our bus. They blamed us for it. They 
claimed that we had left the bus door unlocked. Some people were guessing that he had stolen 
the computer himself — he was not the most trustworthy guy around, anyway. It became a huge 
issue that reached all the way back to the Spinefarm office.” 

“| remember that good old Jukka Wahlsten threw a fit about it. He went and screamed at 
them, telling them they could not treat us like that, we were invited on that tour exactly like they 
had been. He told them to show some fucking respect. He took our side in it. Very loudly so. He 
was absolutely fuming. Jukka was one of the guys that we were a bit scared of in the 
beginning, as he had a reputation of being a grumpy man, but when that squabble happened, 
we got to see that Jukka is actually one of the best guys you can imagine and when he’s with 
you, he is with you 100%. It never became clear what happened with the laptop, but we didn't 
face any consequences in the matter, either. | still think that the dude nicked the laptop 
himself.” 


TONY: “| remember explaining in person to Rhapsody’s tour manager that good luck with trying 
to figure out who it is that left the door unlocked and caused the theft, because there is no way 
our band will pay for it. | have to admit that | was fucking scared then, it wasn't like we had too 
much money. But whatever, | never heard about it later. The weasel probably stashed the 
laptop somewhere himself .” 


JANI: “| also remember watching the singers going through their voice opening routines. Kotipelto 
started opening his voice an hour before the show. Tony took heed from his example and it was 
a good thing that he did, because that’s the way youre supposed to do it. Tony started to open 
his voice a while before the performance. The Rhapsody vocalist, Mr. Fabio Lione was a chip 
off a different block altogether: when the intro started he was still leaning against the PA and 
having hits from his cigarette. Then he threw away the butt, jumped on stage and started 
screaming. And he sang well, too. Powerfully, and with a clear upper register.” 


TONY: “Yeah! When we got worried about it and told him to open his voice prior or try to do 
even something with it, then on the next gig he changed his routine so that when he threw away 
the cigarette butt, he let out one, single loud scream. And to the stage he went. His voice 
opened, all right. What a dude!” 


One of the time-honored traditions in rock ‘n roll touring is to horse around with other bands on 
the last gig on the tour. In Erfurt, Germany, Stratovarius had their bit of fun with their support 
acts, but it wasn't like the main attraction would be allowed to play their show entirely without 
any disturbance. 


JANI: “On the last gig of the tour in Erfurt, Germany, Jens had replaced Rhapsody’s intro tape 
with an animal porn soundtrack. When the show started, all you heard from the stage monitors 
was the sound of pigs squealing. Stratovarius’ drums were located right behind ours on stage, 
and they messed with us, so that when we played our fastest song, 8th Commandment, 
Django sat on the Stratovarius drum throne and started beating the snare off-time. Tommy was 
having difficulties in keeping the correct time! | think they also might have greased Tommy’s 
pedals with shaving foam...” 

“While Stratovarius was playing, |, in turn, put on a tank top, braided my hair and put a pair of 
tangerines under my shirt as boobs and went onstage, trying to make out with Kotipelto. At the 
end of their set, | played the song Black Diamond with them. | had played it during our 
soundcheck before, so when the song started at the gig, their guitar tech, Hublick, came to me 
and handed me a guitar and told me to go and join the band onstage. So | did, wearing just 
black trunks and a pair of boots.” 


Sonata played a half-hour set on their first tour. Usually, it consisted of four to six songs, 
depending on changeover times and other circumstances. Typically, their set included the songs 
Destruction Preventer, FullMoon, Replica, My Land, 8th Commandment and UnOpened, but 
there were shows where they also played The Scorpions’ cover song Stil! Loving You, and one 
other, as established before, San Sebastian. The band got some feedback, too. 


JANI: “We received positive feedback both from Stratovarius and the audience — every time 
when | dared to talk with them. | am such a shy guy by nature, that even if I’ve never had any 
trouble speaking English, | couldn't bring myself to talk with anybody until | had a couple of 
beers. None of us knew anything about anything, we’d only put out one album and | can’t even 


remember if it was released everywhere in Europe. We probably toured in May, and the 
European releases of the aloum were probably later in the summer, so there couldn't have 
been more than a couple of hundred of our albums in existence in Europe. But the feedback we 
got was great, and for what we came short in skill, we made up for in gusto.” 


Tommy: “JOrg told us he had watched a bunch of our shows on that tour and he told me that he 
was anything but convinced by our performance. He wasn't sure this was going to work. Then 
again that’s not a wonder, | hadn't even had my double pedal for maybe more than a couple of 
months. | had to learn using it on the fly. And the better | got at playing them, the faster the 
tempos of our songs became. It was insane.” 


TONY: “We rushed in our songs, so that they became totally messy. But one thing along the 
years that | have come to understand is, that progress — musical or otherwise — is not always 
solely a good thing. What we do nowadays is a far cry from what we did on our first album and 
first tour, no matter what we try to tell ourselves and everyone else. But the fact remains, that 
the way we did things then couldn't have lasted for very long. | believe that. At least | couldn't 
have lasted, that much | know.” 

“Somebody might say we were at our best at the time. In a way, we might have been. We 
were young and exuberant, full of vigor. We were inexperienced and there was this innocence 
in everything we did. Even | sang pretty well and stayed in key at that point of our career. But 
performing is an art form you can rehearse in front of the mirror, or you can emulate those, who 
are better than you. | could’ve done some of that in advance, haha! | was so au naturel at the 
time, it’s horrible. Somebody even told me not to clap with my arms straight. It doesn't really 
work, because the joints in my elbows are hyper-mobile, so when | clap with my arms straight, 
| look like a freak...” 


The European tour was a wonderful adventure for a band who had just released their debut 
album, but Mikko doesn't remember it being an adventure in the culinary sense. 


MIKKO: “I recall that we had to go to McDonald’s in every city, because it was the only place 
where the food was ‘quality controlled’ and it could be found everywhere. | was the solitary 
rebel that always got upset that damn it, we have been eating at McDonald’s for the last three 
weeks — | just need to get some proper food already! But | guess eating at McDonald’s was 
new to the other guys, but | can tell you, we were already beating the document Supersize Me 
there, as we ate in those joints for seven weeks ina row...” 


TONY: “In hindsight, it probably was the time that | have had the most fun touring. It could be 
frightening at times, but still. There was excitement and energy. The sets were short and we 
didn't have to take care of anything. It was more or less like we were tourists out there. You 
got to be a part of their ‘scene’ and just go and play your bit, after which you got to rock out to 
your favorite band. Those were the best of times and the time when we also learned the most.” 


Despite many dear and funny memories, one of the band members didn't feel at home on tour. 
Janne Kivilahti felt homesick and didn’t come to terms with the touring life. Jani surmises that 
the bass player just wasn’t hard-wired the same way as the rest of the band. 


JANNE: “During the tour, each day always followed the same pattern. Whenever there was any 
sightseeing to be done in the city that we were in, we went and saw the sights. Even then, 
during that European tour, | started weighing the pros and cons of the touring life, and began 


wondering if | could do this 20 years from now. So, during the spring of 2000, it became clear 
to me that | couldn't see myself like that and in the summer | told the band that | would be 
leaving.” 


Tony: “Not everyone is cut out for touring life. I’m not saying that | could spend half a year on 
the road without a pause. But at that stage of our career, | still had fun touring because there 
wasn't too much traveling involved in it, yet.” 


JANI: “I also thought the whole deal felt pretty incredible. | had never been further abroad than 
visiting Sweden and then, suddenly, | got thrown to the middle of a seven week tour all across 
Europe. You've got to wake up in a different country almost every morning. It’s just that that 
tour was probably just a bit too long. | think a five-weeker would’ve worked better. Anyway, | 
was nothing but pleased about it. We were just taking flight at the time of our first two albums. 
We had a decent band, we got to cut albums and to play as many shows as time allowed. 
Everything was A-OK. There were no problems with anyone.” 


Tommy: “For starters, | am extremely grateful that we got to play on that tour. | owe a debt of 
gratitude to everyone involved — most of all Jorg Michael — who remains my greatest hero back 
then and still today — for all of the lessons | got to receive there. But the most valuable lesson 
of all was when JOrg, on one of the last days of the tour, came to us and asked how we 
thought they had treated us. Had it been hard to be a support act for them. We replied that we 
never even felt like a support band at any stage of the tour. Jorg told us that exactly that in 
itself was the lesson. When the time comes that your band is headlining a tour, you must treat 
your support bands as well as you can. It doesn’t take much to say good morning or to have 
the common decency not to play a two hour blues jam when you are having your soundcheck. 
You go about your business and let the other bands do the same. Always bear in mind that also 
the other people on the tour have it tough or they may be as homesick as you are. Jorg had 
received that very same lesson at the end of a long tour from Lemmy Kilmister of Motorhead. 
That was a lesson that | will remember forever, even if we, at the time, thought the day would 
never come when we would be headlining a European tour...” 


MIKKO: “The atmosphere on that tour, it was so pure somehow. The way how Stratovarius 
treated us and everything. They gave us a great opportunity by having us on that tour. We got 
good soundcheck time and everything. Everyone, including Wahlsten, sort of took care of us. 
Some very long lasting friendships started there. | don’t Know what it was that the bands saw in 
each other, but the tour was almost intimate in a way. Some of us may even have shed a tear 
or two during the last couple of evenings. It was a great experience and remains one of the 
finest | have ever had.” 


TONY: ’There was a good vibe going on throughout the entire tour. Even the few shitty moments 
have become positive with time. | am eternally grateful for having been a part of that tour. We 
were treated like kings and it meant a lot to us. If that first seven week tour would’ve been a 
terrible experience, like we first feared it would be, I’m not so sure we would’ve been too 
interested in having more of the same. So, thank you, Stratovarius! For that, too. We have tried 
to carry on the torch that Jorg gave us.” 


Late at night on May 19", the guys returned to Helsinki. The flight back home for Tommy and 
Tony was booked for the next day. Spinefarm had reserved two rooms from Hostel Lonkka. 


Someone at the hostel reception had made an error. Both of the rooms have been given to 
another Spinefarm band who were in Helsinki at the same time. The band in question was the 
heinous extreme metal group, Impaled Nazarene. The receptionist suggested to the guys that 
they might want to wake up Mika Luttinen, the singer of the group, who was sleeping in one of 
the rooms, and ask him to join his band mate in their own room. The timid Sonata boys had 
heard the tall stories about the Oulu-based Devil worshipers” and decided to let the sleeping 
demon lie. 


TONY: “There was no way we would’ve gone into that room — Satan was sleeping in there!” 


After the guys got home, for the first time, they faced difficulties changing pace, a problem all 
too familiar to most touring musicians. 


JANI: “After you have slept on the bus for seven weeks in a row, suddenly you can't sleep in your 
own bed. It doesn’t sway like the bunk does.” 


TONY: “That first tour was a veritable measuring stick for relationships. | haven't been anywhere 
for that long without a break before. Even in the Army, | never spent seven weeks without a 
leave. On the road your relationship was with the photographs you had with you, plus your own 
memories. When you returned home, it was strange to notice how your better half didn’t look at 
all like what you had imagined in your head. You sort of had to learn to know the other person 
again. Seven weeks is a long time to be away. You missed your girlfriend a lot. Back then, we 
had none of the technical aids we have today, like Skype and all that.” 


The tour also saw the start of Sonata’s relationship with the German management company, 
Continental Concerts. 


Tony: "Jorg thought Gerald Wilkes would be an honest manager for us. He even told us that 
Gerald probably wasn't the best manager in the world, but the one thing he was was straight 
as an arrow. We bought it right there and then. However, it wasn't all that settled, yet.” 


While pondering things in this vein, the band heard the news from Japan. Ecliptica had sold 
more than 27 000 copies there and shot to the pole position of the Japanese heavy metal 
import chart. The Local northern Finnish paper, Pohjolan Sanomat, ran the news: 


Freshly back from a tough six-week long European tour, Sonata Arctica has ascended to the 
top of the sales chart of Japan’s biggest metal magazine, Burrn!. 


When the band received the news about topping the Japanese metal charts, the first question 
was: "what is the Japanese metal chart”. 


JANI: “Only after we heard which bands were below us on the chart, we sort of understood what 
it meant.” 


Tommy: “We were featured in the Channel 4 TV news. Some Japanese record store clerk 
enthused that Sonata will be the next big thing. The newscaster said that "the Finns have done 
it again.” There were a few Finnish bands at the time, like Apocalyptica and some others. They 
even interviewed some people from Spinefarm.” 


Reaching the top of the chart in question was remarkable, because chart positions two and 
three were held by minuscule bands such as Pantera and AC/DC. Sonata scored big even on 


the Japanese mainstream chart, Oricon Style. Ecliptica, which spent three weeks on the Oricon 
chart, peaked at position 57. Serious tour offers from Japan ensued. One of the preliminary 
plans was that Sonata would fly to the Land of the rising Sun already in July of that same year 
with new pals Stratovarius. This actually never was an option, because two of the Sonata guys 
were at the time in the military and the rest of the band was writing new material. 

In Finland, the sales of Ecliptica had reached 10 000 copies. In the first half of the year 2000, 
the album saw its release in Brazil and the rest of South America. Both of the aforementioned 
releases had their running order mixed up: the songs My Land and Mary-Lou should have been 
on the album the other way around. Century Media scored the honor of releasing the first ever 
Sonata vinyl, when they released Ecliptica as a limited edition picture vinyl of 500 copies. Dutch 
label Hammerheart Records released a colored vinyl on their Vinyl Collectors sub-label. 250 
copies of Ecliptica were gatefold albums pressed in blue wax and 750 were regular black 
vinyls. 

In July, the time came for Tommy and Janne to join the army. On the side, during his military 
service, Tommy also tended to the drum endorsement deal that Jorg Michael had organized for 
him on the tour. 


Tommy: “| even got a leave of absence from the Army in order to do business with a German 
drummer in Kemi. | wrote Jorg a list of the drums | wished to get and | told him what kind of a 
budget | was working with. Jorg did all the negotiating with the drum company, had them slice 
some percentage off the price and all that. And presto, | had a new drum kit.” 


A bit later than everywhere else, at the time when the Successor EP was already released in 
Finland, Taiwan also saw the release of Ecliptica. Apparently, the record industry over there 
didn't really care about such details as catalog numbers, because the record that they released 
sported an identical number with the Spinefarm release. South Korea and Poland were also 
slow to get on the Sonata bandwagon, and in both countries Ecliptica was released both as a 
cd and a tape. The last one to catch the Sonata train was Russia, where the CD and tape 
versions of Ecliptica were released in October of 2000, simultaneously with the release of 
Successor. 

The album had brought an unknown Kemi-based quartet out from the woodwork to front and 
center on the European melodic metal scene. Despite everything that happened, Tony still 
regards the band being ”a demo group” during the whole of the the Ecliptica era. 


TONY: “We knew very little about anything, but we learned a lot between the release of our first 
and second albums. But at any rate, | can still listen to Ecliptica. It brought us so much positive 
publicity that | can't really think about anything bad to say about it.” 


During the rest of the year 2000, Sonata played yet another eight shows in Finland, so at the 
end of it all, the tour for the Ecliptica aloum started August 8, 1999 and ended June 30, 2000. 
The trek totaled 60 shows in 14 different countries. 

In the year 2014, Ecliptica still remains the most sold Sonata Arctica album in Finland, with 
sales exceeding 31 700 copies, according to IFPI (International Federation of Phonographic 
Industry). 


SUCCESSOR 


Whenever Tommy had a leave of absence from the army, the band went to Ahti Kortelainen’s 
studio to record more songs; a couple of their own and a couple of covers. 

The new EP, Successor, got its name simply because it came after the debut aloum. The 
Germans in Sonata’s European label misunderstood the name and hence, the advertising was 
misguided. At Century Media the people imagined that the name meant “someone who is 
successful”. 

Successor was released August 7, 2000 in Finland. The mini album included an edited version 
of the Sonata hit Ful/Moon, two cover songs and two completely “new” originals, which were 
the gallop-like-the wind San Sebastian which premiered on the European tour and the ballad 
called Shy. Actually neither of the songs were really new. Tony had written San Sebastian a 
couple of years back and Shy was a reworking of the old Tricky Beans live standard. The 
Finnish version of the EP also included two songs recorded the previous summer by YLE, the 
Finnish Broadcasting Company, for the radio show Radiomafia. Those live songs would prove a 
stigma for the band for a long time. 


Tommy: “That EP contained the infamous live songs Replica and My Land from the summer 
before | joined the army. The fact that everything had happened so fucking fast sort of came 
back to bite me in the ass with those two songs. There had never been a time when | had the 
chance to rehearse properly. | haven't listened to those songs too much afterwards, but if 
nothing else, they gave me the reputation as the worst drummer in Finland for few years! It was 
a scorching hot day at Provinssirock where those songs were recorded, and there was a 
burning hot, static spotlight shining right behind me. So, basically my ass was on fire when | laid 
down those tracks for the EP. | dare you to try the same yourself.” 


There was another piece of Tero Junkkila’s computer art on the cover of the EP. Like before, 
the background was cold blue, and this time Sonata’s "fish trap” was placed inside a snow 
globe. At least for a while at Spinefarm, Successor was known as the "cheese dome EP”. 
Apparently because of his subpar drumming on the two live songs, Tommy later called the EP 
“Sorry”. 

The live song content of Successor varied from one international version to another. From the 
live set recorded at Seinajoki’s Provinssirock Festival on June 16, 2000 the Finnish version of 
Successor included the songs Replica and My Land. The version available in France featured 
the songs 8th Commandment and Letter to Dana. |In Japan, where the EP was marketed in the 
Burrn! magazine with the catchphrase “Majestic rondo of Ecliptic Kingdom’, Successor 
included all of the above plus the bonus tracks UnOpened and FullMoon. 


JANI: “Those live songs were just dreadful. I’m sure they harmed the band more than they did us 
any good. But back then we didn't have the balls to tell the label that the songs shouldn't be 
released. Therefore, they got released... and oh, well. It is what it is.” 


Originally the live set wasn’t even recorded with the EP release in mind, but to be used 
exclusively in Radiomafia’s broadcast. However, Spinefarm procured the songs from the Finnish 
Broadcasting Company YLE and used them as fillers on the EP. 

The cover songs on Successor were Stil] Loving You by The Scorpions and | Want Out by 


Helloween. They were both meant to be used on the EP and elsewhere. 


Tony: ‘We were asked to play a Scorpions song for a tribute aloum. Actually Sti// Loving You 
was exactly the song we had wanted to make a version of, and to our amazement apparently 
nobody had had the audacity to take yet. So we were asked to ‘sonatize’ it and that is exactly 
what we did.” 


JANI: “It was fun to make that rocking version of Sti/l Loving You. To this day | still think our 
version was pretty fucking good, but it should have been a bit slower! We totally raced through 
it. But that was the time when everyone of us was blinded by the speed.” 


The Helloween cover song / Want Out was also recorded for a tribute album. The collection of 
Helloween songs called Keepers of Jericho was released by the Spanish label Arise Records 
six weeks after the release of Successor. The German label Nuclear Blast Records released 
their Tribute to Scorpions in January 2001. Sonata played both of the cover songs occasionally 
live too, and the writer of the Helloween song, Kai Hansen, has since applauded the version and 
especially Tony’s background vocals. 


Tommy: “That would’ve been a fine version too, if we had slowed it down a notch or two.” 


According to Riku Paakkonen, Spinefarm’s incentive to release a mini-CD came from Japan. 
Successor was a means to keep the band in the minds of record buying audience while the 
drummer was still in the military. Sonata had already sold 30,000 copies of their album Japan — 
an unimaginable figure for Finnish bands before — and Successor was a reminder for the 
audience to keep the band’s name fresh in their memory. 


RIKU PAAKKONEN: ‘Ecliptica started selling so well in Japan, but | suspect that we released 
Successor under a bit of duress from the Japanese label. They were not content with the pace 
the band released albums. They wanted to have something released between the first and 
second album to remind the record buyers of the band. Sonata was on a creative break 
because of the members’ military service. One of the reasons might have also been the fact 
that we wanted to release a couple of cover songs the band had recorded. A lot of tribute 
albums were being made those days, and it made sense for us to release the recorded songs 
ourselves as well. There must have been a reason for making that EP, because releasing mini- 
CDs didn’t make any more sense than it does now. EP sales were counted as single sales. The 
EP only had a couple of Sonata originals and | guess we wanted to build something around 
them.” 

“It really didn’t make all that much sense to be a part of any of those tribute albums either — 
the earning logic there was virtually nonexistent, but we didn’t count everything with a calculator 
back then. Anyway, the songs were always recorded fast, it only took like a day or two ora 
weekend at Tico Tico to have the songs in the can, and if you were to think about it in financial 
terms today, they may have cost like €1,000 for a set of two or three songs. It wasn’t much at 
all. | think we figured at the time that we would be needing some bonus songs in the future for 
the releases in Japan and B-sides for singles, and also tracks placed on compilation aloums 
generated some royalties. Not the kind of royalties, though, that they would cover any studio 
costs.” 

“We thought of participating in tribute albums as it was a means to spread the band’s name. 
We were thinking in bigger terms than to calculate whether or not doing this or doing that 


returned our investment right away. Tribute aloums were being made for all kinds of bands at 
the time, which meant that they had notable sales as well. You know, that kind of business 
stops right away when it proves unprofitable. Some of the tribute albums of the time were 
actually quite passable and some of them even had good ideas, but as a rule, most of them 
sucked big time.” 


The cover songs of Successor and the shaky drumming of the live songs couldn't faze Masa 
Itoh, who reviewed the EP for Burrn! Magazine in Sonata-nutty Japan. The band regards 
Successor as an mediocre piece of work, but Itoh gave it a rating of 89/100. You might like to 
question the hearing of the reviewer in the German magazine Metal Hammer, who also gave it 
a score of 6/7. 

In February of 2001 Tommy Portimo was discharged from the military. Tony was still working 
on the songs for the next Sonata full-length. Janne Kivilahti decided he wanted to concentrate 
on his studies and gave his notice of departure. 


Tommy: “Everything happened so fast with us, but | guess for the rest of us, the recording and 
touring was the thing we wanted to do. We were just so convinced that this was the greatest 
job ever. But | guess Janne never really enjoyed it. He was more of a shy and withdrawn type 
of guy, the computer geek type. There was really nothing more to it than that. Me and Janne 
got our discharge from the Army the very same day, after which he soon told us he wouldn't be 
returning to the band.” 


The new bass player was found close by. 


Tommy: [he switch was easy as pie. Tony gave Marko a call and told him he was going to get 
upset if he didn't join the band as our new bass player. Marko has since told us that he was 
crazy to leave the group in the first place. Then again it is totally understandable. No one could 
tell that if we recorded a new demo ina slightly different music style, we would get a recording 
deal and a European tour and everything.” 


TONY: “The process could not have been more effortless. On the European tour we all noticed 
that Janne was having a hard time being there. For proof you would not need to go further than 
his phone bill. Janne didn't really enjoy this. He had gotten everything he wanted out of it. He 
came and told me that he would like to leave the band. Well, in reality, 15 minutes later we had 
a new bass player! When Janne shut the door, | called Jani right away and suggested that we 
ask Marko to come back.” 


MARKO: “As soon as the fact that Sonata had been signed as soon as | had left the band had 
stopped bugging me, Tony calls and asks me to rejoin. | was wrestling with myself. Did | really 
want to go back when | had left once already. | racked my brains thinking about it. Well, it was 
settled when we went to our rehearsal pad with Tony and Jani, and Tony in very clear terms 
told me to stop tormenting myself. So | returned.” 


TONY: “I told him that he was not going to get an offer like that anywhere anytime soon.” 


JANI: “Marko’s pride probably got in the way for a while there when he mulled over his return, 
being that the rest of us had already set the table ready for him, so to speak.” 


Janne Kivilahti played his last show as the bass player of Sonata Arctica in a local bar in Kemi 
called HullunMylly on 30 June 2000. The news of his exit from the band was announced on 


Sonata’s website as late as 2 October, when Marko had already played his parts at Tico Tico 
studio for the forthcoming second Sonata album. 


JANNE: “I’ve been asked a lot afterwards about if | have any regrets about leaving Sonata. Even 
though playing the bass guitar was and still is interesting and fun, there eventually was 
something else | wanted to do with my life, not touring. It all turned out well. Let those tour who 
enjoy it and are able.” 


During the fall, while the drummer still was in the military, Sonata were already working on the 
songs for the next album. Pre-production versions of the songs were recorded at Tico Tico — 
where else — where Tommy was replaced by the drum machine module of Tony’s trusty old 
Yamaha PSR-500. The Radiomafia program reminded Finns once more that Tommy couldn't 
play drums, when all the Provinssirock songs heard on different versions of Successor around 
the globe were heard in the same set for the first time ever in the broadcast on October 23. 

In Japan, the Finnish power metal upstarts were getting noticed in magazine polls too. There 
was a four-page interview in Burrn! magazine about the band, because they had been awarded 
the Brightest Hope of the Year 2000. At the end of October, Sonata posted on their website 
that Successor had by then sold 7,764 copies in Japan. 

Because of Tommy’s military responsibilities and the band’s creative pause, Sonata played 
just three shows during January and February, and even those performances were nearby in 
Lapland. The new bass player was welcomed to the band with a bit of hazing on the bus ride to 
the Levi show. 


MARKO: “My first shows were two warm-up gigs for Nightwish. That band partied like there was 
no tomorrow, and | was pretty amazed to see it. That trip was also my first concert with the 
rules of the tourbus. When we left Kemi, of course after a while | had to pee. Badly. Our driver 
Markku bluntly announced that there would be no stops before Rovaniemi. | was just about to 
cry, and pee myself as well. When we got to Rovaniemi, | urinated like a horse. It felt like it 
would never end.” 


According to Riku Paakk6nen, Sonata Arctica’s first-year cycle i.e. the release of the single, the 
album, the EP and the European tour, only broke even financially. Despite this Spinefarm, who 
always flew by the seat of their pants, didn’t waste more than 2 seconds thinking about if the 
label would be using their option of the record deal. They were convinced that their investment 
in Sonata would pay itself back in time. Nowadays no one really believes in anything, and such 
a way of thinking is nonexistent at record labels. Paakkonen today still remains adamant that 
thinking forward an album or two is the only correct way to develop artists. None of them are 
ready right after the band has born. 

At least Tommy Portimo thought that in spite of all the laurels the band had garnered in such a 
short time, they were still very much a bunch of amateurs. 


Tommy: “The time of Ecliptica and the first tour and Successor all happened so fast. It was just 
a blur of speeding through shows and rehearsing new songs. Therefore it was only after we 
started making Silence that | really remember anything. Only then, after Marko had returned to 
the band, did we start working on things in an earnest and professional way.” 


SILENCE 


In January of 2001, Sonata was selected as one of the four nominees for the Pop/Rock 
Newcomer of the Year award at the Emma Gala, annually held by Musiikkituottajat ry (The 
Finnish National Group of IFPI). They didn’t win, with the award being snagged by the band 
Kemopetrol. Sonata reaped laurels in France as well, when they were voted the newcomer 
band of 2000 in the reader’s poll of Hard ‘n’ Heavy magazine. But all that was topped by the 
news that Sonata would be the supporting act on the two Finnish shows of legendary heavy 
metal acts Alice Cooper, Dio and Ratt on their Monsters of the Millenium 2001 Tour. The shows 
would take place the following May in Oulu and Helsinki. 

In April and May, after Tommy’s discharge from the army, the band entrenched themselves 
once more at Tico Tico for the purpose of laying down the tracks for their sophomore album, 
with scathingly ever-critical Ahti Kortelainen. The drummer’s lack of rehearsing almost backfired 
on Tommy. 


Tommy: “The wrirting process and the album rehearsals for Silence were well under way while | 
was still in the military. They had played the keyboards over drum machine tracks, and | really 
had my work cut out there. Silence was the first album we recorded with a click track, and even 
then there were places when | had to up and learn some triole beat while we were in the 
studio. The unedited drum tracks of that session are pretty funny to listen to, as | hadn't known 
how to play that particular beat before at all. | had to learn it on the fly. But that’s how my 
playing improved. | rehearsed with gusto. | had to, mainly because of the click track we used. 
We became more professional in everything we did, and started using ear monitors live and 
everything. The whole thing was to be more serious with the Silence album.” 


Spinefarm also invested more in the band’s second album. 


RIKU PAAKKONEN: “At the time Ecliptica already had the sales and the band the foundation to 
justify our slightly bigger investment in the sophomore record. The album was probably more 
expensive than the first one, but after the success of Ecliptica, it was justifiable to increase the 
album budget. Silence was made in the same studios as Ecliptica, but more time was reserved 
for every part of the recording process.” 


As was the case with the first aloum, all songs of Silence were written by Tony, the rest of the 
band sharing their insights and comments at the studio. The songs on Silence presented some 
new facets in Tony’s singing voice. Whereas Tony had sung almost exclusively in the high tenor 
range on Ecliptica, Silence saw him singing in a lower baritone range, and there are bits on 
Sonata’s second album where Tony also uses growling vocals — a technique more familiar 
within the death metal genre. These so-called cookie monster vocals usually involve using the 
diaphragm and air pressure on the throat to form a lower-pitched sound without causing 
problems to the vocal chords. Whereas Tony seemed to have found his voice and got playful 
with it, not everyone had it as easy recording Silence. 


MARKO: “Laying down tracks for an album was not in the least bit the same thing as recording 
demos. | was mortified in the studio. When | played, it felt like everyone was watching me like | 
was guilty of something. Wasn't easy. Ahti, too, had these comments, like, ‘that was actually 


pretty good — your tempo deviated less than a second from what it was supposed to be...” 


Jani had fun making Silence. He thought the touring and the previous recordings had made 
Sonata a tight-knit unit. They knew already what they were doing. 


JANI: “I think our first aloum was sort of a test drive. We did have a history of recording demos, 
but album tracking is a different kind of animal. We spent quite long making Silence. It was 
made in several parts. There were a lot of songs on it, and also that 10-minute epic.” 

“We almost screwed up the recordings of Silence because of that ski-jumping game. Ahti had 
this game called Deluxe Ski Jump II on his studio computer. The entire band got completely 
hooked in it. When we went to the studio, first we put on a pot of coffee and then we started 
playing the ski-jump. Who was going to get the hill record. We played the hell out of that 
game.” 


MARKO: We almost ruined the session with it. For weeks on end all we did was play that game 
and, on the side, half-assedly recorded something. Of course the last week of the recordings 
was sheer panic. That was fucking stupid.” 


TONY: “That was a session where a producer would have been worth a lot of money!” 
Mikko Harkin is a bit more analytical reminiscing about the recordings. 


MIKKO: “| remember when | rode the night train from my then hometown Turku to the recordings 
at Tico Tico. Silence was my first serious recording with a real band and the band itself had a 
lot to prove. They had to show that they would be able to replicate the success of the first 
album. Successor had been a good way to get ready for the album recordings and | already 
had an idea what it was like to work at Tico Tico, and built a rapport with Ahti. | was rehearsing 
my album solos at the studio, and | remember there being these little streams of creativity, that 
combined together to build those solos. In a sense, it was a start for my creative keyboard 
playing, and some moments were stored on that record, that still today make me happy and 
have me wondering how they happened. There at the studio those bits and pieces just sort of 
came to fruition by themselves. It was something that | hadn't experienced too many times 
before. | had been so stuck in a rut with my playing. It was the start of something new.” 

“Tony being the main songwriter of course had a say when it came to my solos. He had done 
the basic keyboard arrangements after all. They were so good that | really didn’t have anything 
to add to them. There was not much there for me to do in those songs — just the solos and 
some faster unison tinklings that we checked out together with Jani. It was a challenging album 
to make, but the end product proved very approachable for the listeners. | feel the Sonata 
sound grew on that album.” 


Jani Liimatainen agrees. 


JANI: “On Silence Sonata started to find its voice. Some of that Stratovarius influence started to 
diminish.” 
On February 27 while still in studio Sonata received big news again. They would be performing 
at Wacken Open Air, Europe’s most legendary heavy metal festival the coming August. A 
smaller piece of news on Sonata’s website told the visitor that more than 100,000 people had 
attended the festival in the first year of its existence. 

Even though these things are usually decided by the band, Sonata’s Japanese record label 


chose the first single from the album and did so even before the single song was ready. It was 
decided at Marquee that the leading single would be the fastest song the band had yet written. 
They had heard a version of Wolf & Raven that, according to Tony, didn’t have a vocal track or 
even all of the instruments in it. The record label people were so hooked on speed, that just the 
Temple proved a deciding factor. 
The title of the new album was revealed to the public in April. The aloum name was originally 

intended to be longer, but Tony’s girlfriend suggested that Silence could be a great name. This 
made Tony contemplate about how important the silence was for him. 


Tony: “I think | had already prepared the...Of Si/ence intro for the aloum. It was a poem in 
which | sort of wondered about the essence of silence. Silence was such a magnetic name. A 
beautiful word and an important thing for me. Silence is a creative force. When you spend six 
months or so on the road, you can’t make any new music there. After a tour | need a month or 
two of silence to get my head functioning properly again. That is what it means to me.” 


In May things started to happen so rapidly, that onlookers may have had difficulties keeping up. 
At the beginning of the month Sonata played two big shows at Oulu’s Formula Center and 
Helsinki Icehall supporting heavy metal giants. Sonata celebrated their promotion to the big 
league by premiering a new song called Black Sheep. 

A couple of weeks later the band got to hear that the Japanese shows already planned after 
the release of Ecliptica would become reality the following fall. Sonata would be performing in 
the land of the Samurai. It was decided right away at Spinefarm Records that the two first 
shows — the ones with the largest audience — would be recorded. They would become Sonata 
Arctica’s first live album. 


RIKU PAAKKONEN: “We received a tour offer from Japan really quickly after the release of the 
second album. They must have had the tour set up already before the release. They have 
probably known already after the release of the debut album that when the second album 
came, the tour would have to be done. The first tour Sonata had in Japan didn’t cost Spinefarm 
a dime. Japanese promoter CreativeMan managed to sell tickets so well that the tour was 
already good business for them. For us as the record label that was an ideal situation. All the 
tour costs could be covered at the box office instead of from record labels pockets. That 
arrangement made money both for the band and the promoter, and when it happens like that, 
nobody asks for tour support. Those were the days when record labels still gave bands tour 
support.” 


Not more than a week passed before there was more touring news on Sonata’s website. 
Another European tour would follow. Sonata was invited to tour with the German power metal 
luminaries Gamma Ray. The other support act would be the Australian band Vanishing Point. 

The release of the alobum’s leading single was a week late from the planned date and the 
audience finally got their first taste of the new album on May 25, 2001, when the "wolf song” of 
Silence reached the record store shelves. Screaming red rage and way too full of lyrics, Wolf 
& Raven was a blindingly fast song. It was one of the most aggressive songs on the album and 
therefore an improbable single choice. It succeeded fine all the same. Including an old demo 
song PeaceMaker on its B-side, the single debuted at number three on the national single chart 
and accumulated a total of eight weeks on the chart. 

The song also saw the making of the first ever Sonata Arctica music video, in which the 


Sonata guys wandered as translucent ghosts in an abandoned mansion. The promo video was 
directed by Santtu Siippainen. 


TONY: “I was really jetlagged when we made that video. | didn’t get much sleep for two days 
because | had to be there for the whole time. The other guys stayed up for one night but | 
stayed up for two. The first night we played and walked around that mansion — Villa Elfvik it 
was called — and the following night we shot the parts where | ran around in the woods with 
that dog.” 


Tommy: There was a kiosk nearby. Around six o’clock in the evening | suggested that we could 
go and grab some beers from there. The makeup lady, Mia — a nice cougar by the way — in no 
uncertain terms told us not to go, because putting on the makeup was supposed to start soon 
and shooting the video would start with the drumming parts. | had just got my first Premier 
drum kit. So, | set up the kit that evening and sat in the kitchen for the whole night waiting for 
the video shooting to begin. The kiosk was closed too. | tried to sleep under the table on the 
hardwood floor until 5 minutes later | woke up and waited some more. At 9.30 in the morning 
when the video shooting finally started, | was a sleep-deprived mess.” 


In the end Tommy and Tony’s sleep-deprived ordeal proved to be worth it, when Wolf & Raven 
was heralded as the best music video of 2001 in French Hard Rock Magazine at the end of the 
year. 

Eventually Silence would contain 14 songs. Generally regarded as one of the best Sonata 
albums, Silence was a more organized collection of songs than its predecessor. 


TONY: “...Of Silence is the intro of the album. | just felt like there should be something there 
before the first song. | had written the poem called Silence and it was a perfect fit here. | 
recorded the atmospheric background music at home and asked Nik Van-Eckmann to help out 
with the spoken parts and that was it. Nik Van-Eckmann did all the male speaking on the 
album.” 

“Weballergy is a direct continuation of Blank File... or maybe not a continuation but the 
subject matter is pretty much the same, goofing around on the internet. We had several songs 
to choose from for the opening track, but eventually it was this one that felt like it was harmless 
enough, with its deliberately sarcastic chorus.” 


False News Travel Fast [sic] was an old tune. Originally known as Rosepetals Know, it was a 
song excavated from Tricky Beans’ grave of songs and upgraded with a couple of new bits and 
pieces. The song is a commentary on tabloid scandal-mongering and twisting truths. It deals 
with the trust that those close to the band need to have in their loved ones touring the world. 
During the recordings of Silence, Stratovarius were performing in Kemi. Tony managed to 
persuade vocalist Timo Kotipelto to visit their studio. In the last stanza of the song, in the 
phrase will travel fast’ Kotipelto hits a F5 note. 

The End of This Chapter is a horror story about a man who, in spite of all precautions, 
manages to find his ex in hiding. In the songs’ release order it is the first ina series of songs 
called the Caleb saga (a.k.a. the Stalker saga), but chronologically it is the second. 

The story of unrequited love Black Sheep drew its inspiration from the Finnish novel The 
Howling Miller, written by Arto Paasilinna. Matters of love were also dealt with in the hate 
ballad Last Drop Falls, that was described by the ever-eloquent metal DJ Klaus Flaming on 
Radio Rock: 


A colorful and multilayered piece of atmospheric music, in which the subject matter deals 
with two lovers’ on/off relationship — albeit mostly from the male perspective and with quite a 
spiteful way of words: the last drop had been drained from the barrel of love, and now the 
man, cornered by his emotions eventually uttered a vulgar word depicting the female kind. 


Last Drop Falls became the second single off Silence and was released on September 24 only 
in Finland. On the single cover there was an emerald green female eye, which, as an inside 
joke of the Spinefarm people, was borrowed from a photo depicting the Nightwish singer Tarja 
Turunen. There had been rumors of her guest vocals on Ecliptica, but even though it never 
happened, this was a way of making her a part of the Sonata product, although without her 
knowing it herself. Staying for 15 weeks on the single chart, Last Drop Falls peaked at number 
three. According to his own words, hearing the song for the first time on the radio, one future 
member of Sonata — a skillful aluminum welder from Pirkkala — dropped his jaw and had to 
interrupt his work in the middle of the day. It is just like one of the geniuses on the Punk In 
Finland forum once said: you can’t go wrong with a ballad singing about being without 
underwear. 

Land of The Free was a stab in the direction of the big bad USA and a set of instructions for 
the audience of what to do in a rock show. San Sebastian (Revisited) of course was a new 
version of the song already heard on the Successor EP. The band hadn't been happy with the 
Original version, and the new one was, natually, even faster than the first. The crucial difference 
was that the new version was played to a click track so the tempo of the song stayed the same 
this time. The band felt the song was too good to be featured just on an EP. It would get buried 
and forgotten there. 

The atmospherical piece Sing In Silence was a rearrangement of the song Addict, originally 
recorded on the Agre Pamppers demo, that now featured a new chorus and interlude. Jani 
remembers how the band included a piece of contemporary history in the song lyrics. 


JANI: “It was the time of the world cross-country skiing championships in Lahti, Finland, when 
almost the entire Finnish skiing team got caught using PEDs. Their doping of choice was the 
blood plasma expander HEMOHES, the hydroxyethyl starch. It wound up in the lyrics as well, in 
Sing in Silence. |If you read the first letters of the words Haven of Emotion, Mournful Ocean, 
Heiress of the Evening sings in Silence), they spelle HEMOHES...” 


Revontulet was the band’s first recorded instrumental song. According to Jani, the song was 
insanely hard to play. Tony had written the song with a keyboard so the note progressions 
weren't natural for guitar. 


JANI: “| think at that time we played at the very maximum of our capabilities. We wrote songs 
that forced us to really step it up. Of course we had to make it even harder ourselves, and 
write songs as complex as we ever could. | wouldn't say we were pushing the envelope. 
Basically this is just melodic pop music by nature, so there’s no way you can make it too 
complicated. But we did put Tommy in the corner with the tempos of the compositions, as he 
wasn't such an advanced drummer back then. We wrote songs that would’ve made even the 
best of drummers work for their money. To me playing fast and as many notes as possible was 
just exciting. | had no trouble playing whatever anybody wrote. | loved to shred.” 


The ballad Tallulah had already been featured on the Tricky Beansin PeaceMaker demo from 
1997 in the same form it appeared on the Silence album. It is a sad story about a boy whom 


the girl left: it’s easier to live alone than fear the time when it'll be over. Tallulah got some 
serious airtime on Radio SuomiPop, which could be heard almost throughout Finland. This can 
be interpreted as the first major step on Sonata’s transitiom to bigger success in their 
homeland. Suddenly the audience at the Sonata shows consisted of another kind of people than 
just the melodic heavy rock fans. The hard-core fans perhaps don't regard Tallulah as one of 
the better songs in the Sonata catalog, but the Finnish mainstream audience had found their 
new favorite band. Meanwhile the more street-credible Finnish rock ‘n roll elite found a new pet 
peeve. Tallulah became one of the most loved Sonata songs and its success had longevity. 
Still in SuomiPop’s listener’s poll of 2006 the song was voted number 43 on the list of classic 
Finnish songs of all time. 

An anthem for public access rights, nature conservation and their beloved Lapland, Respect 
the Wilderness was an up-tempo ball, a song for the Japanese market. The song would be 
released in other parts of the world on the re-issue of Silence, released in 2008. As a rule, the 
bonus songs tend to be some of the weaker cuts of the recording session, but because Japan 
had become the single most important market area for Sonata, the band decided to show their 
gratitude to the record buyers there by giving one of the stronger songs on the album as a 
bonus track. 

The album ends with the longest song of Sonata’s career that far, the epic The Power of One 
(RainMaker) which clocks in at over 10 minutes. The inspiration for the gigantic song was 
Bryce Courtenay’s novel by the same name. The story deals with a man who was born in the 
middle of South Africa’s apartheid and evolves into the ”Rainmaker” who combines all African 
nations. The album could not have asked for a grander ending. 


Silence cover art was drawn by French artist Eric Philippe, who had previously worked with 
Stratovarius and Rhapsody (surprise!), among others. On the cover is a landscape divided into 
night and day — to spring and winter — symbolizing nature. It wasn't originally meant to contain 
symbolism, other than the footprints leaving the wintry campfire. 

“When we tried to think what we wanted on the album cover, the first thing everyone agred 
upon was nature”, says Tony, trying to clarify the idead behind the album art in his interview for 
the website Metal-Rules.com at the time. “In the North the summer is so short we decided to 
leave it out from the album cover picture. The picture represents a snippet of your life that 
really makes you go one way or the other. Either way can be the good way, not the bad way 
necessarily. The Silence album is one of those things that’s a bit different, a more difficult 
album....make it go one way or the other. 


Releasing the album first in Japan on June 26 was a tip of the hat to the Japanese fans, who 
had already bought 30,000 copies of Ecliptica. The over-the-top ad campaign of Silence — in 
which the Japanese record label used the phrase — and this is a quote — “MESSIAH will come 
again ... born to engrave the new legend!!” was a success. Silence hit the motherlode. Before 
the album was even released in Finland, during the first five days it sold 28,630 copies in Japan 
and hit the mainstream chart Oricon Style at number 16. On the foreign artists’ chart Sonata 
was number three. The band was happy but not all that surprised. Tony said in an interview he 
gave to Sonera Plaza: 

“Yes, you could say it came as a bit of surprise, even if we sort of knew the sales might be 
good. The sales polls our Japanese label does are incredible, so we sort of expected the first 
pressing of 30,000 copies to sell out at some point in time. Well — it took all of five days! Great 


stuff! | would venture to guess that our shows over there will be pretty cool as well...” 

In Japan the sales of Silence quickly surpassed those of Ecliptica. A&R Yoshi Endo from 
Marquee/Avalon, founded in 1997, states that the sales of Silence were the best of any of the 
label’s releases up to that time. They still are. But Japan was not the only corner of the world in 
2001 where Sonata was skyrocketing. 

In France Silence was released on July 16. The 45,000 readers of the most prestigious metal 
magazine of the country, Hard Rock, were treated to a review with a 6/6 rating. The very same 
day also saw the Finnish and Central-European releases of the aloum. Metal Hammer in 
Germany rewarded the album with a six star (out of seven) rating in its review. Rock Hard of 
the same country gave Silence the same 8,5/10 rating they had given Ecliptica. 

Prior to its release Silence was heavily promoted around the Europe. In France the Sonatas 
had two signing sessions in the big Virgin Megastore record store. The sessions did not go 
quite as planned. The boys were not able to sign any autographs because the sessions drew 
such a huge number of people that the store couldn't let the mob in. 

Without telling the band, the French record label NTS Records gave the first 2,500 buyers of 
Silence a free slipcase promo disc that contained the abysmally bad live songs from the 
infamous Provinssirock show from the summer of 2000. The Live at Provinssirock Festival 
CD included the three songs omitted from the French version of Successor: Replica, 
UnOpened ja FullMoon. Oh well. At least the people kept being reminded about the fact that 
Tommy couldn't play the drums — even though the plumber was in a much better shape than he 
had been before the army, and he didn’t get tired playing his double pedal the way he used to. 

Tony found the review in France’s Hard Rock magazine amusing. He said in a Soneraplaza 
interview with Timo Isoaho: “I have to say that if a reviewer gives our album full points, | have to 
question his competence. There is no such thing as a perfect album. There’s something to 
improve in all of them. A completely ‘flawless’ would probably be an extremely boring listen.” 

Also their homeland treated the northern boys well. Silence debuted at number three on the 
official album chart, and stayed inside the Top 40 for seven weeks, only ropping from there at 
the beginning of August. Reviews were nice too. The most prestigious music publication in 
Finland, Soundi, rated the album a full 5/5 in its issue 6-7/2001. Marko Saynekoski wrote: 


Before bursting like a supernova to the skies of metal Sonata Arctica had the chance to work 
on their music in relative secrecy. Not sending their demos anywhere was probably modesty 
wasted as well. The release of Ecliptica was a revelation, because Sonata Arctica appeared 
more skillful, more ready and simply better than most of the other debut album artists. 

Now they have had their chance to tour and they have been busy in other ways too, but 
Sonata Arctica seems to be on solid ground. The band hasn't believed the hyperbole. 
Instead, the more hype there seems to be around them, the more it appears as if the band 
are concentrating on making their vision a reality. 

Sonata Arctica’s sophomore album is a logical continuation to its predecessor. The power 
metal melodies are as potent as ever and one can only wonder about the band’s capability 
of finding the most memorable hooks, the ones the songs seem to be brimming with. 
Ecliptica was merely a collection of incredibly good songs, but now Sonata Arctica applies 
their advanced dramatic instincts, and — with songs at least as good as found on Ecliptica — 
manages to conjure up a sense of suspense that lasts throughout the album. 

This time, the faster pieces and and the ballads have clearly found their places in the song 


order, and the song selection is also more varied than before. The band’s progress has to 
be greeted with joy, but it has to be admitted that, on the first listen, the band’s more winding 
material and performance may seem a bit strange. 

Not only are the songs on Silence a fine batch, but there is an unbelievable amount of 
power in the band’s performance, that lifts the album’s atmosphere a notch or two above that 
of Ecliptica — and the EP. Even though the band consists of superb musicians, they all work 
together for the greater good of the band. 

With Sonata Arctica the old adage “the whole is more than the sum of its parts” is more 
than true. 


The band had a reason to be pleased with themselves. The forthcoming European tour was all 
set and they were about to attack the Japanese stages soon too. Tony told Isoaho in the 
Soneraplaza interview: 

“Yes, | am quite happy with the aloum. Of course we will be better in some things on our next 
album, but for the time being, I’m okay with where we are. This is our second album and it still 
is a learning process. Our third will be the record where there will probably be some real 
pressure on us. Silence has sold so well in Japan, that | would imagine them giving us some 
pressure!” 


Right after the release of Silence, Sonata embarked on a short Finnish tour and Jani got himself 
an endorsement deal from Japan. 


JANI: “The first show after the release of Silence was July 12 at the Tammerfest Festival. It was 
a special gig in the sense that the album wasn't out yet, | think it was released the next week. 
We may have been too sure of ourselves, as we played our 10-minute epic The Power Of One 
as the first song of the set. Of course no one in the audience had heard it before. It probably 
wasn't the smartest thing we've ever done, but hey, sometimes you have to learn the hard 
way...” 

“After we had had the photo shoot for the Silence album in the Snow Castle at Kemi where | 
had my Ibanez Streetwise guitar, the photographer, Tony Hark6nen asked me if | had an 
endorsement deal with Ibanez. | told him no, and he replied that the pictures was so good that | 
would surely get one. When the record and the pictures were released, it probably didn't take 
four weeks before | received an e-mail from Ibanez, in which they said they had seen the 
pictures and asked me if | would like to sign an endorsement contract with them. Why the hell 
not? It was a full endorsement. They manufactured guitars for me in their Custom Shop, and | 
also got some of their regular factory-made guitars - the ones made in the Custom Shop that 
are not available even for good money and are manufactured exclusively for their endorsement 
artists. In return they get publicity. Their guitars are seen in photos and the company logo will 
be in the band’s tour posters and inside the CD booklet. | didn’t have to do any guitar clinics 
back then.” 


In the midst of touring Finland on August 2, at one o’clock in the morning as the penultimate act 
of the day, Sonata Arctica played a set of nine songs and 45 minutes, headlining the Wacken 
Open Air festival's Party Stage. 

A couple of eeks before Sonata’s arrival in Japan on August 22, the record label there 
Marquee/Avalon whet the appetites of the record-buying public by releasing Orientation, the 
band’s first EP exclusively available on the Japanese market. Made quite obsolete by later 


Sonata releases, the EP featured as its main attraction the Silence album track Black Sheep. 
Marko and Tony remember the argument they had with the Japanese label about the song. 


MARKO: “When we were recording Black Sheep in the studio, the Japanese label was constantly 
on our case saying they really hoped the song would be faster. They didn’t think the melody 
was up to par either. Yada yada yada. In the end they still made it the most important track of 
Orientation...” 


TONY: “Let us just say that it wasn’t one of the times when we were confident that our Japanese 
label knew what it was doing. | don’t know if they thought things through at the time, but 
nevertheless they wanted a say in everything.” 


Orientation was completed with a watered-down version of the frisky song Mary-Lou, originally 
found on the band’s debut single. Nothing good can be said about the version, except that 
Marko Paasikoski’s booming bass guitar sounds hefty. In addition, the EP contained a rendition 
of Iron Maiden’s Die With Your Boots On that was too faithful to the original, which saw 
another release a few months later of the Spinefarm-released single Last Drop Falls only 
available in Finland. Finally, on the single there was a cover song that gave metal people 
another reason to laugh at Sonata — who had already been the butt of their jokes with their 
bunch of sappy ballads — for several years. The song was The Wind Beneath My Wings, 
originally recorded by Roger Whittaker, made a smash hit Stateside by the singing actor Bette 
Midler on the Beaches soundtrack in 1988 and finally, a Grammy awarded composition in 1990. 
Much of the rock’n’roll credibility of the song can be read from the list of artists who have 
recorded it along the years: Willie Nelson, Kenny Rogers, Sheena Easton, Patti LaBelle, Perry 
Como, Celine Dion... and the worst thing was that Sonata didn’t even do any harm to the 
crooner standard. No — their version honored the original perhaps too much. 

At the beginning of September Japan called. Upon going there, Ahti Kortelainen became the 
band’s regular FOH engineer and an additional member of the band. Timo Isoaho, the 
Soneraplaza journalist, who was also a part of the Japanese tour entourage reported in detail: 


Sonata Arctica: What happened in Japan? 
Sonera Plaza Kaista followed Sonata Arctica in Japan for eight days at the beginning of 
September. 


DAY 1: 

The Kemi-based band has arrived in Helsinki the day before (Sat. September 1st) leaving 
for Japan to take care of some business with their visas. It seems the group has been bar- 
hopping the previous night with some of the record label people, so what greets the 
journalist in the Saturday afternoon is a bunch of run-down musos... 

In the offices of the band’s record label Spinefarm, drummer Tommy Portimo, vocalist 
Tony Kakko, guitar player Jani Liimatainen, keyboard player Mikko Harkin, bass player 
Marko Paasikoski, FOH engineer Ahti “Moto littala” Kortelainen, tour manager Mape Ollila 
and monitor mixer Tero “Chopper” Kinnunen wait for their ride to the airport. Spinefarm CEO 
Riku Paakk6nen is headed for Tokyo as well, but takes his own ride to Helsinki-Vantaa 
airport. 

Despite his hangover, the Spinefarm A&R manager Ewo Rytkénen is his loquacious self, 
cracking jokes about last night’s events and herding the crowd toward their ride to the 
airfield. A part of the gang keeps dragging their feet, trying to catch the entire Formula 1 


qualification round on TV. 

The Finns Raikkénen and Hakkinen don't reach the upper positions of the starting grid, so 
the qualification isn’t anything to call home about. The topics of discussion slowly turn to the 
Japanese Tour, already sold out in advance. The boys of the band wonder what kind of gigs 
may be waiting. 

Kakko has flu and is notably concerned about his crystal clear voice. The two shows in 
Tokyo are to be recorded for a forthcoming live aloum. The vocalist avoids talking in order 
to not stress his voice. 

Our route goes through downtown Helsinki via the Kallio district to the airport. Queues at 
the check-in are long, but fortunately the band has arrived at the airportin good time. There 
is a lot of gear (guitars, a bass guitar, drum hardware, etc.) at the load-in and checking in 
everything takes time. Every piece of equipment is fastidiously weighed, but fortunately the 
band has no excess baggage and we don‘ have to pay anything extra. 

At the international flights’ transit area we still have time to visit the café and a couple of 
boutiques. The group gets scattered to various shops for a while, but the Finnair flight to 
Tokyo will leave in a minute and that is something no one wants to miss! 

At the eleventh hour Paakkénen barges in and the entourage boards the plane. Seats are 
found quickly and without problems. A 9% hour flight over Siberia to Japan starts. 

Harkin does not like flying, but luckily today Finnair flies smoothly and without much 
turbulence. The spirits among the entourage are high, as the the plane ascends to an 
altitude of 10,000 meters. Japan awaits... 


DAY 2: 

It is tough business, flying to Japan. The Finnair flight to Tokyo left in the afternoon Finnish 
time, and we arrive in Japan in the morning (local time). Everybody tries to sleep on the 
uncomfortable seats — even a little — but as Tokyo gets closer it becomes apparent this will 
be a tough day. Barely anyone has managed to sleep at all. 

Arriving in Tokyo the formalities at customs take a while. The Finnish musicians’ baggage 
gets meticulously checked, but as a surprise to no one, no one Is carrying anything illegal 
with him. For the first time ever the gates of Japan are open for Sonata Arctica. 

The local promoters have come to pick us up and the airport. Politely they introduce 
themselves and lead the band and crew to cars already waiting outside. The air outside is 
hot and humid! The Finns, already used to the falling temperatures of the autumn in their 
homeland, virtually gasp for air... 

Narita airport in Tokyo is located a 90-minute drive from the city, so there is time to see 
the sights of the city on the way. One of the most astonishing is the indoor ski slope 
SSAWS, also known as Skidome. Shaped as a slope, the building is designed for Alpine 
skiing and features sub-zero temperatures inside. It snows in there as well. Artificial snow, 
of course. The things the Japanese come up with! Ahti Kortelainen, who proves a veritable 
verbal virtuoso en route, dreams about having a similar slope in Kemi. 

An other source of wonderment are the J-.phones. Ringing tones with drumbeats, built-in 
digital cameras and internet connections make us doubt that Nokia hasn't been entirely 
truthful when claiming to us that the Finns are at the forefront of the technical evolution. 

With downtown Tokyo approaching, we are amazed at the multi-storied elevated highway 
crossings, thousands of electronic billboards and a million people. We have walked right 


into the middle of the world of Blade Runner. 

Hotel Excel Tokyo located in the district of Shibuya is a snug 25-floor building. The view 
from the top floors is breathtaking, spanning the entire expanse of Tokyo. We hope Tokyo 
doesn‘ get hit by an earthquake while we are here! 

Spinefarm CEO Riku Paakkoénen, the most experienced traveler to Japan in the bunch, 
announces he is taking the whole entourage to “Electric Town” Akihabara. The place in 
question is a district of Tokyo, simply put a conglomerate of countless stores selling almost 
nothing else but electric gadgets... 

Our wonder knows no bounds when we arrive at Akihabara. Gigantic stores with 6 to 10 
floors are filled from wall to to wall with minidiscs, CDs, portable DVD players, etc. There is 
so much stuff you can’t wrap your head around it... 


DAY 3: 

It is the day of the first show! Sonata Arctica starts their Japanese Tour calmly at the most 
important venue of the trip in Tokyo. Both of the shows here are stored for posterity to be 
used on the making of Sonata’s forthcoming live album. It’s not a wonder that the guys are 
feeling antsy... 

The guys each have their own way to pass the time in the evening of the arrival day. 
Tommy the drummer makes the mistake of trying to get some sleep at six in the evening. 
He wakes up in the small hours and cant sleep anymore. The bass player Marko, keyboard 
player Mikko (wearing a tee shirt saying “Jens Johansson is our greatest hero” which he got 
from a Japanese fan), Spinefarm’s Riku and yours truly are going to try to to find the 
“Mexican restaurant already recommended on our previous times here”. The restaurant is 
found easily, but it’s not the same as before. Now a beer costs close to sixty Finnish Marks 
apiece and the food too is expensive even though the portions have become so small it’s not 
even funny. We all leave orders for fajitas and without a twitch on his face, the waiter brings 
one portion to the center of the table. We are apparently supposed to share it... and we 
thought the Japanese were polite! 

Lobby call is at noon. Everyone is on time and the ride from the hotel commences 
immediately. With a capacity of close to a 1,000 people, today’s venue, On Air is located in 
the vicinity of the hotel. So even the fact that we forgot our bass player Marko at the hotel, 
doesn't get in the way of things. Soon enough he gets fetched and joins the rest of the gang. 

When the Finns enter the venue the backline is almost completely set up already. The 
attention get drawn to an insane battery of spotlights and the band’s backdrop, which is a bit 
wrinkly . The fridge backstage is brimming with beer, but the band leaves the brewskies 
alone for several hours. Sonata starts their soundcheck relatively early in the afternoon. All 
the extra time is needed, as FOH engineer Ahti is having a bit of trouble ironing out the final 
kinks in Sonata’s sound. The result, however, proves worthy of his efforts. The sound is 
clear and powerful. Also the running of the additional stuff coming from minidisc needs a bit 
of practice. 

The merch, including three different tee shirts, is brought to the venue and the band 
members get theirs. Fans are buzzing around the venue already in the afternoon and some 
of them manage to get the band’s autographs. The Sonata guys are impressed, some of 
their fans have stood in the rain for hours on end just to catch a glimpse of their heroes. 

After the soundcheck the band takes a short break at the hotel, but returns almost in no 


time at all, because in Japan the show starts at seven o'clock in the evening. The doors 
open at six and the crowd, serenely queuing in the rain, are let indoors. The attendees show 
their 360 Finnish Mark tickets at the door, after which they head to the merchandise booth, 
to purchase tee shirts worth well over FiM 200 . The prices are pretty steep compared to 
Finland. 

The Sonata guys are extremely anxious and irritable before the show. It is only natural, the 
audience of the sold- out venue are expecting a top-notch show. The 90-minute set starts 
with the ...Of Silence intro and Weballergy. The set is a good cross-section of the recorded 
Sonata Arctica material. The Japanese audience gets to hear, for example, the local Silence 
bonus track Respect The Wilderness. Some members of the audience are left wanting 
nothing but the songs Mary-Lou and San Sebastian. “They just don’t work live”, says vocalist 
Kakko. 

The first show of Sonata’s first Japanese Tour is not the best one in their career, but at the 
same time, it is a far cry from the worst. And the audience... laps it up! The fans sing along 
all of the lyrics, so Tony’s little memory lapses don’t matter. 

The entire set was: ...Of Silence (intro) / Weballergy / Kingdom for a Heart / Sing in 
Silence / False News Travel Fast / Last Drop Falls / Respect the Wilderness / FullMoon / 
The End of This Chapter / Revontulet + syna- ja kitarasoolot / The Power of One / Replica / 
My Land / Black Sheep. Encore: Blank File / Wind Beneath My Wings / Land of the Free / 
Wolf & Raven. 

After a blazing hot show the guys sign stuff for the fans with “after show” laminates. They 
also converse politely with the fans even though the Japanese fans’ grasp of the English 
language varies from broken to non-existent. 

To close out the evening the local promoters take the Finnish entourage to a dinner. The 
starving musos gorge on a local delicacy, the shabu-shabu. While the guys are still eating, 
the local promoters hand out presents, which include studio-grade headphones, worth 
around FIM 17,500... 

After the shabu-shabu dinner the gang feels like kings of the world. A local heavy metal 
bar called Pub With Dokken becomes familiar to the majority of the Finnish entourage. The 
punters can request metal videos from the pub’s owner (called of course Dokken) and he 
then to the best of his abilities tries to fulfill his customers’ wishes from his VHS tapes which 
probably can be counted in hundreds. The selections of the evening include Stratovarius, 
Children Of Bodom, Cradle Of Filth, The Ramones, Alcatrazz, Yngwie Malmsteen, Metallica 
and Danzig. 

The Finnish bands’ visit to the bar makes Mr. Dokken absolutely exhilarated. The 
bartender-owner wants to have his picture taken witch each and every band mamber and 
doing so, doesnt remember to charge for all the beers. A can of beer in Dokken’s joint costs 
FIM 30 plus change... 

The highlight of the night is left. What, you say? Karaoke, of course. Walking the streets of 
the Shibuya district of Tokyo it doesn't take long for us to find sign saying “karaoke” on a 
door. And in we go. We take the elevator the sixth floor of the building, and we get a cabinet 
of our own with a karaoke machine. The song selection appears to be nice, including power 
metal, glam rock and hip hop. Due to the light drunken buzz of the crowd there is no 
shortage of singers and the tunes of Angra, Metallica and Eminem get some new 
dimensions... 


One of the most perplexing episodes of the tour was seen in that Shibuya karaoke bar. Tony, 
who had sung the recorded show poorly earlier in the day because of his (most likely 
psychosomatic) flu, after 8 or 9 pints sang a version that could silence Celine Dion of the theme 
song of the movie Titanic with the veins bulging on his temples. After the applause faded the 
gang contemplated getting Tony drunk before tomorrow’s show. 


After shelling out the dough for a check worth a couple of thousand yen, the gang goes to 
sleep. It is 6 o’clock in the morning and the Japanese leave for their jobs. Kin Japan will 
follow in 13% hours. 


DAY 4: 

The Shabu-shabu dinner and that night at karaoke have left surprisingly few marks on the 
faces of our heroes. The group huddles in the hotel lobby at noon and leaves for a 
soundcheck at the venue. Vocalist Kakko is left behind to get some sleep, his flu seems to 
be getting worse. 

About last night, it is worth mentioning that it is quite astonishing to witness how the streets 
of the city are full of cars, and nobody can move because of the traffic jam at two in the 
morning on a regular weekday! The idiom “walking the extra mile” has probably been 
invented in Japan. 

The afternoon passes doing the soundcheck and resting. Some of us go out and check the 
Shibuya area stores. Everyone is awestruck by the 8-floor Tower Records building. 
Afternoon hunger gets taken care of by products of an international burger chain. 
Kortelainen isn't interested in burgers and leaves to find something “local”. The area is 
brimming with street cuisine, and a variety of portions, mainly made of metal on rice are 
available for reasonable (seriously!) prices. 

At six o'clock things really start to happen. Band members are transported to the venue and 
the spirits of the group skyrocket after a little tepid afternoon. Their arrival at the “office” is 
guarded by a few members of the local crew. One of the more voluptuous female ushers gets 
a new name: The Bouncer. 

It is another sold-out show. Long ticketing lines undulate in the perimeter of the On Air East 
venue. Tee shirts are selling like hotcakes. Japan truly is a strange place: the venue doors 
open at six, the crowd get in in no time at all, purchase their tee shirt and enter the hall, where 
they patiently and silently wait for the show to start, but just you wait — once it does, the 
crowd erupts like a volcano! Several crowd members are here to see both of the Tokyo 
shows — some even all four Japanese gigs. 

The 2" gig in Tokyo is better than the first. Tony’s voice can take a bit more of punishment 
and he even remembers to drop Japanese phrases here and there in his speaks. The locals 
love it! Sonata also plays a snippet of material written by one of the most domestically 
successful Japanese bands ever, X-Japan, who disbanded in 1997. The sound clip catches 
the crowd off-guard at first, but soon enough the surprise turns to smiles. 

After the gig all sorts of people enter backstage. A representative of Sonata Arctica’s 
Japanese label Marquee comes and thanks the guys. An editor from the World’s biggest 
metal magazine (Burrn!: circulation between 300,000 and 400,00) drops by and the musos 
give a tee shirt to the man right away. Japanese manners are clearly rubbing off on the 
Kemi men... 

The meet & greet organized by a local radio station (a event in which the fans get to meet 


the band) goes without a hitch. The fans are over the moon and the Sonata guys keep 
smiling photo after photo. The signing hand hasn't rested for days anyway. 

Leaving the venue is a story unto itself. Some of the most hysterical fans decide to chase 
our car running and for a while it looks like they will get hit by one of the oncoming vehicles. 
Luckily, they didn't. 

After the show everyone is ravenous. 

- Should | have my first proper meal on this trip now? Tommy ponders. 


Returning to hotel, tour manager Ollila almost craps out on the whole live album project. After 
the minivan of our kind promoters at CreativeMan returns the entourage to the front of Shibuya 
Excel Hotel’s first floor lobby, the bunch of hungry Finns rush to their rooms to exchange their 
sweaty gig apparel for something more decent. Among the rest of them Ollila bolts to his room, 
only to notice in the elevator on his way up that the $10,000 DAT tapes he just got from the 
recording crew, are not with him. The tour manager charges back into the street, and thank 
God the tapes are still there, in a paper bag on the curb in the busiest intersection of Tokyo, 
Shibuya Square. It was a close call. Too close. The tour report on the Sneraplaza website 
continues: 


Today we’re not having an organized dinner. That means the whole gang leaves to search 
for a place to eat. It is a task easier planned than accomplished, for several of the 
restaurants are outrageously priced or otherwise a bad fit for us (meaning they may serve 
raw food, whereas we like our food as dead as possible). At last we find a snug, reasonably 
priced Mexican restaurant. Everything goes well up to the point where we get our dishes, 
which are minuscule. So that was the reason for the relatively low prices. Some decide to 
have pasta. The portion size is better but the grub doesnt suit Finnish digestion. The next 
day, more than a few of us are having diarrhea... 


DAY 58: 

Departure to Osaka commences at 8:30 in the morning. Everyone is on time and we leave 
for the railway station. In Japan it is more convenient to ride the bullet train than to fly. 
Japanese cities have the rush hour 24/7 and we arrive at the station not a minute too soon. 
The correct platform is found quickly and we board a Hikari-type train. A handful of fans 
travel in the same car with the band. The 3-hour ride passes quickly. Some of the guys 
sleep, others watches the landscape fly by. Too bad Mt. Fuji is covered with clouds. 

Having “just” 10,000,000 inhabitants Osaka is a wee town in comparison to Tokyo. Our 
hotel is absolutely gorgeous, so no complaints there. The view from the 17" floor is worth 
seeing. The band leaves for the soundcheck almost right after we arrive. 

Today’s venue is just a few blocks away from the hotel. Named Big Cat, the venue is a tad 
smaller than Tokyo’s On Air East, but the club’s PA is better. The soundcheck is a breeze 
and we have time to take some photos on the bustling streets. A couple of fans spot the 
band outside, and again stuff gets signed. 

After just a second of rest for the wicked at the hotel, we return to the venue. It is Tommy’s 
20" birthday. The others have decided to play a practical joke on the drummer. After the 2"° 
chorus of Blank File everyone else stops playing and walks off stage, leaving the skinsman 
to play the beat alone for a minute. Then Tony asks the audience to help him sing ‘Happy 
Birthday’ to Tommy. It sounds awesome. At the end of the show a birthday cake is brought 
to the stage and the drummer gets to blow the candles out. To everyone’s surprise, no one 


gets caked, but the cake survives the trip back to the dressing room. 

Tony is still riddled with the flu and isn’t satisfied with his performance. After the show he 
hits the sack. Others head to the metal bar Rock-Rock, located in the vicinity of the hotel. 
There are a lot of fans at the bar too, excited to mingle with their heroes. The night ends in 
the wee hours even though we have to leave for Nagoya the next morning. 


DAY 6: 

We depart Osaka for Nagoyaa at 10:30. A fan gives all the band members a neat scrapbook 
made of Japanese press clippings. Fans take another hundred photos of the players on the 
platform. 

And off we go, with the bullet train speeding well over 200 km/h. The trip lasts less than an 
hour. No one catches any sleep in such a short time. 

“Yo, gang, | heard we’re seventh on some Swedish list!” someone interjects. 

Brows are raised. It can hardly be the official Swedish album chart. It may be the chart of 
some metal radio programme or a store. Connection to Finland can’t be established at the 
moment, and we’re left in the dark with this one. 

From the Nagoya station we head straight to the hotel. Tony is once more left to rest and to 
get his voice back while the others go for another soundcheck. The venue in Nagoya 
(Quattro is the name) is the smallest of the tour, but by no means small in capacity. 

Soundcheck is done routinely. The guys have a quick change of clothes at the hotel and 
we Start another photo shoot in the streets of Nagoya. Great shots are taken in front of a 
holy fountain on the yard of a temple an other places. The promoting company’s 
host/interpreter Miyuki Ikeda is with us and explains we have to ask the ancient warriors 
residing in the temple for permission to take pictures. Permission is granted... 

Soon enough it is showtime again. The band takes the stage before a sold out audience 
with a confidence we have already testified before. Tony’s rest has been fruitful, his voice is 
better than on any of the previous Japanese gigs. 

The gig ending is a hassle. During the “solo battle” Jani suddenly gives his guitar to Mikko. 
Harkin isn't much of a guitar player, but boldly he steps to the front of the stage and hits the 
iconic riffs of Deep Purple’s Smoke On The Water. The audience cheers and the rest of the 
band is about to join the classic song, but Mikko stops his riffing and returns to his office by 
the keyboards. 

- I’m just an unemployed plumber who occasionally gets gigs in places like Japan, Tommy 
quips after the show. Everyone is splitting their sides with laughter. 

- Now that was good show! Damn, | wish the shows in Tokyo were as great, Tony 
grumbles. 

Even FOH engineer Ahti Kortelainen commends the band’s performance. Ahti has been 
his usual calm self when commenting on the earlier Japanese gigs, but the rip-roaring show 
in Nagoya excites even the experienced music man. 

The last concert is over. This calls for a celebration! The promoters treat the band to 
another magnificent dinner and the food is flushed down with Chinese wine. Unfathomably 
bad Chinese wine. The band feels visibly liberated after the shows are over. The dinner is 
not the end of the evening, but we find ourselves in an Irish pub with a piano. Harkin and 
Kakko play us a great version of the Stratovarius song Forever. Our Japanese stage 
manager is laying it on thick: “ve worked for bands like Radiohead and Bon Jovi, but the 


Sonata guys are better players and nicer people than anyone!” 


Tony was ill during the entire trip to Japan. He was a bit confounded and even mad at himself 
for not being able to enjoy his first visit to the land of their biggest success. Also the standards 
he expected himself — and the others — to meet had risen to the level that he felt all the 
Japanese shows were bad. The others luckily enjoyed themselves more. 


MIKKO: “Japan was a Startling and wonderful culture. That country is such a strange place and 
fans, they are wonderful. They brought us presents worth thousands of Finnish Marks, shook 
and fainted. You kept thinking to yourself is this what it will be like from now on. | remember a 
guy gasping for air when he met Tony, and Tony, being the warm northern man that he is 
hugged him. The guy passed out in an instant. The fans bought train tickets worth hundreds just 
to sit in the same car with the band and to breathe the same air.” 

“And it was a great place to play in. It was too bad it was those two first shows that were 
recorded on that live album, because the two later ones were probably even tighter after we 
had got over all the confusion and amazement. Some more spontaneous stuff happened on the 
two last gigs, like when Jani handed the guitar over to me. The nonverbal connection | had with 
Jani was starting to work when we were in Japan, after that little runway of shows we had 
already played together.” 


JANI: “It was really, really nice. We were young and it was our first Japanese tour. Just four 
gigs, but a tour nevertheless. | remember that we played very early in the evening, it was 
probably like seven, made new ones even at six. Now, that can be dangerous, in the sense that 
the show is over come nine o'clock. Then you go to the hotel and there is a lot of time to hit the 
bars. We visited this one karaoke bar where they served beer in pitchers and toasts filled with 
ice cream. We also went to some legendary rock bars, like Rock-Rock in Osaka and Dokken in 
Tokyo. The latter is probably the size of a closet.” 

“The Japanese fans are interesting. They’re fanatical, but in a polite way. It is a special place. 
| remember it being a bit strange too. We all also remember the shabu-shabu. We just had to 
have some of that every time we returned to Japan.” 


YOSHI ENDO: “Their first tour was impressive. Tokyo shows sold out completely and local shows 
elsewhere were also almost sold out. Anyway, | remember the audience being really crazy. To 
be honest, their performance was not so good but the energy was amazing. We felt they had a 
bright future before them after the first Japan tour. No doubt about it!” 


In the afternoon of September 10, when Ollila, the tour manager of the Japanese Tour 
returned the DAT tapes of the live album to the Spinefarm office in Helsinki, it was the morning 
of 9/11 in NYC and the world changed forever. Its first repercussions on the world of rock’n’roll 
were felt when nuimerous bands canceled their tours on both sides of the Atlantic. It may also 
be that Sonata’s partners in Canada were shaken enough to scrap the band’s projected shows 
on Canadian soil. 

The end of September saw the start of Sonata Arctica’s second fully-fledged European tour, 
which lasted for over a month and consisted of 28 shows in 12 different countries. The tour 
ended with a fine gig on Sonata’s home turf at Helsinki’s Nosturi venue. Tommy doesn't think 
the tour was anywhere near as fun as touring with "big brothers” Stratovarius. 


JANI: “We shared the bus with Vanishing Point. An extrordinarily fine bunch of blokes, they are. 


We bonded with them and started to like their music too. We had never before even heard of 
the band, but as there were close to 30 shows on that tour, we got to see their set a few 
times. Later on we even recorded a cover version of one of their songs, being that it was a 
great song and they are splendid lads, the whole lot.” 


Tommy: “It was around that time when my playing started to be where it needed to be. | was 
starting to hit the groove. It was a great tour but for the fact that the main band was a bunch of 
pricks. They treated us like crap. The only one who was nice to us — or communicated with us 
at all — was the Gamma Ray drummer Daniel Zimmermann. The others used up all of the 
soundcheck time playing a blues jam for two, two and a half hours. Ooops — none of the 
support bands got a soundcheck. We got our revenge at some of the shows closer to the end 
of the tour. The venue was packed when we were onstage and when we went to see the 
Gamma Ray set, | was so glad | almost peed myself noticing that more than half of the 
audience had left after our set. Well — after that we had even fewer soundchecks!” 


First time touring Europe, Marko felt at home on tour. At first. 


MARKO: "It was nice to be able to play abroad for the first time and see the sights. | hadn't 
traveled much further than Sweden before. | think | had visited Rhodes once and of course 
there was that Japanese tour. That European tour was about as professional an operation as 
any bunch of amateurs can hope to do. It was by no means polished to perfection, we didn't 
have our own light engineer and our show wasn't planned in any specific way. | don’t think we 
were anything but a bunch of young blokes who had got a chance to play music in Europe.” 

"At first | was excited to be able to tour with Kai Hansen. He was an ex-member of Helloween 
and had been a hero of mine when | was a kid. When things got to the point where we didn't 
get any soundcheck time, and when on some shows we had way more audience than Gamma 
Ray, they didn't take it too well. My childhood hero was especially acting up.” 


Tommy: The accusations started to get ludicrous. We were told we had badmouthed the tour 
technicians and whatnot. The crew worked for us too. Gamma Ray’s drum technician was 
Ulsch (Ulrich Weitz), who has been the technician of Nightwish’s Jukka Nevalainen for years. It 
was their tour manager who was stirring the shit. He told the crew the Finns had called them 
lazy bastards and that they weren't doing their jobs, etc. We were like ’what the flying fuck is 
happening?” It became a serious altercation. The Spinefarm got to hear about that one too. | 
think it even might have been so that someone called us from Spinefarm and asked us what we 
were doing and why we weren't happy with the technicians. It became a complete mess. But 
then we went to see the crew, looked them honestly in the eyes, Finnish style, and told them 
that we had no idea what was being said and by whom. Why would we say things like that, 
them being the best crew we had ever had. We have worked with the same crew later too.” 


TONY: “The whole mess probably wouldn't have happened if we had got drunk with the 
headliners right at the start of the tour. ” 


In addition to the rift between the band and the headliner’s technicians, it was felt that one of 
the band members was distancing himself from the others. Marko Paasikoski said Mikko wasn't 
feeling well. 


MARKO: ’Mikko had some personal problems. He was concerned about matters of faith and to 
boot, his girlfriend up and left to the other side of the globe. Everything was still all right when 


we were in Japan, but during the European tour Mikko was keeping to himself. At times he told 
me it all was taking a toll on his sanity.” 


MIKKO: “Once after a show the guys had drunk a little too much. | remember Portimo imitating a 
dog on the bus’s intercom in the middle of the night. | had already told him that | was exhausted 
and wanted to sleep. The rules of the tour itinerary said that if someone wanted to sleep the 
others needed to keep it down and allow him to do so. At three o'clock in the morning | awoke 
to the sound of somebody barking to the intercom. | told them please, could you please be 
silent, I’m trying to sleep back here. | went back to sleep but in a while the barking continued. 
This time | told them to stop or else.” 


The third time not even Mikko, a devoted Christian, could turn the other cheek. 

“Right after | had fallen asleep | awoke to dog sounds once more. Pretty upset already, | 
went to the bus lounge and when the first thing | heard was "yeah, yeah, we know” | picked up 
the first thing | found — which was a full one and a half liter water bottle — and through it in the 
direction of the sound. It missed Tommy so close it probably hit his hair and started a huge 
argument. They said | was running rampant like | was the king of the world. But it wasn't 
anything worth fighting for with a bunch of drunken guys.” 


Tommy: “We shared the bus with Vanishing Point so sometimes our parting got a little rowdy. 
We were standing beside the bus and suddenly this liter-and-a-half water bottle flew at me. It 
only hit my shoulder, but it was the start of our first fight, and it dawned on me that Mikko 
probably wasn't in the right place.” 


Whatever the case may have been, at least Mikko wasnt paying enough attention, because the 
guy barking into the intercom was not Tommy. It was Jack Lukic, the Vanishing Point drummer. 


Tommy: “Don't take my word for it, but | think Mikko was a bit wrong in the head at the time. He 
was studying at some jazz conservatory. | think the school messed up his head a little. Mikko 
was so invested in the music theory, so consumed by it. He tried to explain music theory to 
Marko or whoever else was on the bus. He was completely in a world of his own. He had been 
dating for a long time and was living in Turku with his girl. They were engaged to be married. 
Then they split up and she left for Australia for six months. Mikko kept wearing his ring and 
refused to believe that they were separated. He told us that he hadn't heard anything from the 
girl for three months, but that it was only refreshing this way for a change.” 


Mikko wasn't the only one who no longer had fun on the road. It was during the Silence cycle 
when Tony started to claim he didn’t want to tour at all, but just wanted to keep recording 
albums and writing songs at home. 


MARKO: Tony has always been the kind of guy who constantly needs to have a bone to pick 
with somebody. You got used to it with time. It doesn't exactly help when somebody breathes 
down your neck all the time on tour when you are pissed off and homesick already. | don’t even 
know why it’s like that, | think he’s always been that way. Even before Sonata when we played 
together in the dance music band and toured with the car, me and Tommy, the singer/bass 
player always sat on the front seats. We put Tony and Jarppa on the backseat. It was hilarious 
to watch them always bickering about whatever.” 

"Of course we had disagreements about musical stuff, but naturally Tony is entitled to say 
whatever he wants about them. They are his songs. But when Tony starts bitching about being 


hungry first thing in the morning — that is not exactly my problem” 


On the last gig of the European in Nosturi, Helsinki, Gamma Ray stood in the stairway to 
backstage and watched Sonata play. They decided to horse around with the support band. 


JANI: “They poured a bag of corn flakes onto the stage. Which is fine — but once you've stepped 
on them with your cowboy boots, the stage becomes a skating rink. | had trouble standing. | 
don't know if it even crossed their minds that they would come on stage after us.” 


Tommy: “Musically, it was a good tour. But it once more reminded me about the teachings of 
Jorg Michael. After that store we swore to ourselves, that if we ever headlined a tour, our 
support bands would never have to go through shit like this. The tour was another lesson 
learned.” 


After the European tour a handful of domestic shows followed. One of them needs to be 
singled out. The show of February 23 at Jyvaskyla’s Lutakko featured the Kokkola-based band 
Requiem as the support act. The long-haired keyboarder of the band was Henrik Klingenberg. 

While touring Finland, Sonata got to hear that there had already been gig offers from Russia 
as well. 


Tony: “At some point on the Silence tour — | don’t remember when — | received an e-mail from 
Konstantin Byleev, who is now our Russian agent. He had discussed a possible Russian tour 
with our manager. Who might that be, | wondered, because at the time we didn't have a 
manager yet. Not an official one anyway. When | found out that Ewo from Spinefarm had 
introduced himself as our manager, | kind of took exception, because we had already settled on 
an initial management deal with Continental Concerts. Anyway, Ewo should have told us about 
it. He he was still working at Spinefarm at the time, so | thight he had a conflict of interest. Ewo 
was already gradually leaving Spinefarm so probably he didn't, but as | said, nobody had 
discussed the matter with us directly. That just isn't the way you do things.” 


During the handful of Finnish gigs, the weariness and incompatibilty of Mikko — who spent a lot 
of time contemplating the ways of the world — had evolved to the point of exhaustion. In 
January of 2002, Mikko let the others know that he was not able to continue in the band 
anymore. 


MARKO: “Once he got it out of his system, he was obviously relieved. He had been under a lot of 
stress keeping it to himself.” 


The heavy air in the band was clear again, but the timing proved problematic. Kemi’s local 
paper Pohjolan Sanomat explained: 


Details of the South American tour of the Kemi metal band Sonata Arctica are becoming 
clearer. The dates for Brazilian shows are already set. The band will hit the stages as follows: 
March 20, Porto Alegre (Bar Opinjao), March 22, Curitiba (Studio 1250), March 23. Belo 
Horizonte (tba) ja March 24, Sao Paulo (DirecTV Music Hall). 

The Brazilian tour will most likely to be followed with shows in Mexico. The dates are being 
negotiated. 


The Mexican gigs never happened but there were shows in Chile. 


TOMMY: “So we were about to have our South American tour. Mikko told us he was not coming, 


but that he could try to find a substitute. The jazz pianist Lenni-Kalle Taipale had already agreed 
to stand in for him, but we wouldn't have had the time to rehearse for the shows with anybody 
new. Luckily we managed to persuade Mikko to come and play these last shows.” 


MIKKO: “When it became evident that we couldn't get the schedule working with anyone new, | 
agreed to join the band for the South American tour. And it’s good | did because the show in 
Sao Paulo on that tour was one of my best with Sonata. The acoustics in that hall were perfect 
and we had a great intensity level at the gig. | had just been swimming and had a massage 
before the gig. | was feeling exceptionally relaxed and it was just great to play that gig. That 
was one of the shows that should’ve been recorded.” 


The final show of the tour in Concepcion, Chile was memorable as well. 


JANI: “The whole tour had gone pretty damn well. We were at the top of our game, the gigs 
were great and we were in the mood for a bit of celebration. | think | drank 11 rum & cokes 
during the gig. Think about it, there’s not too much time for that. Sure, there are parts where 
you don't have to play, but still. I’ve been told | was so drunk when the gig ended that when we 
stopped playing, | didn’t even notice it. When the others left | stayed on stage and celebrated. 
Our guitar tech had to come and take me away from there. It was one of those times when | 
had to ask the next day whether we had played a good gig or not...” 


MARKO: * [here was like 1,500 people watching the show, screaming and singing along so loud 
that in the beginning we didn't hear anything else on stage. Even Ahti told us after the gig that 
he couldn’t hear anything from the PA except during the guitar solos. It was quite an incredible 
experience. As soon as we took to the stage | thought to myself how it was possible something 
like this was happening to us. Afterwards at the hotel we sat down together and had some 
pizza and just said “Wow!” 


While Sonata were in South America getting to know the crazy audiences and caipirinhas, 
Songs Of Silence — Live In Tokyo, the live album recorded the previous fall was released in 
Japan. Meanwhile in Finland Silence was adding to its success. In the reader’s poll of Soundi 
magazine, the album was voted the fifth best domestic album of 2001. It was the highest 
ranking domestic album produced in English. Moreover, Sonata were voted 11th in the Band of 
the Year category, whereas their big brothers Stratovarius were voted 19". The results of the 
listeners’ poll of Radiomafia’s Metalliliitto program showed that Silence had won the category of 
domestic albums. 

After the shows in South America, Mikko Harkin played with Sonata six more times in Finland 
and a one-off in Sweden, until after the last show of the Silence tour at the Jorisrock festival in 
Suonenjoki July 22, 2002 he left the band. 


MIKKO: “There were some shows at the beginning of the summer and that Jorisrock gig in July. 
It was the end of that era for me. | managed to finish that Silence tour. It was better that way 
for the band as well, they were starting a pause before the next album, and it was easier for 
them to start afresh with a new record.” 


Tommy: “There was some door-slamming in Suonenjoki. | felt like we were done. It was tough 
for me. In a way both of our bass player changes had been so smooth, that this was the 
hardest line-up change for me. | had grown so close to Mikko. It was a rough patch for me 
when Mikko left the band.” 


TONY: “In a way Mikko was in the wrong band. We had fun together and he made us a better 
band, but during the tour it became clear, that his personal views on life were not a fit to this 
job. Mikko brought it up in such a way that it caused friction within the band. Gradually things 
deteriorated to a point where Mikko felt he’d better leave. I’m glad it didn’t escalate any 
further.” 

“Mikko never rubbed his faith in anybody’s face. That | appreciate. | didn’t even notice at first 
that he was a religious person. | haven't had to deal a lot with religious people. | sort of just 
thought he was the silent type. ” 

“He did a top-notch job. He was as good a player as anybody and dedicated too. Mikko just 
started to behave in such a manner it wasn't beneficial for the band’s team spirit. | guess | am 
the kind of guy, that whenever someone starts to get on my nerves, it is the beginning of the 
end for that person. But somebody has to be the bad guy, | guess.” 


MIKKO: “| endured the band life for those couple of years, but after that | needed a break from 
everything to reorganize my life. It wasn’t anybody’s fault — the reasons for my leaving are my 
own, it was that spiritual process of mine, my religious path, that was the main factor. | also 
wanted to invest in my relationship, but after | had quit touring, she left as well. | kind of lost the 
foundations of my life there and | had to build everything again from scratch.” 

“There has been all sorts of speculation about me leaving Sonata, and | hope they can now 
be put to rest. It had to do with my life and my spirituality, and the fact that | had just gone 
through a bad bout of depression. In the summer of 1999, a little before | joined the band, | had 
found Jesus. It has been speculated that | left the band because | found Jesus. Whatever. But 
the truth is, | was very nearly dead inside in the summer of 1999, and even while | toured with 
this band, | hadn't really come to terms with what had happened to me. | was still a toddler in 
my spirituality and | had to get my emotional life in order. While | was, spiritually speaking, still 
in my proverbial diapers, | got caught in a vicious cycle of success. It someow became 
something | cound’t wrap my head around mentally.” 


TONY: “Back when Mikko was still in the band, | was such a brat. | wasn’t mature enough to deal 
with it. | just didn’t get Mikko at all. Afterwards, when | have heard how things really were, I’ve 
felt bad about the way | thought of him and about what said to him. ” 

“A lot of things could have been different if | had the tools to even try to understand what 
Mikko was going through. | was still so incredibly inexperienced and innocent that | couldn't 
believe somebody of that age could be in that state emotionally.” 


Mikko has mostly fond memories of his time with Sonata. He says he is still rooting for the 
guys. 


MIKKO: “Because we were all so young, everything was so fresh and fun. We were so excited 
that we had a band. Even today | remember lovingly how we clicked with Jani musically. 
Everything, our way of phrasing and everything were so similar. | have had the chance to play 
with incredible musicians since too, but with Jani there was this fire in our playing. Jani is a 
great guitarist. It was another chance to learn a lot, it was so much fun playing all those 
harmonies and stuff with him. Jani has the charisma of a rock star, and he is one of the finest 
musicians | have ever had the opportunity to play with. Playing with him | was in the zone.” 

“| never got to know him too well as a person offstage, because we're so different, and he 
has his own scene and his own thing going on. Me, | am more of a bystander. But when we 


took to the stage there was no need for words. On stage we clicked in a special way musically. 
There was the sort of connection | have missed ever since. We had the fire that | keep on 
searching in music. Jani has it, the fire in which the gift of musicianship manifests. After all 
these years, now that we both have grown as musicians and have become more mature, | 
would love to share the stage with Jani. ” 

“Our musical collaboration could have evolved a lot further and become more varied if it had 
continued. Only on stage, playing with another great player, can you enter the flow in which you 
can experiment with the more intuitive aspects of music. That is what | have been missing. 
Sonata had the chops, and they still do, but especially back then in the beginning when there 
wasn't as much frustration or routine as there is now. Some of the moments | got to experience 
with them were larger than life.” 


When Mikko left the band at the end of the summer of 2002, preparations for the third studio 
album started, as did the anticipation of the release of the Japanese live album. Silence had 
reached sales of 80,000 copies worldwide, half of which were sold in Japan where it was the 
second most sold heavy metal aloum of the year, hot on the heels of Iron Maiden’s Brave New 
World. In Finland Silence had sold around 9,000 copies while in France it had exceeded 
10,000. Moreover it had sold a couple of thousand in Germany and the rest of the sales were 
scattered around the world. In addition to the aforementioned, the album had been released in 
the United States, Brazil and the rest of the South America; Poland, Russia, South Korea, 
Taiwan and Malaysia. The American release had apparently sold pretty well in Canada, 
because the band had received a tour offer from there. But, for the next six months there would 
be no concerts. The band was a man short . 

Mikko Harkin continued his career in his own bands that primarily played progressive metal. 
The most renowned of them are Wingdom and Mehida. Today he is the keyboard player of 
Luca Turillis Rhapsody. 


WINTERHEART’S GUILD 


The live album Songs Of Silence — Live In Tokyo was released in Finland on July 1, 2002. Antti 
Mattila of Soundi magazine rated it with two stars out of five in the issue 08/2002, writing: 


Like their label mates Children Of Bodom, Sonata Arctica visited Tokyo after their second 
studio album to record a live album directed at the Japanese market. Consequently now the 
album gets its European release. It only makes sense to release a record when you have 
one ready, doesnt’ it? As a service to the most dedicated fans the release of the live album 
is a commendable one, but to the rest Sonata gives a questionable image of themselves. 
There has been a lively discussion on the band’s webpage about Tony Kakko’s singing on 
this record and | have to say that | agree with the ones not happy with it. It is indeed below 
par. Singing with a thin voice and a narrow range wouldn‘ matter if the listener was standing 
in a crowd of crazy screaming Japanese fans on a live gig. You probably wouldn’t even 
notice the singing difficulties. But the record when there is only the audio to go by, troubles 
with singing become more evident on every listen. 

The record starts with the rapid fire songs Weballergy and Kingdom For A Heart. “If | only 
had a hard-on!”, screams Kakko. The next three songs, all off Silence, bring to mind the 
same feeling of artificiality that already made the first spins of Silence so difficult. False 
News Travel Fast and especially Last Drop Falls are almost repulsive in their pomposity. 
The credibility of the singer takes a hit when he tries to croon a power ballad with the last 
remnants of his strength. THenrik goodness Sonata’s frisky playing saves the record , as do 
the Ecliptica songs in the end of the set. Fullmoon, Replica and My Land are a reminder of 
everything that was so pleasurable in the early days of the band. Sonata still has a bit of that 
innocent little boy left, who attacks the windmills regardless of the consequences. With full 
confidence in himself . 


Releasing the live aloum Sonata Arctica made local music history in Kemi, because never 
before had a band from the town released a live record. Kakko, though, doesn't really care for 
Sonata’s first live album. Actually he thinks it should never have been made in the first place. 
The very idea of a live record after two studio albums makes no sense to him. And then there 
was the fact that the cover arts of the Japanese version and the one available elsewhere 
should have probably been the other way around. Both covers were drawn by Janne Pitkanen. 


JANNE PITKANEN: “| made a manga style picture for the Japanese version of the album. All we 
had agreed upon with Tony was that the picture should look typically Japanese. | don’t even 
know why the European version featured a different cover. There was that bearded dude sitting 
in the picture, who we called the Cover-Ewo.” 


TONY: “The covers of the live aloums should have been the other way around. That manga cover 
of the Japanese release would’ve been fine for the rest of the world, but trying to sell it in 
Japan was a lot like if some Japanese dude came here to Lapland and joiked to us. Even if it’s 
done well, it doesn't work.” 


Because the last show of the Silence tour had been July 27 and the recordings of Sonata’s next 
studio album were scheduled to commence at Tico Tico studio in Kemi in mid-September, Tony 


was under a lot of stress. He was supposed to whip up 10—15 new songs, counting in the 
bonus tracks. It wasn’t an easy job for a guy who doesn't like to think band business 24/7, but 
also needs his private time in silence to be inspired. 

In an interview Tony gave to Luxi Lahtinen of the Metal-Rules website, he complained: 

“| was very intensely working my ass off for this album. | have to confess to you that it was a 
really stressful time for me just because | was thinking that time was running out too quickly and 
| wouldn't be able to write all the material ready for this particular album. | also need to say that 
when | have been forced to write a song for Sonata Arctica in an extreme hurry, it has never 
worked out the most satisfying way for any of us. | mean the way that everyone could be 
happy with the final result. It just doesn’t work out for me if all my spare time goes into song 
writing and | don’t have a chance to do anything else for a change. You know, if you have 
thrown a gig at some place and go home right after that, you don't start thinking of song writing 
thing for the band right away. That’s not how it works for me. But anyway, back to the root of 
your original question again, what | tried to say with all of this is that all the pressures for this 
album came from some other matters as a matter of speaking. Just think about this: if you have 
got only one and a half months to do 10 to 15 songs for an album, the whole idea just sounds 
impossible. That’s all | had to come up with the songs for the album and I’m glad that | got the 
songs almost finished before we entered the studio. But it was a very stressful period for me 
personally, | can tell you.” 


Still religiously following Sonata’s whereabouts, Pohjolan Sanomat announced on October 13, 
2000: 


The Kemi-based band Sonata Arctica, already with some international fame, is searching for 
a new keyboard player after Mikko Harkin [sic] exited the band in September. The search for 
the new keysman has been announced on the Sonata Arctica website. 

Harkin’s split from the band was amicable. The reasons therein are personal, Harkin says. 

- I’ve been fortunate to share many unforgettable moments with these guys. We've traveled 
thousands and thousands of kilometers together, we’ve been to the edge of the world and 
back and seen things a young pianist wouldn't ever have imagined. I’m grateful for all the 
moments but at the same time, everything that has happened has made me re-evaluate my 
life, the keyboard player says in his announcement. 

He states he has time and again had to consider what it is that is important in life. 

- Everything I’ve experienced, as magnificent as it has been, has created a vacuum in my 
personal life, which | have to admit, has steered me away from Sonata Arctica. I’ve noticed 
that | no longer can give the band 100 per cent just to keep the ball rolling, and | have come 
to the conclusion that it is better for everyone that | call it quits and that the band acquires a 
new member who will give his full effort and enthusiasm, as that is no less than Sonata 
Arctica deserves. 

The band requires the future member to be of age and willing to travel for several months of 
the year. Written applications will be received until November 1 at the address: Sonata 
Arctica, PO Box 48, 94100 Kemi, Finland. 

The application should include personal data, a photo and a short description explaining the 
reasons behind wanting to join the band plus a CD with a sample of playing. The most 
qualified applicants will be chosen by the band for further action. 


The new keyboard player couldn't have been found in time through public audition, so Tony 


decided to play the keyboards for the record himself, and asked the keyboard wizard of 
Stratovarius, Jens Johansson — who got to write his solos himself — to help him with the more 
challenging stuff. Sonata could wait to find their new keysman after the album recordings. 


Tony: “Of course we were in a terrible hurry to fill the gap. Jens came and helped us with the 
album, because it was a given that you can't take a new guy directly to play on an album, there 
has to be some shows first. So, Jens played all the solos on the record and | played the rest.” 


Apart from the keyboards, Jani says the third Sonata album was made pretty much the same 
way as Silence. It was recorded at Tico Tico within two months and mastered at Finnvox during 
the months of November and December. 

Tony had thought of several suitable names for the album, but the third Sonata record 
Winterheart’s Guild got its final name only after the cover art was done. In the North, where 
the band resided, winter is the most dominant season, hence the name. Also the Trekking Guild 
— the circle of friends Tony had when trekking in the wilds of Lapland — may have been a factor 
in the name. Already the landscape photo on the cover of the French Live At Provinssirock 
promo CD had been taken on one of their treks. The pictures in the leaflet of Silence were of 
the same origin. The fans with the keenest eyes may find Tuomas Holopainen in one of them. 

Another hobby of Tony’s, computer games, bled into the album art. The cover of 
Winterheart’s Guild featured a picture reminiscent of RPG games in which four characters, 
symbolizing the four seasons, gather at an opening in the woods. In the picture, Autumn hands 
the scepter over to Winter. By now the band knew what they had to say in their album arts. 
Tony had a clear vision of the cover and the booklet. The art was designed once again by 
Janne Pitkanen. 


JANNE PITKANEN: “Tony told me that it should feature the four seasons and that there should be a 
scepter that is being handed out to the next season. We called that scepter, which later on 
could also be seen in the cover of Takatalvi EP, the “flyswatter”. We tried to think what else 
there should be in the booklet. At the time everyone used band photos, and we had this idea 
that we took photos of the guys, removed the backgrounds and designed a new background 
using 3-D graphics. Then | drew the guys the kind of closing members of the Winterheart’s 
Guild might use. | had to draw everyone twice in order to create a circle of figures sitting on 
benches. The fact that there were only four guys in the band at the time — like there are 
seasons — made things easier. Then, when the band had found their new guy, | drew him to sit 
on a bench of his own on the final page of the booklet.” 


Spinefarm released Victoria’s Secret as the album's first single on February 17, 2003. It was 
a Finnish exclusive. The single entered the chart in at number two, but rose to pole position on 
its second and third week, thus becoming the first Sonata Arctica chart-topper. The song 
became the best-known Sonata Arctica tune in their career. Victoria’s Secret accumulated eight 
weeks on the Top 20 singles chart. Klaus Flaming described the song in Radio Rock: 


Especially abroad it became understood that lingerie is a serious business, when Sonata 
Arctica released their Victoria’s Secret single in the summer of 2003 to pave the way for their 
third album. However, the song wasn’t an advert for the internationally known brand of ladies 
underwear, and even the lyrics don’t reveal the couture of the protagonist or even if there are 
any. In the nicely progressing song the secret is to appreciate the good things in life and 
leaving the past behind. Possible references to the Swedish Princess were swiftly dismissed 


by Tony Kakko as well. 


Tony started introducing the song as their “underwear song” all the same. 
Winterheart’s Guild, which was released February 21 in Japan and South Korea consists of 
11 songs, many of which became Sonata classics in the minds of a lot of fans. 


TONY: “That album was our third. The band kept progressing nicely. | think that of all our power 
metal albums that was the most coherent and tightest. It had its share of fast, straightforward 
songs and some of it also started to be a bit out there. Must have been symptomatic. It was a 
treat for me getting Jens Johansson to play the solos. The fan favorite among the songs is The 
Cage, with its oompah chorus and everything. It could’ve probably been a good single too. 
However, my personal favorite is The Ruins Of My Life even though it never found its way to 
our live set. It was the song where my stories evolved beyond just being secretive tales about 
wolves that anyone can hear and see differently. The story there was easier to understand.” 


On the Winterheart’s Guild album Tony’s love for theatrical rock music and bands like Queen 
was more audible than before. Most of the songs on the album have layer after layer of 
harmony singing that deviates from the main melodic line of the song, featuring Tony using 
every facet of his improved voice ranging from brutal screams to singing in falsetto. There was 
no more need for him to sing as high-pitched as he could anymore and the singing both 
sounded and felt better. Kakko’s vocal tour de force on the album is Draw Me, a song into 
which Tony throws himself, the stripped-down ending of an album that mostly galloped with 
fervor. Soon after Sonata started using the song as their outro music in their live shows which 
was played while they were taking their bows. The song was inspired by the father of one of 
Tony’s friends who had liked drawing. After the man had drawn portraits of his father and his 
brother, they both soon died. The man never drew another picture. 

Tony says he found the inspiration for his lyrics from the usual places: movies and life. 
Abandoned, Pleased, Brainwashed, Exploited was a song about how people seemed like lost 
children and Si/ver Tongue dealt with liars. Broken was a lesson in humanity in the X-Files 
context. The Misery, a song dedicated to the quill, had the working title "The Playwriter’s 
Misery”. The song might have been somewhat autobiographical, and the same could be said 
about Gravenimage, in which the protagonist, a composer, had reached the peak of his 
musical capabilities but whose life seemed to be in shreds as was his persona. 

The Ruins Of My Life found its inspiration from the epic movie Braveheart, but it could be 
interpreted as the continuation of the song My Land. The low-pitched rumble of cannon fire at 
the end of the solos of the songs C part was created by penetrating a Styrofoam packaging 
with a screwdriver. Tommy had fetched something to eat from the nearest grill and the 
packaging was sacrificed for art. The sound was slowed down and mixed several octaves 
lower. Presto — cannon fire! 

The Cage, the song to which Jens Johansson played a nimble keyboard intro, is a tale of a 
captive wolf and and the yearning for freedom. Some of Jens’ solo work was also featured in 
Silver Tongue and Victoria’s Secret, a song that dealt with a suffering girl, subject matter 
already very familiar to the band (Letter To Dana, Mary-Lou). Johansson also soloed in 
Champagne Bath, a spiteful commentary on the flipside of fame, and the song that predicted 
Sonata’s future winding musical style. Or at least at the time of the album release the band 
claimed that they really enjoyed playing the song. The bonus track The Rest Of The Sun 
Belongs To Me was, like the bonus on the previous album, an advert of Lapland’s exotic 


wilderness directed at the Oriental people. 

Marketing the album, released on 21st February in Japan, did not need a barrage of 
superlatives. Just a full-page photo of the band and the name of the album on the pages of 
Burrn! did the trick. In Burrn! magazine, it was regarded as so important that it was featured as 
the main review of the issue, and was reviewed by three separate reviewers. The ratings were 
lower compared to both of the earlier albums, but remained remarkable. Reviewers Masa Ito 
and Yasuhito Kitai rated the album 89/100 and Yumiko Haba joined the extolling choir with a 
86/100. To make things harder for collectors, the Japanese version was available with four 
different collectors cards that featured the single photos of the band members in their fantasy 
outfits taken from the CD booklet. The cards were something the guys signed in abundance on 
their next visits to Japan. The album climbed to Oricon Style chart’s position 19 and stayed on 
the chart for nine weeks. 

In South America the album was released on March 7 and featured as its bonus track the 
Metallica song Fade To Black. The track was originally recorded for the Metallica tribute 
released by the German label Nuclear Blast. The Finnish release followed March 10 and the 
French a week later. Century Media released the record in Germany on April 28. The two big 
German magazines one-upped each other in their reviews again. Sonata scored a 9/10 from 
Rock Hard, but got beat by Metal Hammer’s full points, 7/7. In Finland Antti Mattila of Soundi 
did not like what he heard: 


| had a hard time listening to Silence, when it was getting applauded everywhere but | couldn't 
like it myself. To me, it was a picture of more of the same and even, regression. 
Winterheart’s Guild is no gamechanger. 

Enter the third record, the band’s roaring fervor and the we’re-going-to-show-you-all attitude 
of Ecliptica has disappeared and while the band has grown more skillful, it has evolved into 
something clinical. Granted, the songwriting is more mature and the band uses effects more 
daringly — taking the earth-shattering tempo change and the screams mixing in with regular 
singing in Gravenimage, which is already getting frozen in its tracks — but the songs are not as 
uplifting as they used to be. It is as if jubilance would not be appropriate anymore, once the 
band has learned to take the songs in new directions. In the right environment, the catchy 
chorus of the song The Cage being a case in point, Sonata is still an exuberant band and the 
song will be a killer onstage, but at the other end of the spectrum there are nondescript tunes 
by the names Silver Tongue and Champagne Bath. These are songs better suited as Korean 
bonus tracks. The number of ballads — or ballady song parts — is foolhardy as well. 

In Misery Tony Kakko’s screams have good ideas, but other than that the song crosses the 
river where there is no water at all. In Draw Me the serene and nicely working melodic line is 
met by Kakko’s harmony singing which is almost like it had no melody at all. These are the 
kind of songs that some fans regard as immortal and the others can’t stomach. 

Sonata surely knew it already when writing the songs, but still, Winterheart is a series of 
ballads. 

The feeling of artificiality that Silence was ridden with hasn’t gone anywhere. Somehow 
Winterheart’s Guild feels like game bought in a vacuum packaging. It tastes good but the 
excitement of the hunt and the forest milieu, titillating the senses, is nowhere to be found. 


On the week of its release Winterheart’s Guild entered the Finnish chart at number three and 
stayed in the Top 10 for five weeks. In Russia FONO Records released the album in May and 


Century Media followed closely with their June 3rd release date in the US. 

At the time of the album’s release in an interview with Metal-Rules, Tony was disappointed 
that Silence hadn't reached the Gold Record plateau yet in Finland, and went on explaining 
that, with the new album, exceeding the gold mark was a dream of his. He even uttered that if 
such a thing happened, he might consider having a Sonata Arctica tattoo. 


TONY: “The auditions for the new keyboard player were still on. It was a public audition and we 
received a hell of a lot of demos (of which 35-40 could be taken seriously, he said in the Metal- 
Rules’ interview), and | still have them all ina bag at home. There was some pretty interesting 
stuff there. Some of them were retail albums and some were just self-recorded sound files with 
the musician playing. From these kinds of semi-pro recordings in the other end of the spectrum 
were half-assed MIDI files, that were somewhat quantized so you could hear what was 
happening on them. Among that sort of a selection we found Henrik Klingenberg. Ahti 
Kortelainen sort of rooted for him to be chosen, because he had met Henrik in person in 
February 2002, when ”Hank” was at Tico Tico to record his own band Silent Voices.” 


Born on October 21, 1978 in Mariehamn, the Aland Islands, Henrik Bo-Kristian was the 
firstborn of the Klingenberg family. He has no recollection of when he started to play music. The 
Klingenberg family did not listen to the radio, the music at their home was the playing of the 
family’s mother who was a cantor. As a toddler Henrik sat in mommy’s lap while she practiced, 
and dabbled with the keyboard all the while. 

The family moved to Kokkola when Henrik was in preschool, and the boy enlisted in the music 
academy. His first was the Conservatory and Music Academy of Central Ostrobothnia. Henrik 
had already mastered the Brother James department before enlisting in the school, and soon 
he was recording piano versions of contemporary pop hits like Axel F (off the Beverly Hills Cop 
soundtrack) with the band recorder his grandfather had given him. 

After getting his first synthesizer Henrik began his songwriting, recording MIDI files of his own 
compositions on diskettes. In his tweens he got interested in rock music and Henrik joined his 
first bands in the ’rock academy” (currently named Kokkolan School of Performing Arts). 


HENRIK: ‘| tried learning the guitar to get to play rock'n'roll. When | heard Bon Jovi and | realized 
something could be done with the keyboard too. Then | heard Jon Lord, and it dawned on me 
that | could also solo with them. That was a revelation for me. Prior to that, | had primarily been 
listening to AC/DC and Metallica. Pantera became an influence a while later.” 


The classically influenced Deep Purple keyboarder defined Henrik’s rock sound right from the 
get-go. 

“We played Purple and Whitesnake in the rock academy. | was 14 years of age when | first 
played with Pasi Kauppinen.” 


As a 15-year-old Henrik quit attending the classical music lessons at the conservatory. This 
was followed by jazz studies Henrik continued until the end of high school. Still at high school, 
Henrik started getting offers to join bands. 


HENRIK: “Pasi’s elder bro Timo is two years senior to us. He was on reading leave from high 
school and | kept bumping into him in town. He kept bugging me that their band Silent Voices 
needed a keyboard player. Then one time in 1995 when we played together again at the rock 
academy, | buckled and said I’d visit their rehearsal pad. | just wanted him to get off my back. 


My idea was to go there, have a listen and tell them it’s not my kind of music. But what do you 
know, they had such a great vibe that the very next day | hauled my keyboards there.” 

“All of my other music projects were left side when we took on the world with Silent Voices. 
Just a little bit later, in 2013, we got to play our first foreign show.” 

“We rehearsed like hell. We went to the rehearsal pad in the morning and crashed in the 
night. That’s the way we passed our summers. Sometimes we went outside and kicked a ball 
around after which we continued rehearsing. We played cover songs and wrote our own. We 
learned everything together.” 


Henrik was supposed to get his high school diploma in four years, but he got bored with the 
tardy pace already in the first autumn. 


HENRIK: “It was way too slow for me. So | graduated in two years. When the side semester 
started all | had left was one course in math. | studied the minimum number of courses that 
were possible in high school, | spent the evenings at the conservatory, and even some of the 
music studies there were counted in so that | didn’t have to have those lessons again at high 
school. All that was left for me for that fall was to pass two final exams. In other words, | had 
nothing to do before September.” 


Henrik kept himself busy by enrolling in adult education center, Larkkulla Folkakademi. During 
his six months there he engulfed himself in the secrets of recording and playing music. 

“| borrowed gear from the band room and made my own four-track recordings, on which that 
was way more will than skill. | made a buttload of those. | played the guitar and the synth, sang 
and programmed the drum machine. | kept making those and attended all possible music 
lessons.” 


After high school Henrik enrolled in civil service at Kokkola Library. Silent Voices with the 
Kauppinen brothers and various other band projects continued on the side. 

“While in civil service | began playing with several bands. | did theater projects and musicals. 
Cover bands too. | must’ve played in three separate Deep Purple cover bands. Ever since | 
have used the same gargling Hammond sound, there is no two ways about it.” 


After the civil service, unemployment beckoned. For Henrik, who hates idling, it was not a good 
fit. 


HENRIK: “| was unemployed for two or three weeks and then it dawned on me that working in the 
radio could be fun. And to Radio Kokkola | went, announcing that | would work there. Their 
boss was like, it’s not like you can just up and come to work here. Then | fetched the papers 
from the employment agency that | would go there for on-the-job training. | told the boss he 
wouldn't have to pay me a dime, just sign the papers and give me something to do.” 

“| worked there doing jingles and with radio technology, fixing and tweaking their gear. After 
two months the boss came to me offering me an apprenticeship. | took it and stayed there until 
the summer of 2000. | never gained my license because | didn’t have time to attend classes. | 
had too much work to do.” 


After interrupting his apprenticeship, Henrik enlisted in and got selected for Pietarsaari 
Conservatory. And never finished that one either. 

“For the first year | rode the bus from Kokkola to there if | could be bothered. It was more like 
a hobby than a school. Some of the lessons were interesting, the others bored the hell out of 


me. During the second semester | lived in Pietarsaari. | had a job on the side. Five o'clock 
every morning | went to the store to shelf dog kibble and cat litter. | attended school whenever | 
felt like it. After the second semester there was probably one teacher who didn't plead with me 
to reconsider my career choice. He kind of said ‘Could you please fuck off, so that somebody 
who actually really wants to invest in studying can take your place’.” 

“To be honest, nothing much has ever interested me but music. | was into playing soccer as a 
kid, but because | never cracked the starting lineup, | quit.” 

“Some time in 2002 before Silent Voices were signed, the guys from Requiem called me 
telling they had a band and the recording deal. They wanted me to play on their album. | told 
them | guess | could but I’m not joining the band.” 


Requiem didn't exactly fill up Henrik’s schedule. 

“| played two albums with them, we had ten gigs and | attended probably seven rehearsals. 
That was it. | left something like a song and a half of the second album unplayed when | got fed 
up. | took my gear with me and went home and slept. One of the shows we had was at 
Lutakko, Jyvaskyla on February 23, 2002 when we supported Sonata Arctica. That’s where our 
paths crossed for the first time.” 


Following a girl Henrik moved to Turku in the summer and in the fall started studies at the 
University following his usual pattern. 

“I figured | needed something to do so | enrolled in Abo Akademi in the fall of 2002.1 was 
supposed to study philosophy there but | flunked every course | took.” 

“After | returned from my last festival trip in the fall, my girlfiend told me she had reconsidered 
things and come to the solution that dating wasn't really her thing. It sort of crapped on the 
entire fall. | got my own pad.” 

“Studying at the Uni was... there were a couple of people from Kokkola who | got along with 
but the rest were... too Swedish. My native tongue is Swedish too, but it just didn’t add up in 
my head, how studying in the University makes you any better of a person. | just couldn't deal 
with that atmosphere. | stayed there, though, because the school diner was located 40 meters 
from my pad and lunch cost €2.35. | would wake up in the afternoon and have lunch, after 
which | went to my boxing practice. The rest of the time | spent partying or playing music with 
whomever. Occasionally | would work as a cleaner as | needed to pay the bills. Everything I’ve 
ever done, including school, has always been sort of an afterthought. Playing music was always 
the thing for me.” 

“| was trying to think of ways to get anywhere from there, as that school definitely wasn't the 
place for me. Around that time | noticed Sonata’s audition announcement. | followed their 
whereabouts on the net and noticed they were searching for a keyboard player. Pasi 
Kauppinen called me about it too as did two other friends of mine so there was no way | 
could’ve missed the news. Pasi burned some tracks from Requiem’s and Voices’ debut album 
ona CD-R and | mailed it to Sonata. My biggest concern was whether | would be chosen for 
the live auditions. Once | got there, | was like, "this has to work out”. Once | got the 
opportunity, | was no more anxious.” 


TONY: “We chose Henrik and another guy, Vili Ollila, for the live auditions. We knew neither had 
any trouble playing our stuff. We invited them to Kemi, played a little at the studio and checked 
out how it would work. After the studio session the guys took the aspirants to bar.” 


JANI: “Vili played first. He did well. On the second day of auditions Henrik enters, looking like a 
troll, like he used to. We played together a little and the same applied to Henrik as did to Vili. 
His playing left very little questions.” 


People fuss so much about the cons of drinking and the cons often get avalanched. The fact 
still remains that Henrik drank his way into Sonata Arctita. 


HENRIK: “The first thing we did was going to the liquor store. | bought myself a Royal Salmiakki, 
because the band generously so allowed. We had a couple of drinks at the studio already and | 
tried to ask whether we're playing something or not. The guys told me to chill, we would play 
after a couple of drink. And we did. Tony didn't participate in the playing in any manner, he just 
took it all on video and soaked it up. ei osallistunut mitenkaan, fiilisteli vain ja kuvasi 
videokameralla. Se oli jotenkin absurdi tilanne. It was funny.” 


JANI: “We went to the bar in the evening and Henrik seemed to drink with the best of us. We 
were in pretty good shape. Even Portimo was with us. Returning from the bar we bypassed 
Tico Tico, and there was this wire fence around it. Out of the blue Henrik screams 
‘Jackaaaaassssss!’ at full force, runs facefirst into the fence and falls landing on his back. 
Tommy and | knew immediately we had found our man” 


The studio session had been a personality test rather than a music audition. 


TONY: “We tested which guy would get along us better. We figured that if you get along with 
someone once he’s drunk, it’ll be all right. We're not like prudes on the road, we're not 
teetotalers or hypocrites so the odds are you're sometimes going to get drunk. You never know 
what monsters may hatch from a person when he’s wasted. After the test we agreed that 
Henrik is the kind of a droll troll we wanted to join our band.” 


One factor for choosing Klingenberg may have been the fact that he occasionally played the 
"keytar”, a MIDI controller keyboard supported by a strap around the neck and shoulders. Jani 
also knew that Henrik was capable of singing background vocals. Henrik said he hadn't played 
too much keytar yet back then, and that it took him a couple of tours to really come to terms 
with the gadget. 


HENRIK: [he keytar is a bitch to play, at least in the beginning, but what do you say ina 
situation like that? “Yeah — sure | play it. | sing background vocals too!” 

“So | went home and wondered when | would be hearing from then again. Then | received an 
e-mail saying ‘unfortunately we have come to the conclusion...’, and | was like oh shit. | read it 
through anyway. I’m glad | did.” 


Tony and Jani visited Japan to promote the forthcoming album, doing a set of interviews and 
additionally Jani recorded an instructional guitar video for Young Guitar magazine. The DVD 
included solo clips, rehearsal tips and snippets shot at the Tokyo shows of the Japanese tour 
of 2003 that would follow soon. 

Victoria’s Secret, the leading single cut of Winterheart’s Guild, was released February 17, 
2003. Henrik played his first show in the Sonata lineup the same week in Tornio at the Putaa 
sports complex on February 21. Sporting his keytar, he added another dimension to Sonata’s 
stage presence. 

”| only played three shows before we left for Japan. | even had to sing lead vocals on one of 


them, at Jyvaskyla’s Lutakko, when Tony lost his voice. The other two were in Tornio and 
Helsinki's Tavastia. Midway through the Lutakko show Tony lost his voice because the air was 
so dry and he exhausted his vocal cords. | didn’t even know the lyrics, but | tried to holler 
something. ” 

“After the show Tony said we have to quit. He wanted us to just record albums and not tour at 
all. That sort of stuff. | was all bummed and | was panicking, like, fuck we hadn't gotten to go 
anywhere yet, could it really be we were done? Marko said it meant nothing and told me not to 
pay attention. He had heard it all before. Just let Tony whine. | didn’t Know the man at all, and | 
really thought that was it.” 


Being the new guy in the band wasn't a walk in the park for Henrik. He locked horns with 
Tommy right from the start. Tommy had been the one getting along best with Mikko, and 
coexistence with Henrik’s entirely different personality didn’t seem to work in the beginning. 
There were squabbles with Tony as well, when the keyboard player’s excessive partying 
rubbed him the wrong way for a while. Tommy didn't like the new keyboarder’s live playing 
either. 


Tommy: “| guess it may have been partly because of Mikko’s departure too, but at first | 
absolutely hated Henrik’s guts. Whe he came to the band, he acted like a success but didn't 
play like it. | found him arrogant. | didn’t think he respected the opportunity he had. He came to 
an established band, but didn’t bother to rehearse. His like playing was so-so, but after every 
gig he acted like the owner of the world and the guys with the best chops in the band.” 


Henrik admits formerly being a split personality - a music bum with a laissez-faire attitude 
towards everything except playing music, and his evil and boastful loudmouth twin Reverend 
Lance Lawrence Thruster, the Uuber-sociable party animal and rock star, who hatched whenever 
excessive amounts alcohol were consumed. According to Marko Paasikoski, the latter didn't 
even feature an off switch. 


MARKO: “Henrik brought rock’n’roll to the band by the truckload. Jani and myself were a lost 
cause already before, but Henrik was a perfect addition to our gang. No one knows how he 
does it, but Henrik gets drunk faster than anyone ever anywhere. 10 minutes after he starts 
drinking, he’s drunk as a lord and maintains the five-shot level of drunkenness even after five 
liters.” 

"| thought at first Tommy got along with Henrik just fine. We lived and carpooled with Henrik 
all the time, | drove him around a lot. At rehearsals Henrik got drunk sometimes and Tommy 
was like, boy, what a laid-back and pleasant dude that Henrik is. | told him: ‘just you wait, let’s 
see how much he gets on your nerves once we’re on tour. It didn’t take long for Tommy to 
change his opinion.” 


Jani wasn't bothered by the callithumpian keyboard player, but Tommy was upset. 
JANI: “I didn’t mind Lance at all. Tommy did. Of course | would’ve wanted Henrik to master the 


songs as much as the next guy. | think he had rehearsed the songs for the audition pretty well, 
but for the live shows... not so much.” 


Tommy: “| already at one point in time told the band that if we were to have a European tour, 
they needed to get a new drummer, because as long Henrik was in the band, | wouldn't be 
joining them. It became a huge issue. We have talked it through afterwards, and am now the 


best of buddies with Hank, but he has told me he thought | was an asshole. That | was a prick 
talking like that. But my ultimatums proved to be a rude awakening for him. | think Henrik 
realized he may have had a bit too big of an ego when he joined the band.” 


Tommy wasn't the only one questioning Henrik’s practice motivation. 


HENRIK: “One of my old bandmates said he’d bet his left nut against me surviving a year in this 
band. He thought | was way too lazy a rehearser to persevere.” 


Tommy: “Partying was the thing for Henrik at the time. | hated his attitude. Everyone else was 
bummed too, no one liked it, but | was probably the most vocal about it. His stunts were a bit 
too much at the time. | attributed it to the fact that it wasn’t so long since our first gigs. We had 
been so grateful to get a chance to do this that we rehearsed like madmen. Then this dude 
comes and doesn't give a shit about anything as long as there is enough booze backstage. 
Plays the shows half-assedly in order to get sloshed afterwards.” 


The new ivory tinkler wasn't even properly homed to the band, when the Land of the Rising Sun 
beckoned Sonata once more. Mape J. Ollila wrote in Hamara magazine: 


March 31 — April 1. 

The trip starts in mixed feelings. Vocalist Tony Kakko is still ridden with the after effects of the 
laryngitis he caught at the Lutakko gig, and there are no guarantees that his voice will last for 
the whole tour. The man himself says he’ll cope. We'll take his word for it. 

At Helsinki-Vantaa Airport we’re in disbelief. The airline tickets our German travel agency 
got for us show April 24" as our departure date and April 12" as the return date. After some 
busy corrective action, we manage to get our new tickets and no time is left to check in the 
gear, everything gets taken to the cargo hold without further inspection. Good. It saves us all 
possible fines for excess baggage. The 18 hour trip starts. 

“Good morning, passengers, this is the aircraft captain. We have worked hard to keep the 
plane in one piece for the whole trip...” Uh... hopefully nothing bad happens... 

Via a two-point layover in Frankfurt we arrive in Tokyo, leave all the gear to our promoter 
Creativeman and board the plane headed north to Sendai. 

A flagpole at the Sendai hotel is flying Finnish colors. We drop the gear in the hotel rooms 
and nobody even thinks about sleeping. It is noon. The six-hour time difference is is starting to 
affect us already. Tony is that sleep deprived mess and no one else is at their brightest 
either. It doesn’t stop the local promoter of the record label from holding a promotion and 
production meeting at the hotel, where the guys sign 300 promo cards. Tony’s tiredness 
shows in the increasing number of smilies he draws, the further he gets in the card stack. 

We need to find a way to deal with the time difference — some of the guys try to kill time 
sleeping, the others at stay in the Maverick bar, until they can't stay up anymore. The 
bachelor department of the band go skirt-chasing, but you know how it goes with those faces. 
No luck. 


2.4. 

First gig of the tour at a club called Zepp. Jani & Marko shake hands and sign stuff with the 
most eager fans already during soundcheck. Sonata doesn’t usually use smoke machines, but 
the club has a hazer, a water vapor machine. It makes Tony's singing easier, and the thing is 
added to the band’s technical rider for the duration of the entire tour. 


The audience of 600 sees a better show than anticipated. Kakko’s voice works well and the 
there is just one hiccup in the band’s playing, which Tony comments on for the audience in 
plain Finnish using Kemi dialect saying "no one noticed a thing.” The band agrees the song 
Ruins Of My Life is too mellow for the stage set, so it gets replaced with Blank File. Jani 
vomits after the show, his stage fright is letting go. The man himself blames the garlic pastries 
he had before the show. FOH engineer Ahti is his usual sardonic self, quipping "the gig was 
worse than the one before, but better than the next will be...” 

We get the message from Tommy’s girlfriend that our favorite Finnish ice hockey team has 
made it to the finals. This calls for a celebration! The locals quide us into a bar where you can 
drink your fill — and then some — for 2,500 yen. Bad call. In the bar, drunken keyboard hero 
Hank/Lance throws a peanut, hitting the noggin of the Japanese label’s head of A&R 
department. It takes the tour manager a while to explain the amusing side of the event to the 
Japanese man who feels he’s lost face. After our return from bar-hopping, Marko is in an 
aggressive mood and tries to wrestle everyone including monitor mixer Haikara, backliner 
Tupi, sleeping Henrik and yours truly. Wrestling is a homoerotic activity, but luckily Sonata is 
gayer than Rob Halford... 


3.4. 

Day-off. In the morning Marko says his sides are aching. Surprise. He’s in a grumpy mood — 
his diaper is probably sideways. We try to learn Japanese on the bullet train en route to 
Tokyo. Once there, we’re transported to our already familiar lodgings, Shibuya Excel Hotel. 
Jani is being taken to the DVD shooting of another instructional video for Young Guitar 
magazine. The DVD this time will also feature Alexi Laiho and Gus G. The rest of the gang 
leaves for electric town Akihabara to buy souvenirs. Katanas, kimonos and other mementos 
are bought. In the evening we go to our legendary watering hole Pub With Dokken, where the 
semi-blind VJ shows rock videos from VHS tapes, and where, judging from the photos on the 
bar walls, every famous metal band in the world has visited. 


In Tokyo the guys were followed by an army of fans dozens strong, but they never badgered 
the musos in any manner. When the band left the hotel, there was someone on every street 
corner to check which way the band was headed, and once it was clear, the fan horde was 
summoned together with a phone. The herd followed the band from a polite ten meter distance 
and whenever it looked like any of the musicians needed assistance with anything, someone 
English-speaking ran to the rescue. 


4.4. 

The biggest show of the tour. Shibuya AX has been sold out for the first time this year. 
Tommy gets a new drum throne before the show, to replace his old and unstable piece of 
junk. 

Ahti creates a sublime sound at the soundcheck, except Marko’s bass sound roars and 
clucks. There’s some bickering at the soundcheck about the correct way of playing the 
interlude in Blank File. After the soundcheck Jani gets photographed with his instruments and 
he gets a new custom guitar from Ibanez for free. 1,600 fans and five video cameras owned 
by the label witness - the best Sonata show on Japanese soil thus far. The band’s 
performance is relaxed, Tony audibly trusts his voice. The strap button of Marko’s bass gets 
detached in the middle of the set. Tupi quickly fixes the button and the rest of the set goes 
without a hitch. Jani sings his harmonies in K minor and and Tommy messes a little in the last 


song. A great audience and a fine show combine to make the show the best Sonata has ever 
played. The spirits are high in the band after the show, and the promoter treats us to a local 
delicacy dinner, shabu-shabu. The situation starts to sink in to the new keysman Henrik, who's 
played in small bands for 10 years. He’s almost moved to tears. 


5.4. 

The tired rockers are packed into the train and transported to Nagoya. The venue of the day, 
Club Quattro is located inside the same shopping mall complex as the hotel. Fans swarm the 
club door hours prior to soundcheck. The band entertains locals with songs by Dingo and Bon 
Jovi in their soundcheck. Also Sonata’s French record label’s boss Olivier is present at the gig 
with his guests, so is Captain Wada, the most prestigious heavy metal DJ in all of Japan. The 
show is shot on video for promotional purposes, and Sonata manages to surpass even their 
own expectations. Nagoya has the most fanatic Sonata audience in all of Japan. 
Temperatures run in the 60s inside the sold-out little club and it goes absolutely bananas. The 
circus has come to town: Tony sings one of the best gigs in his life and his speaks are 
predominantly in Japanese. The stand up humor extends the show, as the jokes rehearsed on 
the train ride dawn on the audience. In a roar of laughter Tony incites the crowd to chant 
“skato wo nekure”, lift your skirt, because Henrik, who wears a skirt, reportedly does not 
wear underwear. Behind his mask, Capt. Wada is splitting his sides. The band ponders for a 
while, could this be the best show they’ve ever done? Tony claims he sang better in South 
America, but the rest of the band is over the moon. After the dinner we head to an Irish pub, 
where a bright idea is born: one of Olivier’s guest’s, Adrien, is a guitar player, so Jani will 
teach him the chords to FullMoon, and he will be joining the band onstage at the Fukuoka 
show. In the night the road crew has a party, where, according to Haikara, "too much fun was 
had””. 


6.4. 

The shinkansen takes the entourage to Osaka. On the train everyone oohs and aahs our 
pretty interpreter Aya while she is asleep. We teach ourselves some more Japanese from 
Jens Johansson’s semi-legendary reference dictionary of filth in every possible language”. 
Already at the train station the fans are patrolling, the most memorable of them a guy wearing 
a peaked cap and clad in black leather, studs and chains and screaming in a high-pitched 
voice: “Jani! Jani!”. Tony complains that he’s coming down with a flu, making everyone a bit 
fidgety about the show. Despite this, the play of Sonata Arctica Comedy Theater in the On Air 
vanue is a success, and 1,100 locals get what they came for. 

After the show our promoter takes us to the Hard Rock Cafe. Upon opening the front door, 
the sounds of Sonata’s The Cage fill the air. Confusion sets in within the band. We purchase 
some nice t-shirts and stuff ourselves with gigantic burgers. The amazement and 
hyperventilation only increases once the restaurant manager asks the band for a group photo 
to have it put on the restaurant wall. Incredible! What an honor, being that there’s stuff like 
Madonna’s Platinum Album and one of Billy Sheehan's bass guitars on the restaurant walls... 

We move on to the noisiest ever bar called Rock-Rock and get a couple of local ladies so 
drunk they don't know their names. Our buddy from the train station, the screamer with the 
peaked cap shows us photos on his J-Phone. The dude, who we've started calling Halford, 
has pictures of metal musicians and his excitement makes us wonder is he a ring raider? 
Apparently not, we think, once he starts cackling psychotically and showing photos of himself 


having buttsex with his girl. It’s about time to retire to our peaceful cabinet and have a calm 
discussion with a bunch of our friends there. Henrik shows off his god-awful stomach to the 
girls and talks dirty to them but falls miserably short of Halford the Insaniac’s lewdness. 
Ashamed of Henrik’s shortcomings, we slam down our jack & cokes and head to the hotel for 
some sleep. These guys have a profession more wet than Jani Sievinen the Olympic 
swimmer... 


The one thing along the great tour that Jani recalls being the most amazed about, was how the 
Japanese fans had apparently discovered the secrets of teleportation: some of the same fans 
who took photos of and hugged the guys on the Osaka railway station, were somehow 
magically already managed to get to Tokyo, 515 kilometers away, to greet the band again. 

The most logical explanation is probably that the fans bought tickets — worth several 
thousands of Finnish Marks — to board Nozomi bullet trains that exceed the speed of 300 km/h, 
whereas our Hikari travels at ”mere” 230 km/h. 


7.4. 

Back to Shibuya. Through the train window we take a photo of the holy mountain Fuji-san, that 
uncustomarily isn’t hidden behind a wall of fog. The band makes a video jingle promo for 
Masa Itoh’s Rock City program in the soundcheck. The show in front of 800 people is great, 
but that comes as surprise to no one anymore. Tony does more of this speaks in Japanese 
every gig. Not a lot more is needed for Sonata to pass for a J-pop band. 

We wolf down the burger dinner at Hard Rock Cafe and the entourage heads to Pub with 
Dokken, where our promoter’s hostess/interpreter Miyuki drinks herself silly. Ever the 
responsible gentleman, Marko walks Miyuki to the hotel before going to sleep himself. 

Promo day. We have a photo session at the record label's premises. The show videoed at 
the AX is already completely edited and everything on video looks great. Except Henrik’s 
belly. The sound has been taken from the FOH desk and the audience noise can't be heard. 
Damn. 

After the photos are taken, Captain Wada conducts an interview with the band at the Matrix 
Studiolla. Wada teels us the Sonata show in Nagoya was the most entertaining he’s seen 
during his lengthy career. The guys think the legendary DJ is just shooting the breeze, but 
impressions are corrected when Wada reveals he is broadcasting a two-hour Sonata special 
the following week. Awesomeness! 

The record label treats us with a luxury Korean Barbeque, where we are served a dozen 
dishes including spicy ones and questionable seafood ones. More good news follows, Sonata 
gets to hear they’re currently the best-selling melodic heavy metal band in Japan, and they're 
given presents to celebrate the occasion. Wiser now than on their previous tour here, they gift 
the hosts back with souvenirs from Lapland. We’re stuffed, but decide to make it worse with 
beer. En route to Pub with Dokken, the cherry trees blossom, and the locals admiring them lift 
our spirits ever higher. As strange as it is, the soul rests in the midst of the hustle and bustle 
of a Megalopolis. 


9.4. 


Flight to Fukuoka. Those with aviophobia are entertained with Osama bin Laden’s face all 
over the BBC News. Uh... hopefully nothing bad happens... 
The show is shot on video for the record label’s needs. Having panicked for two days 


already, Adrien the Frog is so nervous he’s drenched in sweat and he can barely stand. The 
Drum Logos Club is packed from wall to wall and they love the show — for a good reason. 
Kakko gives his best vocal performance of the tour and, as even Adrien passes his ordeal 
with honors, the show is a roaring success. It was worth taking the risk, as the Frenchie is in 
Seventh Heaven. It’s his first time in Japan, the first three live gigs of his life and he’s already 
played in the band in one of them! The boy is so happy he hardly knows which way is up, 
tears of joy flow abundant. He probably won't talk about anything else but Sonata for the next 
couple of months... 

We only pick up t-shirts from the Hard Rock Café this time, because the bars beckon and 
we're heeding the call. Asahi tastes way too good and goes down bit too effortlessly. We try 
to get our stage manager Ao drunk, but all the jack & cokes we had reserved for Ao 
somehow end up in our own bellies. As do the tequila shots Ao bought us. And the green 
kamikaze shots. Having drunk the aforementioned green shots only becomes clear to us the 
next day when our local crew asks us what was in those green shots. We have no idea. What 
shots? 


10.4. 

We wake up earlier to visit the Hiroshima Peace Memorial. Death fell from the sky on 350,000 
people on August 6", 1945. Our visit to the A-Bomb Dome ruins and the eternal flame is 
silent, somber. As depressing as the locale is, we manage to get a photo of a heron landing 
on the stream beside the eternal flame with a shiny fish in its beak. The last cherry blossoms 
of the year still bloom. The moment takes our breath away. 

Not too much audience inside Club Quattro, just 280 heads. Half the capacity. No one sells 
out the club here - Westerners tend to be too depressed to play a decent show after visiting 
Peace Memorial. Sonata plays all right, but the gear acts up. Marko’s bass amp head 
decides to retire. The local crew listens to Marko’s stoner rock sound for a minute, before 
stagehand Char fixes the amp head on the fly. 


11.4. 
Back home to Shibuya once more. On the flight to Tokyo exhaustion sets in. The fans give the 
band lots of presents before the show at Astro Hall. Jani and Henrik fall asleep backstage. 
The marathon show becomes a show of stand-up humor, even Henrik’s butt-ugly mascot 
Rocco gets his own keyboard solo, and Tony introduces the band as Pokemons. Jani gets re- 
christened Chin-po-kemon (prick-kemon). The strap button of Marko’s bass guitar falls off 
again. After the show Marko gives his bass to a member of the audience and all the stage 
crew applause the bass player, getting rid of the jalopy of a bass guitar. During the ending 
bows Marko pulls Henrik’s skirt over the keyboardist’s head and the front row gets to witness 
Henrik really doesn’t have his underpants on. Some of the girls weep from the beginning of the 
show all the way to the end. After the show the girls get mementos, signed tour laminates. 
Tommy gets interviewed for Drum Magazine. Tommy gives them his old drum throne, 
signed, for a raffle. We pack all out luggage ready for an early departure, but no one is going 
to crash. We drag our butts to Roppongi, the center of Tokyo’s nightlife and find ourselves in 
a disco inferno called Lexington Queen, where girl models go to dance and European tourists 
go to get drunk. Surprisingly enough, not even Sonata’s drinking pros feel like drinking 
anymore and the girls models aren't too interesting either. We're leaving tomorrow and feeling 
wistful already. 


12.4. 

The wake-up call comes too early, but at 8:30 in the morning we get our gear together and 
nod on the verge of falling asleep the entire taxi ride to airport. A terrible surprise follows - we 
have excess baggage worth over €5,000. Our stage manager Ao argues and negotiates for 
over an hour, managing to halve our overweight fine. We say our goodbyes to our hosts tired 
and melancholic. Leaving Japan is always tough. 

Aboard the plane, the band soaks up how well everything once more worked on the tour and 
listens to the bootleg recorded at the Shibuya AX show. Even the music piracy works better in 
Japan than elsewhere. We hear there were already nine different bootlegs in existence of the 
show of this tour, one even being a video of the that they’d felt was the second worst gig of 
the entire tour. The ambient audience noise is loud on the bootleg. But hey — we could 
combine it with the video bootleg from the AX show, that’d be a cheap way to make a live 
video! 

The stewardesses try not to notice the rockers. Ahti fabricates two flags out of chopsticks 
and tissues. He writes to them in German: “thanks, | would love another drink” and “me too’, 
and tucks them on the top of Jani’s and my seats. The haphazardly built plaques work like a 
charm. Now it becomes known that it is actually possible to drink an aeroplane dry of beer. 

The flight to Munich takes way too long, as does the one to Helsinki. 

After a tired and drunk 18 hours our heroes, half dead, land at Helsinki-Vantaa Airport. 
Some still have it in themselves to go on partying at Tavastia Club, but that, as they say, is 
another story... 


Japan was a bit of a shock for the new guy of the band. After spending years in less 
established bands, “Henrik Kuringenberi” now got his first taste of the rock star life and 
international touring. 


HENRIK: ‘It was crazy. Venues were packed full and the audience sang along to every song.” 
But wherever Henrik plays, Lance follows. And chaos ensues. 


Tommy: “In Japan he staggered around with a traffic cone on his head and the with blood 
alcohol level of .3, but on stage it was so evident that he hadn't even rehearsed. He was having 
a field trip.” 


Amongst the routine of domestic touring there was a gig at Tulliklubi, Tampere on April 25 
where Sonata’s support act was the band of a local guitar hero. The same group also warmed 
up the audience for Sonata four months later at Helsinki’s Tavastia Club. The guitar hero in 
question was Elias Viljanen. E.Vil ended up as Sonata’s support band because of Petri Ekman, 
their mutual booking agent. 

The tour following Winterheart’s Guild was the shortest of Sonata Arctica’s career. Consisting 
of only 46 concerts and just over six months (February 21 — August 29, 2003) the tour visited 
six countries. Henrik was a bit baffled afterwards. 


HENRIK: |’d hoped we would’ve had a European bus tour. But we didn’t, and because of it, in 
hindsight it was a good thing that the tour was so short. We had those Japanese shows and 
then some in Finland, and we also visited France by bus and played four gigs. Summer festivals 
followed and finally some additional domestic show. At the end of August when we had done all 
of the festival shows, | went home and asked Tony what we were going to do next. He told me 


he was writing new material, so would be in contact after the turn of the year. | sort of had 
mixed feelings about it - oh, so we’re not doing anything for four months? Then | partied for 
some time and then we started playing Pantera and Slayer covers with Pasi. It took me a while 
to figure out what to do. But there was also time to reflect on erything that had happened 
during the last six months.” 


As scarce as the festival shows were that summer, they did include Sonata Arctica’s first 
performance at the Sweden Rock Festival, where Sonata had the biggest — no, not the fee, but 
the amount of alcohol in the hospitality rider of any band. Not too shabby considering 
Motorhead also played there. This was followed by a new trip to the fields of Wacken in 
Germany. According to Jani, the night of the band’s trip to the urban Sziget Festival in Budapest 
was one for the ages. 


JANI: “Henrik got beat up there. We were at the hotel after the show. Usually | always contribute 
to these adventures but this time | was tired. So Henrik buzzed around alone. We had a nice 
hostess at the festival and she had told us not to go to this specific area. Of course Henrik just 
had to go there. He had found himself in some strip joint and was boozing there. When he was 
about to leave, he received the check, and it was B-I-G. Henrik told them he didn’t have that 
kind of money. He had managed to talk himself out of the situation, telling them he was ina 
rock band and had promised to bring the whole band there tomorrow. So they let him go.” 

“Drunk as a skunk, he left there to find the hotel. He couldn’t remember where it was, but he 
had saved the address on this phone. He started asking the passers-by for directions to the 
hotel. Then two guys came up and hit Henrik in the face and took his phone. They started 
kicking. Henrik curled into a ball and managed to avoid any serious wounds, so when the guys 
left he was relatively okay, just a bit banged up but not bleeding or anything. When he stood up 
and started yelling at the guys ‘you motherfuckers took my phone’, one of them threw the 
phone and hit him right in the forehead. Now he was bleeding. When there’s a cut on your head, 
you bleed profusely.” 

“So he kept on asking for directions, still drunk as a lord, looking like the troll he was at the 
time. He told me it was extremely difficult to get anybody to tell him anything. When he finally 
found his way to the hotel, the night receptionist there didn’t utter a word when she saw the 
drunken troll. Henrik started to understand the ridiculousness of the situation. He walked to the 
door of Tony’s room, woke him up and told him to take a photo of him. That photo still exists.” 


In the midst of the band touring Finland, Winterheart’s Guild scored another five weeks on the 
domestic album chart during July and August. For reasons unknown, it was nominated for the 
Rock and Metal Album of the Year category at the Emma Gala of 2004, even if thugh it had 
been released the previous year. Again, they were not victorious. Nightwish, who had broken 
practically every export record ever done in Finnish music, took the price with their Once 
album. 


The second single off Winterheart’s Guild, Broken, was released on June 26 and debuted at 
number four on the singles chart. It soent 10 weeks in the Top 20, but never rose higher than 
number three. The single included the title song plus two new Sonata compositions, both 
recorded in the Silence sessions: Dream Thieves and The Gun. The latter was another old 
song resurrected from Tricky Beans’ grave. 

November 21 saw the release of the Takatalvi EP in Japan. It was a product on which 


Marquee/Avalon compiled all the Sonata B-sides and tribute aloum songs that hadn't been yet 
released in Japan, including the ones on the already then sold out Successor. In addition, the 
EP included a live video of the song Broken shot by Marquee. Henrik appeared in the EP’s 
booklet photo, so in the booklets he actually was featured twice on Sonata releases before 
playing a single note on anything. Takatalvi was released in Finland as late as in 2010, 
expanded with the songs of another Japanese EP, Orientation. 

And as much as his bandmates had been bitching about Henrik’s laziness at the rehearsals 
and his bad performance on the Japanese tour, in the 2003 readers’ poll of Burrn! Magazine, 
Henrik Klingenberg can be found taking third place on the list of best keyboard players... 

Winterheart’s Guild ended Sonata’s recording contract with Spinefarm Records. In Japan they 
already had a separate contract with Marquee/Avalon, and according to Spinefarm CEO Riku 
Paakkonen, in a situation where Japan covered half of Sonata’s global sales, Spinefarm could 
no longer compete for Sonata’s services with bigger European metal labels. Nevertheless Jani 
gives kudos to the Finnish record label. 


JANI: “Spinefarm played a crucial role pushing us during those three albums, but | especially 
have to commend them for the fact that, unlike our Japanese label, they never meddled with 
our creative process. Marquee’s comments on songs always made us upset. It was like sons 
telling their fathers how to make babies.” 


Sonata contemplated changing management too, and because of their rapid ascent to 
succeess they surely didn’t have a shortage of willing candidates for the job. Tony reminisces 
about the time when they made their choice: 


TONY: “Everything kind of just happened. We we're super lucky. If we had tried to find the best 
manager for us by ourselves, the results could’ve been unpredictable. But with an honest and 
cautious one you can’t go too wrong, so eventually we re-signed with our German management 
Continental Concerts.” 


After signing, the first thing the German managers did was have the record labels field their 
offers for the recording rights to Sonata Arctica. The bidding competition was won by the 
German label Nuclear Blast Records, who then signed the band. 


RECKONING NIGHT 


Much to Henrik’s delight, in January of 2004 the band recommenced touring. After a show on 
their "home turf” in Levi, Sonata acted as support for legendary British metal veterans Iron 
Maiden at two big shows in Japan. 


HENRIK: “That was a lot of fun. In Osaka’s Rock-Rock bar | tried to have a conversation with 
[the Iron Maiden guitarits] Dave Murray, telling him we would be their warm-up band the next 
day. He was, like, yeah Iron Maiden, right on, and after that there was no end to his talking. | 
listened to him speak for an hour and because of his thick London accent | couldn't understand 
a word. The infamous noise level in Rock-Rock didn't exactly help either.” 


TONY: ‘It was damn cold in Japan. It must have been colder there than in Finland. The 
temperature was still above zero, | think, but having judged from our previous experiences 
there, | had way too few clothes on. | had to wear everything | had with me.” 


HENRIK: Maiden allowed us to use their monitoring system on stage. They had all these 
bluetooth gadgets. You could get a pretty decent stage volume to them. We also had printed 
some samurai-themed tour shirts that didn't sell at all. The idea was nice, but it never crossed 
our minds the theme isn't exotic there. So, that didn’t pan out. We still sold them to Germans 
several months later on the European tour.” 


Jani made another instructional video for Young Guitar magazine. This one featured Jani’s 
riffing drills and soloing techniques, plus a guitar battle with Suy, the guitar player of the 
Japanese band Galneryus. 

The road crew always wondered why it always took Jani longer to get his stuff checked at 
customs whenever the band left for Japan — or anywhere else outside Europe’s borderless 
Schengen Area. Tommy explained to them Jani had some unfinished issues with his military 
service. The matter wasn't discussed any further. 

Even though the writing process for the next album had already started after the previous 
Christmas when the band entered Tico Tico in March, no more than three complete songs 
existed. The album was made in ten weeks. Because both Tony and Henrik played the keys on 
the album, its sound became quite dense. Tony says the band’s sound was still finding its form 
after Henrik’s joining on the hurriedly-made album. 


TONY: “Our thing changed a lot to Reckoning Night. It was the first time our music included 
some more peculiar twists and turns. There were songs like Wildfire and some other more 
complex stuff as well. | had some more streamlined songs as well, but for me it was a 
mediocre piece of work.” 


HENRIK: ‘It was a rather confusing aloum. The keyboards were still trying to find balance. Tony 
played a lot and | played a lot and nothing was left out. It became this hot mess, when we 
couldnt decide who should play what. You can hear it on the album.” 


Tony: “Both of us tried to fill the whole Universe with our keys. It never crossed our minds that 
there could be a place for a guitar, for example, in that particular frequency area. We replaced 
common sense with more keyboards. Both of us must’ve recorded, like six tracks full of keys 


and then we decided it would be a good idea to have the tracks play as loud as possible. In the 
end Henrik added some of his Hammond organ in there, which of course with its gargling buzz 
only added to the mess.” 


HENRIK: [he whole thing was a bit chaotic. With my own band | was used to rehearsing the 
songs profoundly before entering studio. At the time we had probably practiced three songs 
when we went to studio. While we were there, Tony kept writing songs. You would go to the 
studio in the morning, and Tony had sent some demos in the e-mail again. They had, like, just 
the drums and a few chords in them.” 


TONY: “You were supposed to play your stuff on them. At the time the most important thing was 
we got the drums in the can.” 


In SUE Magazine issue 9/2009 Tony told Henri Eerola in an interview: “Our writing method 
changed at the time. | started writing songs using a computer. It made processing large and 
complex entireties much easier. | didn't need to remember every little detail by heart anymore.” 


HENRIK: “Jesus H. Christ, what a waste of money! Studio time costs a pretty penny and the guys 
kept playing freaking Ski Jump. | mean, what the fuck? Sure, we got the album done, but the 
time in the studio was really strange. | was used to eking out the money together with the band 
and then recording as fast as possible. With Sonata the process didn’t seem to be going 
anywhere, but | guess they enjoyed being in the studio.” 


On the somewhat busy album art of Reckoning Night is the ship from the song White Pearl, 
Black Oceans in the middle of the ocean, between two watery wolf figures riding the storm 
waves. The art was once again drawn by Janne Pitkanen. 


JANI PITKANEN: “A lot of stuff was drawn for that cover picture. First we had the idea that in the 
picture, the ship was about to get sunk by this surrealistic element — the hand. We made a 
version on which the hand swipes the ship towards the quay for the Japanese release. The 
idea was that the ship, the ocean and everything were parts of a chess board and the board 
was getting swatted clean by the loser of the chess game. There is no hand on the European 
version’s cover, there are those water wolves. It was another of my misguided attempts of 
trying to render water with a computer, but it didn’t quite work. It’s passable as a product of its 
time, the water almost looks real-ish on the edges of the picture. As there was so much water 
on the picture and because | did so much stuff with 3D rendering, the cover became a series of 
challenges. Now that the software has developed, you don't need to render all the more 
complicated elements, they exist ready-made.” 

“The booklet featured a similar cyclical series of the band members’ pictures we had had with 
Winterheart’s Guild. Once again | drew on photographs. Reckoning was the first one of the too 
busy cover arts where there was was too much stuff, and which don't work anywhere else but 
as a vinyl record cover.” 


Grouching on his page of the album booklet, Tony has his palms on his knees and there is the 
ship’s shrouds in the background. He looks like a soccer goalie in the picture. Or having a dump 
sitting on a pole. 

Musically Sonata were starting to find their niche with Reckoning Night. The power metal 
influence was beginning to step aside, and little by little also all other audible influences faded. 
Sonata started to sound like no one but themselves and started to find the sound they were still 


fumblingly searching for on Winterheart’s Guild. The definite highlight of the aloum was the 
single hit Don’t Say a Word, the second part of the Caleb saga (third in chronology). Jani 
Liimatainen still thinks it is the best song Sonata has ever written. 


Tony: “Don’t Say A Word is one of the better songs, I’ve managed to write in my career. It 
definitely belongs among Sonata’s Greatest Hits. It’s the first thing that comes to my mind when 
that album is mentioned.” 


It was a chilling story in which, according to ever-eloquent Klaus Flaming, “the words had lost 
their meaning and the companionship was in the brink of finale, the other half fitting between the 
role of God on himself, and deciding that the other wouldn’t see another sunrise.” The song was 
also shot on video. 


HENRIK: ‘VWVe went to a place called Fiskars to shoot the video. There were parts in the story 
where a woman was submerged and others where Tony strolled along a creek. All of this was 
cut in the edit when the director suddenly decided none of it belonged to the video. So, 
eventually in the video we just played in a pile of pigeon droppings, which of course is the most 
fascinating and uplifting sight you'll ever see.” 


Tony says the whole band was so drunk in the Don’t Say a Word video shoot, they dug little 
holes in the ground to keep them from falling on their faces. That sort of thing can happen when 
you loiter for hours in the bus, with a beer in your hand, waiting for the video shoot to begin. 


TONY: “Well - it was a video you Don’t need to Say a Word about.” 


The lead single of the aloum was completed with a “sonatized” version of Two Minds, One 
Soul, a song by the band’s old touring mates, the Australian band Vanishing Point. Nuclear 
Blast, who still today releases a slew of different versions of each of their releases already had 
the habit and released an EP of Don’t Say a Word with the two aforementioned songs plus the 
bonus tracks Aint Your Fairytale and the Depeche Mode cover World In My Eyes. Don't Say A 
Word become the first Sonata single in Japan, where singles aren't popular at all and therefore 
rarely released. It spent three weeks on the Japanese singles chart peaking at 68. 

On Reckoning Night another lyrical theme started. Wildfire is a saga telling how Mother 
Nature has it up to here with humans and exacts retribution. Other songs of note are the most 
unlikely fan favorite of Sonata’s career, Tony’s tour de force as a storyteller up till then, White 
Pearl, Black Oceans. The nine minute epic tells a story of a lonely lighthouse keeper, who for 
once hits the town, has a crush on a girl and gets clobbered unconscious for a whole day by 
the girl’s jealous man. With the lighthouse keeper unconscious, a ship runs aground sinking her 
entire crew. The lighthouse keeper gets taken to court where he is acquitted of charges, but 
unable to deal with his guilt, he jumps to his watery death in the waves. Cherished by a lot of 
fans, the song was still played on the band’s 15" Anniversary Tour in 2014. 


Reckoning Night also featured the first Sonata song entirely written by someone other than 
Tony. My Selene was written by Jani. Its story follows a Greek myth of the shepherd Endymion 
and the lunar goddess Selene and deals with the curses of immortality and love. The song 
ended up on the album almost as an afterthought as Jani explained to BeyondEarCandy.com: 
“We were already in the studio. Back then | lived pretty close to the studio, and had just left to 
go home and eat something, and while my girlfriend was cooking, | just started playing on a 
keyboard, and came up with the main melody. ‘Ok, this is cool, I’ll work on that.’ Then a couple 


of days later | had a rough sketch of the song and we were still missing some songs for the 
album so it was just like, ‘| have this kind of song. Maybe that would work?’ and the guys said, 
‘Sure, of course. Why not?” 

The record’s "wolf song” this time was Ain’t Your Fairytale, a tale in which humans try to drive 
the entire wolf species into extinction. A pack of a handful of lucky (were)wolves manages to 
escape and lives in hiding for the rest of their lives. The alpha of the pack exacts revenge and 
restores the notoriety of the species by scaring people. Puppies are taught a lesson about their 


history and the evil of mankind. 


TONY: “Every band needs a theme. The wolves are ours. | have a great deal of admiration 
toward the wolf as an animal. As alien as it is to me — | have never seen a wolf outside of a Zoo 
— it is a mystical, magnificent animal somehow. | want to write at least one song about the wolf 
pack on our every album. The band can also be thought of as a nomadising wolf pack.” 


Misplaced, in turn, is a tale about a person who doesn't think he belongs to the time he lives in. 
The Boy Who Wanted to Be a Real Puppet is a backward story of Pinocchio, Blinded No More 
deals with an abusive relationship, and Shamandalie is a story about childhood friends whose 
relationship love complicates. In addition, the Japanese release included a seven-minute bonus 
stampede called Wrecking the Sphere, a song chock-full of keyboards and double bass 
drumming . 


The album also featured a hidden track. It was a bit of strumming recorded with just a couple of 
microphones, in which Jani played the acoustic guitar, Henrik played the shakers, and the rest 
of the gang whistled, banged and cheered on. The silly piece of music was included on the 
album, where it became a problem for the formally rigid Marquee label. Because the song 
didn’t have a name or formal info about who had written it, and it wasn't registered in the 
copyright organization as anybody's property, it couldn't have been included on an album in 
Japan. The song got registered and titled Jam. 

The Don't Say A Word single, released on August 30, 2004 topped the Finnish singles chart 
on the week of its release. A week later the EP by the same name rose to fourth on the same 
chart. During the next nine weeks the releases were both in the top five of the chart for a 
moment and combined for 12 top 20 chart positions. The EP was also released in Japan 
September 22, at the same time when Korea was first to release the Reckoning Night album. 


Having canned the album and had a rest just doing promotional work, the band embarked on 
the longest and hardest tour in their career. The tour started from the big stage of Finland’s 
premier heavy metal festival Tuska Open Air on June 16, 2004 and continued with shows off 
similar volume at Joensuu’s Ilosaarirock, Sweden's Gates of Metal and Summer Breeze in 
Germany. They played a single club show in their home neighborhood, at Kemi’s Hullunmylly 
before the band had a chance to charge their batteries for the month-long European tour 
supporting Nightwish, the number one name in Finnish metal exports. 

Sonata’s management Continental Concerts fought tooth and nail against joining the Nightwish 
tour as the support act, wanting the band to have their own headliner tour. The managers felt it 
was a waste of money. A member of Tony’s “Trekking Guild”, Nightwish leader Tuomas pulled 
out all the stops to help Sonata with the touring expenses. 

On September 19 Sonata played their first ever show in England. It was not a success. After 
the technically disastrous show at the Bloodstock Festival, the band changed their monitor 


mixer. 


Reckoning Night was released in Japan on 6 October. Burrn! hailed the album with three 
separate reviews again, the ratings ranging from 83/100 to 86/100. Despite the album’s better 
chart position (17) than Winterheart’s Guild on the Oricon Style chart and the fact that it stayed 
on it for a total of eight weeks, its success didn’t equal that of its three predecessors sales- 
wise. Consensus was the Japanese metal fans were less likely to enjoy the band’s new, gargly 
keyboard sound than the classical tinkling heard on their previous albums — which in turn was 
derided as "xylophone metal” by the power metal haters. It may have been true, Japanese 
people do like high-pitched sounds. To attest to this, you needn't look any further than to watch 
Japanese porn for a minute... 


After Nuclear Blast had signed Sonata for all European sales regions except France, all the 
European releases of Reckoning Night happened at the same time on October 11. Save for 
France, that is. Nuclear Blast released seven different versions of the album, the weirdest of 
which was undoubtedly the one packaged in a sea bag. In Germany, the reviewer of Rock Hard 
gave the album a 9/10 rating and the one in Metal Hammer rated the album 6/7. 


Reckoning Night debuted in the Finnish album charts at number two, stayed there for another 
week and spent a total of five weeks in the Top 40. Additionally, the aloum returned to the chart 
for another three weeks in weeks 2-4 of 2005. Getting signed by a bigger record label and the 
larger distribution made possible by it generated Top 100 chart positions abroad as well. On 
the German album chart Reckoning Night peaked at 77, in Sweden 57, in Norway 69, in 
Switzerland 85 and finally, at number 92 in Spain. 

Back in Finland, reviewer Saynekoski of the Soundi magazine found the album a bit 
inaccessible: 


Sonata Arctica has managed to surprise me one way or the other with each of their aloums. 
The band’s flexible and light-as-air playing combined with their melodically coherent 
songwriting has been an enjoyable package. 

None of this is missing from the new Sonata album either. The band makes good use of 
their professionalism, but now the element of surprise isn’t there anymore. The songs on the 
new album are safe and reasonably well executed, their seed sown with the band’s earlier 
work. Granted, the songs on Reckoning Nigh are impressive, but on the Sonata Arctica range 
of things, their performance doesn’t sweep you off your feet this time. 

But it must be said that the band seems to have paid attention to the minutest of details 
showing that the cleverness of the band is in a league of its own. Feels like Tony Kakko & 
Co.’s flashes of genius are cast like pearls before swine, because at least this writer would’ve 
needed the band to put a stronger emphasis on the melodic pearls to be able to fully 
appreciate them. The band has been able to do it before. 


Mexico saw the release of a limited edition of 1,000 copies of the album. The normal version of 
the album was released twice in South America, first without the bonus tracks, and, since there 
was some confusion about who should have initially been the actual releasing party in South 
America, the aloum was re-released in 2006 extended with the songs from the Don't Say A 
Word EP. 

In October the long-awaited European tour as the support act of Nightwish started. 


TONY: “Nightwish’s Tuomas got to choose the touring line-up himself. The first band playing was 
Timo Rautiainen ja Trio Niskalaukaus, who customarily performed in Finnish, but on that tour 
they performed in German. Rautiainen, a mountain of a man and the portrait of confidence, was 
absolutely petrified when he first took the stage to sing for the Germans in their mother tongue. 
He was trembling. In a way it was so endearing.” 


Niskalaukaus, Sonata and Nightwish played night after night for attendances up to 12,000 
people in sold-out arenas. The tour worked wonders for Sonata’s visibility and conspicuousness 
in Europe. Even their German management grudgingly had to admit being wrong. 

But the tour wasn't all unicorns and rainbows. The night when Nightwish didn't have a show, 
Sonata covered their expenses playing smaller venues. In November the band played a first in 
Denmark. Tony remembers the venue in Copenhagen, The Rock was its name — because the 
stage there was ina corner, and there was a wide pillar in front of the stage... and the 
audience. The audience was scarce and the show was bad. The band took everything in their 
stride. The show was of course taken seriously playing-wise, but the milieu, radically different 
from the ice halls and arenas of the rest of the tour, felt like some sort of a joke. 

After the release of Reckoning Night, Sonata’s older albums started hitting the gold sales 
plateau. The first to exceed sales of 15,000 copies in Finland was Silence, in October 2004. 
The occasion was celebrated at the first possible domestic show, at Helsinki’s Tavastia Club in 
November 25, where a representative of Spinefarm Records handed the band its first Gold 
Record plaques. The Finnish broadcasting company YLE broadcast the show on TV, so the 
band from Kemi got to celebrate one of their dreams coming true in front of a nationwide 
audience. Mikko Harkin joined the festivities as well. Despite the Gold Record, the Sonata 
tattoo Tony had mentioned in an old interview of his never came to be. 

December 6 was the release of Reckoning Night’s second single Shamandalie. The 2-song 
release was rounded out by Silence’s Japanese bonus track The Rest Of the Sun Belongs To 
Me. 

After pounding Finnish stages for another 13 shows, the Kemi wolf pack got home for the 
holidays. In January 2005, Sonata kept making hay while the sun shone in Finland. Sonata had 
a new crew boss, a lighting technician and production manager. All in one person. His name 
was Antti Punkki. 


ANTTI PUNKKI: “Ekku (Petri Ekman) sold gigs and we zigzagged the country like there was no 
tomorrow. The band rode a VW Transporter van at the time. Ahti was the driver. The crew, 
consisting of monitor mixer Ville Haivala, drum tech Tapsa and myself, followed the orchestra in 
a Ford Transit packed to the roof with equipment. Back at the time when Ekman and his 
agency NEM Booking still sold Sonata’s shows, the band wasn't too established, so we had all 
these small venues to play in. We toured them all that fall and the following winter, after which 
the guys flew to Japan to record their DVD. | didn’t join them then, for monetary reasons. | was 
bummed about not going, but in hindsight it was probably for the better - | was still such a 
greenhorn that probably the DVD was better without me doing the lights.” 


Sonata spent the first half of February in Japan playing 8 shows. The concerts were performed 
as planned, but other than that, much of the tour was basically drunken mayhem. Both of the 
shows at Tokyo’s Shibuya AX venue were recorded on video to be released on a later date. 

The video shoot featured a slight hiccup caused by the language barrier. The band had asked 
to have an air-pressure powered confetti cannon to highlight the concert’s end with a rain of 


confetti on the audience. When, at the closing of the first show, the cannon went off, the band 
hardly got the rain of color they had asked for. Instead a handful of streamers 50 centimeters 
long puffed out of it. Barely avoiding laughing on stage, they saw the humorous side of the 
event and asked whether it would be possible to have the confetti rain longer at the end of the 
second show. When the big gun went puff in the second gig’s Grand Finalé, it did so every bit 
as briefly as the day before. The streamers just were much longer. 

The DVD post-work was when Pasi Kauppinen became a part of the Sonata Arctica 
workforce. 


PASI KAUPPINEN: “I was a fledgling studio entrepreneur at the time and | didn’t have much 
experience in the audio business yet. | had just graduated and | had become a part-owner of 
Studio57. Back then we used the office of the old rectory as the monitoring room and the 
rectory’s vault as the singing booth. It was a hot summer and we were rapidly renovating the 
other house as the new studio facilities.” 

“Henrik called and told me that Sonata had recorded a live DVD in Japan, and asked me to go 
through it and to see it was ready to be mixed, for Karmila, | think, because he had mixed all of 
the previous Sonata albums. They had recorded two shows in Japan, of which | believe the 
latter one was used on the DVD. My job was to check the audio tracks were OK. For instance, 
the guitar was pretty much out of tune in some songs, and | switched chords from the other 
night’s performance — when the guitar was in tune — to fix some of the worst bits. The playing 
was okay in both of the shows. Of course, | was glad to get the job and once | started, | 
wanted more. | asked the band, what if | were to mix one complete song as an example, and if 
they liked it, | could do the whole DVD mix. Blinded No More was the song. They liked my mix 
and | got the job. | thought to myself that this was a good start, | had my first Gold Record on 
the wall just a couple of months later. That was my first contact with working with Sonata. | had 
played in one of the support bands earlier, in Jyvaskyla’s Lutakko, in the Requiem line-up, in 
which Henrik also played at the time. ” 

“The surround mix for the DVD was done at Revolver Studios together with Asko Ahonen. | 
believe this detail was omitted from the DVD credits” 


There was a “drinkomentary” as the DVD bonus, in which the crew and the band did what they 
do best, outside working hours. According to Henrik getting the DVD done had been a major 
pain since the start. 


HENRIK: ‘It was disastrous. We received the edited material and it was what it was. We told the 
management to keep their paws off the audio side, we wanted to do it ourselves. Pasi 
Kauppinen then mixed the sound. We kept on fixing it and when the need for bonuses arose, 
Jani made that documentary for it. It was completed several months late, and once it was 
finished, it was a colossal parade of fuck-ups. ” 


Tony: “Jani described touring life the way he saw it. | don't see it one bit the same way.” 


HENRIK: When we got it, | was in shock, | thought it unreleasable, but the deadline had passed 
ages ago. We either had to include the documentary on the DVD or release with no extras at 
all. We decided to include the documentary, but | guess that didn’t make a lot of sense either. 
When the DVD was otherwise ready, the surround mix proved a problem. It was fixed at 
Provisual for another hefty bill. Even when we were leaving for New York City the next January, 
the manager called us and said there still were some problems with the DVD. It looked like 


we'd never get rid of it.” 


The February ended with the band playing a brief set at the annual Emma Gala, where Sonata 
broke with tradition by playing live instead of playback. It was about principle. 
In March the band took a break. April saw the start of Sonata’s first American tour. 


HENRIK: “At first we were supposed to support Nightwish on their US tour, but then Tarja had 
that hissy fit of hers. She didn’t want to tour Stateside at all, so they canceled the entire tour. | 
remember how dismayed we were about it. Luckily we got another offer for a two-week tour 
and decided to accept it. If you get the chance to tour in the US so that you don't lose too much 
money doing it, it pays off to do it. If you happen to make it there, your investment will be 
reimbursed with interest.” 

“In Worcester at the New England Metal Fest the bands had 30-minute sets and 10-minute 
changeovers. A fave band of mine — and Jani’s — Strapping Young Lad had their set right after 
us. As soon as we got offstage we bolted to the balcony to see Strapping. I’d never seen them 
before. | badly needed to have a pee, but | couldn't make myself leave there, SYL was so 
awesome.” 


On the shows of their short American tour Sonata swore to fans to return to the US and 
Canada shortly for a longer tour. No one could predict how long and detrimental that tour would 
become. 

In the spring of 2005 Sonata changed their domestic booking agent. Their new agent was 
Jouni Markkanen from King Foo Entertainment Ltd. 


TONY: “Our process of growing independent culminated there. You have to fly the nest sooner or 
later in order to become independent. NEM Booking sold us a lot of shows in Finland, which 
paradoxically was part of the reason why we let them, as weird as it sounds. At some point in 
time, we noticed we had been touring some parts of Finland way too heavily. There had been a 
lot of shows within a 100 km radius of each other. But that was good at the time, as it was 
important for us to collect onstage experience and so forth. Of course, we had started thinking 
that our fee could be a lot bigger. We felt like we’d toured with newcomer fees, even though we 
had four aloums under our belts and a Gold Records to boot — or at least we were very close 
to getting one. I’m not 100% sure how it was. Markkanen was a perfect fit for that situation and 
it became my unpleasant task to give Ekku that ‘Dear John’ -phone call.” 


Even though the snow in Finland had barely melted, May saw the start of the rock festival 
season in Europe. Half of Sonata’s shows were abroad that summer, the other half domestic 
touring. Their schedule from May to August was filled with performances on summer festivals 
and as the stages grew, Sonata decided to invest more in their show. At the Raumanmeren 
Juhannus festival they used pyrotechnics for the first time on stage. They had a ”bomb 
practice”, but the first explosion caught the band by surprise all the same. 


HENRIK: “here was a concussion tube under the stage. It was supposed to go off in the first 
break of the song Misplaced. | had just changed the lead solo sound of the synth and | was 
walking back to my position on the stage when it went off about a meter from me. Everything 
was gone from my inner-ear monitor, there was just this high-pitched ringing, just like tinnitus. 
Ahti told us the PA died too for a moment. 30 meters from me, at the mixing desk, they had 
measured the volume of the explosion. It was 120 decibel.” 


Since then, Sonata has also been unfortunate with concussion explosive. Once a member io 
their road crew was cutting a wire when the cannon simulator went off and ended up cutting off 
his fingertip. Sonata quit using concussions a long time ago, but a lot of other pyrotechnic stuff 
is still a staple on their bigger shows. They don’t change the routine of the show, because the 
placements of the pyros are rehearsed before the show. At the beginning of a tour, there are 
also LED lights on stage to show where the pyros are. 


Tony: “When there’s fire on stage, you learn your place on the stage very quickly. That said, 
we've also seen how the flames can flutter right before your face even if the pots the pillars of 
fire come from, are five meters from you. At Wacken Open Air 2011, it was so windy that the 
photographers in the photo pit had to run to escape the blaze.” 


Some severe pyro accidents have happened to metal musicians. The most infamous case may 
be when Metallica’s James Hetfield, who was standing right above a fireball at their Montreal 
show in 1992 caught fire. Hetfield suffered second and third degree burns to his hands and 
face. Stratovarius’ Timo Kotipelto burned his hand onstage at Wacken in 2004, when a 
magnesium flare was lit just when Timo was dropping his water bottle on the drum riser. 

Henrik and Sonata’s lighting tech/production manager/ninja Antti "Punky” Punkki passed the 
tests and got their pyrotechnical engineer diplomas. Henrik knows what he’s talking about when 
he says that show pyros are generally surprisingly safe to use. 


HENRIK: ‘In reality, you can almost stand on some of them, like gunpowder flames. The pyro guy 
needs to see where everyone is on the stage, because if anyone is standing out of his position, 
you can’t shoot the pyro effect.” 


In July 2005, British game developer Zelian Games announced they were working on a video 
game called Winterheart’s Guild about Sonata Arctica. It was supposed to be an Elder 
Scrolls/Guild Wars type of action-RPG, situated in a post-apocalyptic nuclear winter in the 
distant future. In the decimated population, several factions were vying for power in the darkly 
themed game. 

Sonata Arctica’s role in the making of the game would’ve been to give the characters their 
voices, supply the developing team with feedback and maybe even write an exclusive song or 
two for the soundtrack. The game project was discontinued, but Sonata’s cover artist Janne 
Pitkanen had his hand print in the game graphics. 


JANNE PITKANEN: “The idea for the game was great, but there were not enough personnel 
developing it. There were too few people in the project team. As there was just one guy 
developing the game engine, it never got very far. The project went on for about a year before 
it fizzled out. The guy had some great ideas and the engine looked pretty good for its time, but 
he probably ran out of money, time and resources. Developing a game you need to have a 
sizable team working on it and financial backing that really trusts the product. | designed a 
couple of concept arts for it. The developers also had a few of their own illustrators, | just sort 
of watched over the project, taking care that the art looked like a fit for Sonata’s context and 
subject matter.” 


The game was targeted at all gamers, not just Sonata fans. The “sonataesque” sections of rhe 
game would of course be a welcome bonus for the band’s fans. The band would also gain 
coverage among a new audience that didn’t know them before. A playable demo of the game 


was presented at the E video gaming assembly in Leipzig in 2006, with Henrik Klingenberg as 
the games sole character. Nothing has been heard about the game since. 

On August 24 2005 Marquee released Sonata’s first ever collection aloum in Japan. The End 
of This Chapter peaked at 44 on the Oricon Style chart and stayed there for six weeks. 

On October 21, Sonata kicked off their nine-week Finnish tour supporting Nightwish at 
Hartwall Areena in Helsinki. The December 2 show was their own headliner gig, with Elias 
Viljanen’s E.Vil once more as the support act. Viljanen claims to have paid attention to Jani’s 
rundown appearance even then. 

On the eve of the Finnish Independence Day, the band started charging their batteries for 
next year’s challenges, but before 2005 ended, they got a bit of pleasant news as their 
Christmas present: Winterheart’s Guild had sold Gold in Finland. 

January 14 2006 saw the start of a gruelling 30-show tour of North America. The band 
performed in 14 US states and five Canadian provinces in 672 weeks. 


HENRIK: “Our second American tour was our longest there ever. It even got extended midway 
through.” 


JANI: “A bit of drinking overkill happened on that tour. In Montreal we were too drunk onstage. 
Henrik was so hammered he couldn't play the piano. Stuff like this went down a lot on that 
tour.” 


In Quebec on January 22, the band were accompanied by a local youth choir singing the songs 
The Cage and Last Drop Falls. According to Jani, on the East Coast of the US Sonata had 
their stage visited by a slightly different kind of guest stars. 


JANI: “We were playing in a place with a strip club next door. Between them there was just a 
communicating door. On the side where we played it was allowed to drink but not on the other 
side. Our American tour manager invited strippers on stage while we played Last Drop Falls. 
Tony was singing ‘1 have found the whore in you’ and | was trying so hard not to crack up.” 


The somewhat dubious American tour manager organized all kinds of entertainment for the 
entourage. One evening on the nightliner he was entertaining some female "friends”. The tour 
manager quipped that if anyone found anything on the bus that didn’t belong there, they could 
masturbate in it. The girls giggled as if it were a better joke than it really was. One of Sonata’s 
technicians — weirdly enough — found a shoe and took up on the dare. Having returned the shoe 
filled, one girl laughed no more... 

In February while still in America the Sonatas heard that Reckoning Night had sold Gold in 
Finland. Midway through the five-week tour, they received news that the tour would be 
extended by another week and a half’s worth of shows. 


TONY: “When we heard there would be more shows, we thought it was a good thing — it was a 
good idea to play some more shows while we were there. In hindsight it made no sense, not 
even financially. But what’s done is done.” 


Even though the tour started in high spirits, the endless grind of bus trips and small shows 
started to gnaw at the group’s morale. Ahti didn’t get along with the rest of the crew, some 
band members partied more than they should have and even the most even-keeled individual of 
them all, Tommy, started acting up. 

Jani’s drinking especially got out of hand. You can only guess the reasons for it, but the man 


himself insists it was his way to relieve his stage fright. Jani, who had always managed to 
conceal his shyness, suffered terribly from performance anxiety and dulled it with alcohol. The 
drinking at the after-show parties became a habit as well. Even though the guitarist with the 
flaming red hair looked like there wasn’t such a thing as too large a move onstage, Jani had 
been terrified of public performing ever since his school days and still abhorred every show. 
Liimatainen says he was often trembling with angst while the intro tape played, but once he got 
onstage with his guitar, everything was okay. During the American tour Jani was starting to be 
in over his head with his personal matters as well, but he told the band he was just carrying out 
an experiment to see if a person can stay drunk for seven weeks without a pause. 


HENRIK: “Drinking became an everyday thing on the long tours. When you felt a bit weak in the 
morning, you started the day with a beer or two. The days and shows blended into one 
another, becoming this colorless tube. And after every show you had to have a party with, 
mentioning no names, Jani and Marko. You woke up the next day hungover as a motherfucker, 
and you had to drink yourself into working shape. It became a vicious cycle, but considering all 
the extracurricular activity we had at the time, judging from the live videos I’ve seen we were 
great on stage. You have to wonder where all that energy came from, because we sure 
wasted it offstage more than enough...” 

“It was just gung-ho all the time. We went everyplace all the time. You sort of never stopped 
touring. When you returned home for a couple of weeks to have a pause, you couldn't rest 
there either.” 


When the entourage were having their tour-ending party on a long bus ride en route to New 
York City’s JFK airport, Tommy surprised everyone with a memorable stunt. As the custom 
was at the time, fans had thrown brassieres onstage during Victoria’s Secret, so some bras 
had ended up on the bus as well. It occurred to Tommy, who at the time had a long blond 
mane, that he would perform an erotic-acrobatic spectacle for the others. He shaved his 
stubble, dressed in lingerie and... oh well. Let him explain the rest. 


Tommy: “After six and a half weeks of touring | was feeling kind of liberated. We were emptying 
the bunks with the tour manager, and his girlfriend had left her thong in there. The idea sort of 
snowballed from there. | went to the back lounge for a change of clothes and then started | 
dancing wearing just the thong and a bra. American buses always have this mirror in the ceiling, 
and this one had a railing with LED lights around it. | dangled from that railing and somehow 
ripped the entire mirror from the ceiling. | was like, fuck — it looked like it cost a pretty penny 
and | slammed it straight back to its place in the ceiling. Much to everyone's surprise it stayed 
there!” 


Tommy probably got scared already, that he had broken a mirror panel worth several 
thousands of dollars, but according to the road crew the scariest thing about Tommy’s 
performance was the fact that, after seven weeks of touring, the crew thought Tommy looked 
pretty hot... 

Sonata Arctica’s first lengthy North American tour had a combined attendance of more than 
10,000 people. The smallest venue drew just 200 people whereas there were 2,000 spectators 
at the largest show. The average head count was 446. Sitting for days on end on the bus was 
burdensome but North America is vast and there are no shortcuts to conquering it. 

Eventually the tour demanded more of Jani than he had in him. Keeping his personal problems 


secret from the band, he had had his fill of the life of a touring rock musician. 


JANI: “The rift in my relationship with the other guys was beginning to show and everything 
became troublesome. By the tour’s end | also had a drinking problem. When we were leaving 
for the airport on the last day of the tour, the guys asked me if | was all right. | told them sure, 
what do you mean. They said “nothing really, we were just wondering whether you've been 
drunk for six and a half weeks”. | was.” 

“| was extremely close to a complete burnout. | clung to the frayed ends of my sanity. There 
were the issues with the band plus all the personal stuff. | was running low on motivation. Had | 
continued touring, | would’ve become an alcoholic. There was no way | could've dealt with any 
more ouring.” 


Despite his drinking, Jani always did his job properly. 


Tommy: “Mind you, even thought we've been talking a lot about Jani’s drinking problem here, we 
never ever needed to be ashamed of his playing.” 

Despite all the drinking Jani was never late for anything. It was Marko who took care of all the 
tardiness. 


JANI: “Whenever we needed to go somewhere, we started telling Marko the departure times 
were half an hour earlier so that we could get him — maybe — there at the same time with 
others. Nothing drives me more nuts than having to wait for someone in the hotel lobby hung 
over. If we were to leave somewhere at nine, you could start waiting for him a quarter past, the 
earliest, usually 30 minutes later. Marko lived by his own schedule. If you asked him where he 
was, he said he was just about to start showering. Everyone else was in the lobby with all their 
luggage. He made the entire band and crew wait himself. It gnawed on everyone, the crew 
included. It was disrespectful.” 


Nobody liked touring anymore, but the extensive tour on North American soil had paid off. The 
sales of Sonata’s albums rose noticeably. The previous albums had sold around 4,000 copies, 
but the sales of Reckoning Night exceeded 10,000. The biggest surprise was the sales of the 
For The Sake Of Revenge DVD, released after the tour, which in the US rapidly exceeded the 
15,000 sales mark. 

In March Sonata took a pause form touring. March 31, 2006 saw the release of the For the 
Sake of Revenge live CD and DVD, made of the concerts played in Tokyo back in February 
2005. A big positive surprise to the management, who were afraid of the possible 
repercussions of Jani’s "drinkomentary”, the DVD sold nicely everywhere. In Finland, the For 
the Sake of Revenge CD spent 11 weeks on the album chart, peaking at 25. The DVD played 
and drank its way to the pole position of the Finnish DVD chart. It stayed in the Top 5 for 10 
weeks and exceeded the sales mark of 5,000 copies, scoring the band another Gold Record. 
On the Japanese chart, the DVD spent four weeks, peaking at 47. 

In mid-April of 2006, after three shows in Sweden, Sonata embarked on another month-long 
European Tour, now co-headlining with German metal queen Doro, the pocket-sized Venus 
from Dusseldorf. A bunch of Henrik’s friends from Pietarsaari, Finland, a band called Altaria 
were the support act. Sonata headlined the shows in their stronger areas, like the Netherlands 
and Southern Europe while Doro headlined the rest. 

The July 21 show in Stddtlen, Germany left a permanent mark on the memories of both 
Henrik and Jani - they both have, on separate occasions, said that that very show at the 


Springtime Festival was the low point of their respective Sonata careers. The guys had had a 
day-off in Munich the previous day and they'd been drinking like fish... 


JANI: “I woke up at four in the afternoon the first time. | had the lowest bunk of everyone in the 
bus. | felt so bad it was epic. | tried to get up, and | was crawling on the bus floor when | 
realized it wasn't going to work. | returned to my bunk. At six o’clock | took another stab at it, 
but no. At eight Tommy came to kick me up, as the show was about to start in an hour. | had to 
pick myself up. | crept to the back lounge to get dressed. | was huffing and puffing and leaning 
on the walls while | dragged myself from one bus to another. | sat on the bus stairs hugging my 
head between my knees. | couldn't do a thing. | went to throw up behind the bus every now and 
then. When | got backstage, | put on my stage clothes and threw up some more. Five minutes 
before our intro tape started, | was still lying like a log on the dressing room floor. When the 
intro played, | probably puked once more on the stage ramp.” 


Ever considerate, the crew had reserved buckets behind the side drops onstage in case the 
hung over musicians felt like barfing. They did. Henrik had so much of singing and sound 
changes to do that he couldn't relieve himself. Jani could. 

“| was so sick it was the stuff for legends. | figured that if | put my feet wide and stayed there 
not moving an inch, | might get through the set. | survived for 35 minutes all right, but then it 
couldnt be helped anymore. | bolted behind the side drop and knelt in a Telemark position and 
kept playing on while my guitar tech helped to keep my hair aside so | wouldn't puke on myself. 
| got through that song there, behind the side drop. Then | returned to the stage, and had to 
leave right away again, as the gift of puke just kept on giving. | managed to get back on stage 
in time for the last song, which always was The Cage at the time. | felt so feeble, that | leaned 
my forehead on the microphone stand in order to stay upright. It was, again, one of the shows 
after which | had to ask the others if the show was okay. Tommy said it was all right, there was 
nothing to complain about our playing, but when there are five guys in the band, it’d be nice to 
have them all on stage” 


HENRIK: “After the gig | barfed as well and felt guilty. It was a bummer. Lets just say that it didn't 
go down very well with the band either. Understandable” 


The partying of the terrible twosome wasn't the only thing causing friction. Sonata’s crew boss, 
Captain Arena, the ninja from Levi, Finland, Antti Punkki reminisces about the first time he was 
confronted with the task of waking up the champion sleeper. 


ANTTI PUNKKI: “In France on that Euro tour we had had a day-off again and probably some 
drinking had also happened. Marko was late, again, and it was again my job to wake him up. 
When coaxing and taking away his blanket didn’t work, | guess | got a bit angry and grabbed 
the legs of his bed and lifted it on its end. Marko sort of trickled, like a jellyfish, to the floor 
between the bed and the wall. | had my aggro on, so | gave the bed another shove or two. 
Once Marko picked himself up from there, | figured I’d better run. When | ran to the hotel 
corridor, a large flower flew by, missing me by mere inches. | returned downstairs to the bus 
and told Tommy | didn’t dare to go back, and that he would have to finish this. Tommy went to 
get Marko and when they got on the bus, Marko asked if | really had to brutalize him like that. | 
replied that fuck, man, you never wake up unless | do. It’s not like | can help the fact that we 
have to go ina minute. When the bus ride had gone on for 15 minutes, Marko came and asked 
me what the hell had happened, as there was a broken flower pot in there. He had finally 


woken up!” 
Make admits belonging to the Sleepyheads’ Hall of Fame. 


MARKO: “| have no idea why | can't wake up. You know the joke in which the guy sleeps in his 
bed while the house is on fire and tells the fire brigade who try to wake him up that yeah yeah 
l’ll be there soon? That guy is me. To a tee. It may even be that | say something to the guy 
trying to wake me up, but | have no recollection of it whatsoever. I’ve been like this since | was 
a kid. I’ve been startled awake at the bus stop on my way to school without the slightest idea 
of how | got there. It’s not like I’ve practiced doing this. At some point it became a problem.” 


It wasn't just the band’s problem. The guilt and the bickering took its toll on Marko. To avoid 
further conflict he at times skipped sleeping altogether. Which, of course, led to more 
problems. 


MARKO: “At the other end of the scale, if we had to board a plane at, say, five o’clock in the 
morning, | wouldn't go to sleep at all. | stayed awake through the night and slept on the flight. If 
we had a lot of early checkouts and departures on the tour, | often wouldn't sleep at all. Being 
dog-tired every time we had to leave somewhere wasn't an ideal situation either.” 


Lighting technician/production manager Punky remembers a day on the tour when nothing quite 
worked technically either. 


ANTTI PUNKKI: “It was a Sunday, we were returning from Madrid. The bus broke down en route 
on a mountain, but luckily we were in some little town. The oil pump was leaking. When | awoke 
on the bus, the outside temperature in the sun was around 35 centigrades, and when | got 
outside, Henrik and Jani were lying like logs in front of the bus with a bottle of Jack Daniels. 
They were sunbathing, they said. Our driver Tony told us that we were lucky he had managed 
to drive the bus to this garage, but he’d have to see if anyone could be bothered to fix it, as it 
was a Sunday and the time of the siesta. We rang around with the phone for a while and a 
coach was sent to pick us up from the venue. We were getting ready to cancel the gig, 
because if the bus wasn't about to move, it’d be a bit hard to play without the backline.” 

“Because those siesta dudes did jack shit, our driver started to check on the bus engine 
himself. There was nothing but a loose gasket nut in there, causing the oil to leak. Tony fixed it, 
picked up some more oil and off we went again. We kept checking the time to see if we would 
make it to the the gig in time. That idea went out the window when we reached the outskirts of 
Barcelona. There was a huge traffic jam there. All the routes to the city were closed because 
of the Red Bull Air Race. We had to drive around the whole city.” 

“We kept checking the time and started to sweat from anxiety. We called Doro that we would 
be coming, but that we’d just be in the nick of time. They told us in no uncertain terms that we 
would have to play in the exact spot we had been given. We were like “okay, whatever, 
message received.” We asked if they would help us with the backline in any way, and luckily 
their drummer allowed us to play his kit, so we only needed to take our own cymbals, pedals 
and drum stool on stage. It helped that we didn't need to set up the drums.” 

“45 minutes before our scheduled set we drove to the venue yard and started loading our shit 
in. We had some lucky breaks too, as the club had a lighting desk and spotlight system that 
were familiar to us. | programmed my modifications into the light program in 10 minutes while 
the others hauled all the backline in place on stage. We left the backdrop out. Ville told me he 


could use the in-house monitoring desk. Our FOH engineer on that tour was, thank God, Kimmo 
Ahola. He has a lot of experience, including a lot of these kinds of tough spots, so he had zero 
problems with the in-house FOH desk. Even | managed to gulp down a cup of coffee before our 
show started. And it was a fucking great show to boot. The best part of it was watching the 
disbelief on the faces of Doro’s crew, as they had expected us to fail miserably. And as if to 
sugarcoat it a little, it looked to me like a lot of people left the venue after our set. It was one of 
those moments when everyone could be proud of each other.” 


The Reckoning Night world tour was lengthy even in comparison with international mega bands. 
The band toured for over two years in succession, accumulating a total of 167 shows in 17 
countries. Tired Sonata kept working the stages at a leisurely pace all the way through to the 
end of August, after which the wolf pack retreated for a well-deserved rest back home in Kemi. 
The final push needed to complete the tour was at the band’s very own festival in Kemi’s 
Meripuisto, Sonata Arctica Open Air, which took place August 26, 2006. 

Tony had the idea of organizing a special gig in their home town after the long American tour 
at the beginning of the year. 


ANTTI PUNKKI: “| started bragging that | could pull it off already at the beginning of 2006 when 
Tony had this idea of having a big show in Kemi. We talked about it some more the following 
fall and | kept telling him it could be done, if we just put our minds to it, even though | was a 
complete rookie in organizing bigger gigs. Well, it ended up as the biggest show in Kemi, 
probably ever. It wasn't all that great, but no one had ever done anything like that in Kemi 
before. Markku Kongas from EventWorks, who has since organized Satama Open Air set up 
the infrastructure and | took care of the technical side of things. It felt like a huge event at the 
time, even though now it would be just another gig. We had pyrotechnics and fireworks and 
everything on stage.” 


During the setting up of the Kemi show, a member of the Sonata crew heard from an authority 
in Kemi, that there was an APB, pending trial, on one of the guys in the band, because of a 
breach of conscription duties. Jani, now 29, had postponed his army duties for as long as it 
was legal, but now he had skipped the conscription hearing and was facing imprisonment. The 
crew didn't have the heart to break the news to the band on the brink of their big show on home 
turf. Without wanting to meddle too much in the band business, they decided to keep their 
mouths shut at least as long it took the band to finish songwriting for the new album and Jani to 
have his guitar parts in the can. 

Before the historical show started, the band had the honor of receiving an honorary award 
from the city of Kemi. Simultaneously, they were told the city of Kemi had started a foundation 
in Sonata Arctica’s name, with the idea of helping local fledgling bands. 


TONY: ‘We received ‘the spoons of Kemi city’ from the Mayor. They’re sort of like the keys to 
the city. | remember some of us didn't like the show being interrupted for that, but | liked it a 
lot. It was really nice. That show was also Jani’s last with us.” 


The show could be called special for a number of reasons, one of which was that the song Shy 
was played for the first time since the Tricky Beans days. The highlight of the night featured 
Tony inviting his entire Trekking Guild onstage, consisting of his musician friends Timo 
Rautiainen, Tuomas Holopainen and Jarkko Martikainen. With Sonata, The Guild performed a 
unique one-off take on Tuomas Holopainen’s song Hiljaisen talven lapsi which he’d written for 


Rautiainen’s album Sarvivuori. 


TONY: “It was one of the most memorable shows ever. Our first big show in our home town. It 
was the last weekend of August and the temperature was exceptionally high, over 20 degrees 
Celsius. There were 2,700 in attendance, which, for Kemi was a lot. Still would be. All the 
hotels were booked full, the restaurants thrived and to cap it off there were these beautiful 
fireworks, that, to my understanding we weren't supposed to have — because if the fire 
inspector had known it was going to be FIREWORKS instead of just fireworks, he would’ve 
stopped us.” 


Tommy: “They told us afterward they didn’t quite understand what was said about pyrotechnics 
and, if they had got it, we wouldn't have been allowed to use them either. They just didn’t know 
better. No one had ever had any in Kemi. Our pyro guy Ari Arvola did some great work. He had 
already ordered some guys from the voluntary fire brigade to wet the grounds weeks before. 
My hands cramped during the show, | was so tense probably because all the excitement. My 
drum tech had to massage my forearms open.” 


A spectator by the screen name Hamykki later beautifully commented on the show on the 
Muusikoiden.net website: 


On the edge of the darkened stage stood Tony Kakko enjoying the fireworks. His tired and 
sympathetic appearance gave away a lot about his feelings, and also something essential 
about the life of a musician who lives life from the abundance of his heart. Something of what 
this all is about in the end. 


Signing with a new record label and the massive tour, which pushed the band’s envelope in 
more ways than one, started to bear fruit: Reckoning Night become the best-selling Sonata 
album to date. It had sold Gold in Finland, and was once more a nominee for the Album of the 
Year at the annual Emma Gala. No dice. Reckoning Night eclipsed global sales of 100,000 
copies within a year of its release. 


HENRIK: “Fuck, man, that Reckoning Night tour was far too long!.” 


JANI: “Touring started tasting like wood and paint. | already had ambitions to write my own kind 
of music. Touring wasn’t my thing anymore. If you’re in a band that tours as much as Sonata 
does... when you return after home a six-week run, you don't feel like writing your own music. 
You stay put for a while instead.” 


Tommy: “It was kind of... well, let’s just say that there was an alcoholic and a half in the band on 
that Reckoning Night tour. | have been lucky to have such a physical job that | have never been 
able to play the drums hung over.” 


JANI: “The main problem was the band started to feel like work. It is work, but | don't think it 
should feel like work too much. When a creative job starts to feel like you're putting on the 
overalls and punching in for two hours, waiting to get the hell out of there, you very probably 
arent in the right industry. Besides sleeping, the other 16 hours of the day that you spend 
waiting for your job to start, is the worst part of being ina band. That’s the part that kills you.” 


“There are five hours between the soundcheck and the show. What are you going to do? 
You're in the boondocks, who knows where. There’s nothing to do and nowhere to go. The lack 


of activity is what kills you. It causes endless boredom you try to cope with on the bus and the 
hotel rooms. You can’t stomach watching any more movies and you've already read the entire 
internet, but you can always drink some more alcohol, because new fresh alcohol tastes better 
than the alcohol from last night you already have in your mouth. Not that | would ever drink 
more than a couple of beers, but after that couple, | turn into someone else who drinks like a 
fish!” 


Tony: * That tour was hard on so many levels. We had 45 shows with the previous album and 
now we had over 160 shows. Jani started acting up and the morale of the group started 
smelling rotten. There were all these stupid side effects | wanted to get rid of. | either wanted 
to do something completely different or quit the band. | couldn't bear it anymore. It was sad.” 


Even though very little newsworthy happened on the band’s front, on November 15, 2006 
Spinefarm Records released their own Sonata compilation aloum called The Collection. 
Simultaneously released, the Replica 2006 single was a reworking of the song originally heard 
on the band’s debut album Ecliptica. 


UNIA 


For once, Tony Kakko had time to polish his songs in peace. He had a bunch of relatively 
ready-made demos to present to the band before the album recordings commenced. 


HENRIK: “The previous album tour was so long that Tony didn’t have the same kind of hurry with 
the songs as he’d always had before. For once he’d finished songs even before the tour had 
ended.” 


Tony had written songs during the past two years. The first rough ideas and demo bits existed 
as early as in the fall of 2004, when Sonata joined Nightwish on the latter’s European tour. The 
song then weren't ready to be shown to the band, but during the short American excursion at 
the beginning of 2005, there had been presentable ones as well. 

The band might have needed some more rest, but things don’t get done resting. In September 
2006, the band once more collected themselves in their rehearsal room and started refining 
songs for their next album. For once there was enough time to polish the songs properly, and 
Tony wanted everyone in the band to contribute in the final tweaking process. The new record 
brought a lot of changes to Sonata’s working methods, the first of which was changing the 
rehearsing conditions. 


HENRIK: “We came to the conclusion that twiddling our knobs in the basement of Veiska Church 
probably wasn't the ideal situation creatively. So we rented this hut village in the woods from 
Lapponia Safaris. We stayed overnight in the smaller huts and rehearsed in the bigger cottage.” 


Tony had told his band mates at the end of the previous tour that he was done writing galloping 
power metal. He couldn't write another note of that stuff. The band agreed to write something 
completely different. Tony started sending the guys songs that sounded anything but finished. 


HENRIK: “Tony kept sending us demos, some of which had sung parts in them and stuff. You 
couldn't really tell what was happening in them. We tried to listen to the songs and they were a 
bit more progressive than before. That wasn’t a problem for me. The problem was there was 
no way of telling what they were all about. We delved into them and started rehearsing them all 
the same.” 


JANI: “It is a very strange album. Musically Unia was in a category of its own that | didn't really 
care for all that much. When we rehearsed those songs | kept trying to figure out what the hell 
had happened, | used to be the guy with the penchant for progressive metal in this band before, 
and even though | still liked progressive metal | thought Unia’s songs were way too complicated 
and too out there. Granted, they were progressive all right, but | couldn't find the thread in 
them. There were some better moments in them, those shiny melodies we always had, but as 
a whole it wasn't one of our stronger albums.” 


Jani didn’t contribute to the polishing of the songs either. 

“| didn't contribute to anything anymore. | was already on the outside. | was drowning in my 
problems and so broken inside that | couldn't really cope. | didn't get that music and | had to 
admit to myself that | didn't like it either. | can’t name too many songs off that album. That sort 
of goes to show what sort of haze | was in when | made that album.” 


During the aloum rehearsals the worst problems of Sonata’s career started. The crew 
members who had heard about Jani’s imminent imprisonment at the final gig of the last tour 
couldn't keep silent anymore. It was the time to tell the band about Jani’s situation. 


HENRIK: “A member of our crew called me and asked whether we knew there was an APB on 
one of the guys in the band. He had managed to get the info from the police that Jani had 
already had the APB the previous summer. He had been caught at some festival and had spent 
a night in the slammer. And of course he hadn't told us a thing. Then we started receiving 
messages from him that he was ill and was skipping rehearsals. Soon after this, he didn’t come 
to the rehearsals at all. He was ill all the time.” 


Tommy remembers when he and Tony dejectedly picked “ill” Jani up from his home and tried to 
help him deal with his problems. 


Tommy: “We told him ‘let’s go, we'll help you’. It was a pretty emotional moment for us all when 
he realized that he wasnt alone in this. We took him to the police station and he got the 
permission from them to finish the album. He was supposed to take care of his army trouble the 
coming January. He didn't.” 


TONY: “It’s a crying shame sometimes things go this way. | genuinely care about every single 
one of these guys. It was me who suggested taking Jani to the police station to clear up his 
mess. You just couldn't leave him to deal with it alone. If Jani had had the will and a way to get 
his stuff together, things might have stayed intact in the band. It can’t be helped he didn't. ” 


Jani’s negligence unfortunately wasn't just his business. It had repercussions on everyone in the 
band and its crew. The guys in the band were aware Jani was neck deep in the hoopla. They 
tried to help to the best of their abilities both in words and deeds, but Jani didn’t want to help 
himself, let alone be helped. 


JANI: “It is against my principles to bear arms. That’s why conscription became such hell for me. 
In reality, it would’ve been a walk in the park to deal with it if | had only dealt with it, but at the 
time | had my eyes closed and my brain shut down. | did try to think what the worst-case 
scenario would be. Maybe I’d get the boot from the band, but | wanted to leave it anyway. | 
just couldn't deal with any of my issues. | didn’t talk about it even to my girlfriend. | kept acting 
like everything was all right even though | was constantly pissed off and felt like popping a vein. 
It wasn't too easy. And when | numbed it with alcohol... that of course was the best form of 
self-medicating there is and helps with everything. Like Ahti Kortelainen says ‘things APPEAR to 
work better when you're drunk.” 


When the video shooting of the album’s lead single Paid In Full was underway, Elias Viljanen, 
the guy who was planned to be Jani’s substitute, was in Kemi for auditions and rehearsals. 


ELIAS: “A bit before the New Year of 2006, Henrik sent me his phone number in an e-mail and 
asked me to call him. Right away | figured that if the business couldn't be told in a mail, it had 
to be something important. | think | may have celebrated a little even though | didn’t even know 
what it was he had to say. Apparently | had made an impression at the shows where | was the 
support act. Henrik said to me "you seem to think you’re some sort of a guitar hero, so do you 
think you could substitute for Jani on four Finnish gigs in the spring. There would be a 
reasonably good fee for it too. | thought that it was great, but it would be a lot of work to 


rehearse a full set of songs basically alien to me for just four shows. But | took it as a 
challenge. Henrik rooted for me, and said | would have zero trouble playing the rhythm guitar 
for the songs, just strum away and just wing it in the solos. We would have to check all the 
harmony stuff together, because those are better played the same way by us both.” 

“| had to record guitar tracks for three of their songs at home so that the guys would hear 
how | played. | practiced the hell out of those three songs, Last Drop Fall, Don’t Say a Word 
and Wolf & Raven during the next month and a half. | went to work days, babysat my little 
daughter in the evenings and rehearsed at nights. Then the band called me to come to auditions 
in February.” 

“It was an odd situation, to come basically out of the woodwork and be judged by all the band 
live. They had got me a small Peavey combo as the amp and they asked was | able to play 
with it, as they had nothing better to offer. Sure | could. They asked me didn’t | need any fancy 
effects or something. | told them no — just plug me in. After we had played Last Drop Falls and 
Don’t Say a Word, it was written all over their faces that we were a match. Tony said he 
guessed | wasn't there just for kicks, but the job, and if | still wanted it, it was mine.” 

“Tony asked me already then if | was interested in a longer commitment if such a thing was 
needed. | told him | was very interested. | had nothing else going for me and it was something | 
had wanted for a long time. | started to feel relaxed a bit and asked them whether we should 
play Wolf & Raven too. They said they couldn't play it, as they hadn't played it for years! They 
just wanted to see if | could!” 


A friend of Henrik’s, Antti Hokkala, was auditioned before Elias. 


HENRIK: “Hokkala played really well, but he wasn’t as good a fit for our group as Elias was. 
Intangibles, you know... Antti did tour with us later in Europe as a member our support band 
Winterborn, where Pasi played and still does.” 


It was more or less a surprise to the band they had to shoot Paid In Full on video. 


HENRIK: “here had been absolutely no discussion about a video previously, but all of a sudden 
the record label people started asking what the news about it was, because it was due out ina 
week. We were like, what are you talking about? What video?” 

“Originally we were planning to use the footage we had gotten from Markus Selin’s shop, the 
one we had shot while supporting Nightwish on their DVD gig. We got to test their cameras and 
were given all the footage we shot. We visited Solar Films with Marko and heard there that the 
video wasn't going to happen with the budget we had. Suddenly instead of quickly, we had to 
make the video lickety-split!” 

“| called Vesa-Matti Vainio. He told me the video could be finished with our budget and asked 
if there were any good sites in Kemi, we could go and shoot it on the ice. When we had to get 
something extra to it, our pyro tech Ari Arvola got excited with the idea of using color bombs 
and dynamite under the ice.” 


Tommy: “He couldn't get a license to use those color bombs, though. Arvola tried to explain to 
the legislation people that we would clean up after ourselves and just use some special effects 
on the ice. Well, turns out his ‘special effects’ were dynamite. It looked so cool, when there 
was nobody and nothing on the ice at noon, just my drum kit stood there in the middle of the 
vast of ice. Punky circled the perimeter with a snowmobile making sure no one was there. With 
the first explosion the whole ice tilted. The first hole in the ice was like two meters in diameter 


and the column of water rose to 10—12 meters...” 


TONY: “We couldn't find one single fish after the explosions. But we were on such shallow 
waters you couldn't even ice-fish there. We wouldn't have needed the color bombs either, as 
the explosions threw mud from the bottom.” 


HENRIK: “Vesa shot it all on film and the video turned out all right. With the schedule we had, it 
was the only kind of video we managed to make that made any sense. All things considered, 
the result was pretty okay. | think the video looks like the band and the wide angle views used 
in it are pretty damn gorgeous. We didn’t use any post-work effects for it, the sunset at the site 
of the shoot actually looked like it does in the video.” 


TONY: ‘It’s a handsome video. | feel it’s the one of our videos that looks the most like the latter 
half of our band’s career.” 


Even at the video shooting, Jani Liimatainen tried to convince his band mates he was working 
on taking care of his conscription problem. The day after the video shooting a fine piece of 
Finnish yellow press, the weekly magazine called Katso! came out. The scoop therein read 
“WANTED: A Finnish metal star!” Jani posted an update of his situation on the band’s website: 

“Unfortunately, we have come to a situation in where I’m unable to play SONATA ARCTICA’s 
scheduled gigs this spring. The reason for this is that | have to fulfill my civic duties. The band 
will, in any case, perform the agreed gigs with a substitute guitarist and I’m sure he will meet 
the high standards the fans expect from SONATA ARCTICA’s gigs. | hope I'll be able to return 
to the band as soon as possible, because the tour break has already taken too long and | miss 
the sweaty nights on stage and the sweaty days in the tour bus! | want to wish a nice spring to 
all fans; hopefully we will meet soon!” 

The yellow press had a field day. The champions of gutter journalism stated the reason for 
the APB was his ”no-show at the site of his civilian service” and then cited Janis announcement 
on the band’s web page. The band had its own silent way of protesting: in the promo photos 
taken soon afterward the entire band posed wearing cowboy gear in Wanted” posters. 

All through the rehearsal process, Tommy E. Virtanen shot the band on video for his 
documentary film. 


HENRIK: “The original, quite fine idea of the documentary was to follow us through the entire 
process starting from our last show of the previous tour through the making of the album all the 
way to our first show of the next tour. The focal point was the song Paid In Full — how it was 
being written, arranged, rehearsed and finally, played. Then the hassle with Jani started, and 
the documentary started following that storyline too. It sort of lost its cue and ended up pretty 
confusing.” 


With Liimatainen’s exit making Sonata’s life somber, the documentary became darker, more 
intimate and more multi-faceted than anyone expected. 


TONY: “It became a picture of the period before the Unia aloum. There are comments there | 
wouldn't have subscribed to even at the time. It contained our thoughts on more things than just 
band business, but it’s the second version of the documentary that became like this... ‘Jani is up 
shit creek without a paddle’ kind of documentary. There’s no mud-slinging in the documentary or 
anything, and | do get the idea of it. It was well-intended, building a documentary in which a 
band rehearses, goes to studio and presto — the album gets released. In a perfect world things 


might work like that and everyone was glad. The documentary begins with me playing Paid In 
Full on the keyboard at home and ends up with us playing it live, but there are a couple of 
twists and turns in the middle, all of which was a surprise to the band. It became very authentic 
stuff.” 


HENRIK: ‘Dealing with the Jani issue cost us several rehearsal days. We had to deal with it 
somehow. The guy wasn't answering his phone or e-mail. We cut a deal with him that he’d play 
on the album with a smaller royalty percentage than the rest of us because he wasn't going to 
be available for the promotion of the aloum. That he signed. Then we agreed on Jani sorting out 
his issues with the conscription officials and us using someone to substitute for him for the time 
being. He would return after everything was back to normal again.” 


Tony was fit to burst over Jani’s behavior. He was already releasing an open letter to the fans 
on the band’s website. Thinking it through once more, he fortunately chose not to, because the 
whole world didn't need to know about it, and also Jani was entitled to his to privacy. At any 
rate, the band felt betrayed. Jani had failed to explain the real state of affairs to anyone 
including those closest to him, but continued letting everyone think things were being taken care 
of, even though the situation kept getting worse. The news in the Katso! rag was the straw that 
broke the camel's back. 

The band could not fathom how Liimatainen had been able to screw his life up so bad. They 
felt Jani appeared completely indifferent toward those close to him and the band mates, with 
whom he had seen and done so much. His continued twisting of truth in matters big and small 
alike hurt, and ate away on the morality and motivation of the band and the crew. The journey 
could not continue together any more. Jani didn’t leave the band any choice and knew it himself 
too. 

Soon after Jani sent the band an e-mail explaining his behavior. 


HENRIK: “Afterward | have come to the conclusion that clearly Jani didn’t want to go on with us, 
but simply didn't have the balls to tell it to our face. Some of it may have been due to musical 
reasons, but | guess the main reason was that you can’t make any music of your own at the 
pace we tour. It was just Jani’s way of dealing with the situation.” 


JANI: “| had zero interest in doing anything with Sonata anymore. | was so swamped with my 
own problems that | excluded everyone from my life. I’m not the talking kind, not even when the 
walls start tumbling down, so | told even the band guys, who were still standing by me, to fuck 
off. | was like, ‘bugger off, I’m fine, just leave me be.’ It is hard to tell what exactly was going 
on, but | basically | thought that if it all were to go to hell, let it. | don’t give a flying fuck. | was 
abysmally incapable of dealing with any of my issues. Hey ho, here we go, shut the blinds and 
hit the pedal — let’s check the damage afterward.” 


Even though anxiety was everyday for Sonata at the time, for Tony the Unia album was a 
cleansing process to purge him of the pain and angst accumulated on the excessively long 
Reckoning Night tour. 


TONY: “Unia is a difficult album, I'll give you that. It was an album into which | poured all the crap, 
anxiety and angst | had at the time. | guess | had too many notes inside. It was a labyrinthine 
and unpredictable aloum. The management and the record label were horrified. Especially our 
Japanese label disliked Unia, but it was something | needed to do. I’ve never been a 


businessman, and | can't think music in commercial terms. Unia was my music, the music that 
felt good to me at that particular point in time.” 


After the band had, with a couple months worth of rehearsals, figured out what the forthcoming 
album would sound like, the recordings of Sonata’s fifth studio album commenced at the 
beginning of November 2006. Unia was recorded during the next three months and, unlike the 
ones before, in several separate studios. 


Tony: “The recordings went on to mid-January, partly simultaneously with the mixing process. 
We used Tico Tico as the main hub, where everything was put together. In addition all the 
drums, bass guitars and demo guitar tracks were recorded there. Jani wanted to play the 
actual aloum guitar tracks at Sonic Pump in Helsinki, and it proved to be a good decision. At 
least he was head over heels about the guitar sound they created there.” 


JANI: “| had my guitar recording session booked at Sonic Pump. It was at the beginning of 
December. | can't recall how many days | was supposed to be there, it may have been 
something like five days or a week. | figured there wouldn't be too much recording done on 
Independence Day. | got the rhythm guitars for three songs in the can during the first two days. 
On the eve of Independence Day | told Nino (Laurenne, the owner and engineer at Sonic 
Pump), we should take another look at our schedule the following day, | was going to hit the 
bars now. Sure enough, it was the wee hours before | came back to hotel. | awoke sometime 
around noon, pretty hung over, and called Nino that | couldn't play a thing right now, but let’s 
see about it again at three o’clock. | then went to Sonic Pump at three o’clock and started 
laying the rhythm tracks down. If my memory serves me right, | called Tony at nine in the 
evening and told him the rhythm guitar tracks were done. | nailed the rhythm tracks for 11 
songs during that day hung over. | noodled with the solos later at home.” 


Henrik’s Hammond organ was recorded at Pasi Kauppinen’s Studio 57 in Alaveteli. All the rest 
of the keyboard parts Henrik recorded at home. 


PASI KAUPPINEN: “SO, the For The Sake Of Revenge DVD had led to Sonata and my recording 
collaboration. For the Unia albums | recorded Henrik’s signature keyboard sound in Sonata, the 
Hammond C3 organ, the one which we have at the studio. Moreover, the string ensemble on 
the Unia aloum was from Kokkola, and | recorded their parts as well in our studio.” 


Tony sang all of his vocal parts in the confines of his own home and loved doing it. No wonder 
the recording of the vocals alone took him a month... 


TONY: “It was much nicer to be able to work at home, you could do everything in the most 
convenient way you could think of. Recording at home has the best possible feeling. It’s nice to 
be able to scream the vocals in the middle of the night if you feel like it, go to the fridge 
whenever you need to and so forth.” 

“It so happened that in Good Enough Is Good Enough, my vocals are quite silent. Very, very 
silent. | was recording my vocals for that song and | had to ask for complete silence in the 
house. Despite this, there were sounds of vacuuming, footsteps, the dog barking and stuff like 
that on the tape. | couldn't really find a reason to leave them there. ” 

“The entire album was very different, both as an experience and as an artistic entity. | had 
purchased my first orchestra sample libraries for the making of Unia. It definitely had an effect 
in my songwriting. For example, My Dream’s But A Drop Of Fuel For A Nightmare wouldn't 


exist at all without that sample bank. Unia still remains my favorite compositional work. | really 
enjoyed writing it.” 

“We actually weren't in a rush even though some of the vocals were recorded quite late. 
Somewhere around Christmas | was wondering what the hell was | doing mixing the album in 
Helsinki, when | could be at home recording even more vocal tracks.” 


Tony probably would've needed a producer to keep his vocal ambitions at bay, because with 
the Unia album Tony’s affection for the band Queen became all too audible. The singing 
harmonies were all over the place on that album, in the background, front, middle and center. 
There was even a song where the harmonies were sung in different languages. 


Tony: “Unia was a prime example of a case when | had too much time on my hands. If you give 
me time, | will use it up too! | will record 150 tracks full of harmony singing over harmony 
singing feeling great about myself... Even though | love to sing, | will have to admit that | went 
completely overboard with Unia, it sort of became my own mental masturbation. I’m not sure 
everybody else had as much fun with the songs.” 

“At no point did | ever count how many vocal tracks there were in those songs. It began to get 
to the point, that if you left the instruments out one by one, you wouldn't have needed anything 
in addition to the vocal tracks in some of the songs. You could have just left the drums there. It 
was kind of a shame, that not all of the vocal tracks are actually audible on the record.” 


Even though there were radical changes both in the songwriting of the recording process, the 
band didn’t want to change the entire winning team at once. So, the aloum was once more 
mixed by trusty old Mikko Karmila. 


HENRIK: “Karmila can make what ever kind of sounds he wants to. The band just needs to know 
what they want. When we told him that time that we wanted the drum sound to be softer, that 
we wanted to get rid of that power metal pounding sound, Karmila said, laconically: ”Finally”. It 
felt like we should have thought of that way before.” 


Sonata had by then always trusted Finnvox’s Mika Jussila to do the album mastering, but now 
they where chasing a radically different sound image, it was decided to have Unia mastered in 
Sweden. 


TONY: “Already when we booked the mixing for January, we knew that the album would not be 
mastered at Finnvox. The mastering process has a huge effect, for example to the kick the 
drum sound and stuff like that, and we were pursuing a warmer sound at the time.” 


HENRIK: “We wanted to see what kind of sound could be done elsewhere. My notorious 
childhood friend Pasi Kauppinen suggested to us that we try using Cutting Room studios. A 
bull’s-eye, it was. Bjorn Engelmann took care of the mastering with a great attitude. He told us 
what he was wanting to do with the album and why, then he twiddled the knobs and made us 


happy.” 


Unia turned out to be a musical turning point on Sonata’s career. The chains of musical style 
that shocked a lot of fans was spawned of Tony’s need to separate himself from rigid and 
formulaic power metal and its clichés. The direction taken toward more progressive heavy 
metal that was heard on Reckoning Night was manifested even more strongly on Unia. In his 
interviews during the Unia era, Tony said he wanted to "shuffle the deck” and also did some 


unfortunately common whitewashing claiming that he never really cared that much for power 
metal. That, of course, was not entirely true, but it is quite hard for artists to remain honest with 
their every professional statement. They need to sell the latest record, you know. 


TONY: “Our musical change of style was part deliberate, part an accident. Quite contrary to my 
habits, | had six or seven songs ready made for Unia, and there were no galloping power metal 
songs among them. It’s just that this time | did not set the click track to 165—170 beats per 
minute and start writing one. | deliberately skipped that part of the process. | wanted to write 
music that came naturally, the music that was genuinely pouring out of me. If somebody else 
wanted to, that would just have been a bonus. If the other guys in the band hadn't given me free 
rein to write whatever kind of music | wanted, | would’ve probably left the band. And ever since, 
| have written the kind of music that | want to, come hell or high water. Life’s too short to be 
used doing something that doesn't feel right.” 

“To me, the dearest songs on Unia are the most complex ones, where there was lyrical 
trickery and we even managed to take the music in directions completely new. My favorite 
among them is The Vice. Paid In Full was, of course the clear-cut single choice and will 
probably remain a staple in our live set forever, but as the leading single of the album it gave an 
erroneous impression about the record. Paid In Full does not define Unia in any manner, but 
The Vice reflects better the colors and shades | felt our music included at the time. However, it 
never became a live song. It was way too quirky and strange for that. In addition to Paid In 
Full, there were practically no songs — apart from /n Black & White — that you can count as a 
‘usual Sonata song’ on Unia. In Black & White had nothing strange in it, and could be put on 
almost any of our albums.” 


Originally the record was supposed to be entitled Unelmia, but the name was considered too 
difficult for the international market. Rechristened Unia, the album had a darker and more 
aggressive mood to it, yet in some strange way it was a warm album. The music was out there 
and alienated a lot of fans, but on the other hand Unia certainly managed to get the band a new 
audience among the people who'd never cared for power metal. 

The lyrical themes on the album were dark, joyless, melancholic and ridden with agony. /n 
Black & White was a bittersweet tale of revenge, For the Sake of Revenge was another story 
about a hurtful relationship, Under Your Tree dealt with the pain of letting go. The Vice was a 
report about choosing your own demons and vices. My Dream’s But a Drop of Fuel for a 
Nightmare was brimming with psychedelic nightmares, and The Worlds Forgotten, the Words 
Forbidden was a take on the subject of Armageddon in a way that could be understood as a 
sequel to the Ecliptica song Destruction Preventer. Fly with the Black Swan has its protagonist, 
afraid of death, exchanging his soul for a job as the assistant to the ferryman at the River Styx. 
To Create A Warlike Feel mulls over the terrors of war once more, and the quite weird piece 
has Jarkko Martikainen singing in Finnish at the same time as Tony sings in English, each one 
singing a different melody. And finally, The Harvest... that’s the song that not even Tony 
understands anymore. 


TONY: “I wouldn't want to call any of my ’children” the worst lyric I’ve ever written, but in 
hindsight, not all of my lyrics are all that clear to even myself. If there was some great idea 
behind some of them, the years have rendered them as just a collection of nicely quirky but 
random sentences. The Harvest comes first to mind — | hope someone understands the lyric 
better than | do! The song itself is a bit off-kilter, but not entirely without merit — because 


there’s a bouzouki solo in it!” 


Even though there were a lot of change and dark shades on Unia, there were some things with 
the way they were supposed to be. The series of "wolf songs” had its continuation in the form 
of It Won't Fade, and the saga about the stalker Caleb finally had its chronologically first part 
released. The cell was simply named Caleb. 

The album ends with the sentiments of separation and pain with the stripped-down song Good 
Enough Is Good Enough. Instead of the band the music of the songs played by a string quintet. 
In the Japanese bonus song They Follow Tony dealt with the curse of celebrity from a 
viewpoint much more personal than the older song on the same subject, Champagne Bath. 

Also the album art was tinted dark. The simple cover art divided fans’ opinions, as did the 
streamlined version of the band’s logo. 

“At the release of our previous album | thought that there probably should have been 
something simpler on the cover”, Tony explained in an interview with Imperiumi.net. “I received 
feedback that people had skipped buying the album because they thought the music was 
something completely different to what it was. The cover art of the logo when speaking the 
same language as the music. So, already when Reckoning Night was released, | knew that 
there would be a simpler cover on the next album.” 


JANNE PITKANEN: * There’s nothing but tribals on the cover. | had to make the Unia cover art as 
simple as possible and the logo was redone as well. Tony was probably as fed up with that 
previous logo as he was with the music they had played up to that point. It was like power 
metal almost made him sick. We tried to have a new take on the logo, and | felt the renewed 
logo was way more stylish than the old one, where the double-A thingamajig in the middle, the 
gate, the fish-trap or whatever, is too dominant and looks like it was done in a rush. There was 
a more streamlined take on the subject in the new logo. And why not? Unia’s music was 
completely different than before, so Tony wanted the cover to be different as well.” 


As in the booklets of the two previous albums, each band member had their own spread in the 
leaflet. 

“Again, | drew on photographs. The Unia booklets was a depiction of every guy’s alternate 
world — sorts of explaining what it was, if one of them was pursuing in life. What are their really 
important things? For instance with Tommy we agreed that we wouldn't picture his real family in 
there, but the feeling a family should get across. Everyone had to be pictured the way they 
really were, in their true colors. As personal, quirky and approachable for the fans as that 
album is, the aloum art proved to be the same.” 


Indeed, there is a family in Tommy’s picture. In Tony’s dream world were depicted his girlfriend, 
the wild of Lapland and a wolf. Henrik, or rather, his alter ego Lance Lawrence Thruster, used 
his spread leaning on the gate post of his fantasyland Lanceland. Marko, who had a penchant 
for gambling, in turn, was pictured on the outskirts of Las Vegas, and there is and was a 
somewhat creepy picture on Jani’s spread, where the guitar player is stalking a girl behind her 
window. Jani says he has no idea whatsoever what the picture was supposed to be about. 

At the time of the album release Tony told in an interview with Imperiumi.net that Unia was 
“The only one of our albums that | have been able to listen to after completing it. It may lack the 
pop songs — but we feel this is Sonata’s best album ever as a whole. For the listener Unia 
suddenly is challenging: if you don’t give it more than two or three listens, you probably can't 


get into it properly.” 


HENRIK: When a band can't honestly say that their latest album is their best, the album is 
probably not worth releasing. Unia was a better record than our previous ones: we played 
better, the sound was better, the songs were better and it was better put together that the rest 
of our albums. That album no longer had the overwhelming feeling of being in a hurry all the 
time, even though the tempo of some songs was no different from what we’d done before. It 
just didn't feel like we were rushing things anymore. Sound-wise Unia wasn't just about 
pounding, shredding and banging anymore.” 


The Paid in Full single and video were released on April 24. The single shot to the top of 
Finnish single chart, and stayed in the Top 20 for seven weeks. It was also released in Japan, 
where it charted moderately at 118. The other song on the single was the Gary Moore cover 
song Out in the Fields, which was released sort of unfinished. There was supposed to be a 
unison solo in the song, played by Jani and Henrik. Henrik had learned the Gary Moore solo 
from the record and laid down this track. Eventually, when Jani was no longer available, the 
song was left with just a keyboard solo. 

The album leaked onto the internet more than a month before its official release date. It was 
a bummer for the whole band, but it especially infuriated Tony, who had been always very vocal 
against piracy. 


TONY: “Well, if you asked any merchant of any kind about his opinion on theft, it probably is 
pretty negative. Think about it, say, that you are a farmer and someone suddenly comes to 
your field, digs up all the potatoes and throws them around to everybody else saying, "free 
potatoes, take them!” Like, what the fuck? A theft by any other name is a theft all the same. 
Make no mistake about it, piracy is just plain wrong. You're all going to hell for it!” 


Despite the leak and Unia being somewhat perplexing, it had its share of audience. Released 
simultaneously in Europe and Japan on May 23, 2007, Unia is the most successful Sonata 
Arctica album outside of Finland judged by chart positions. Despite the Japanese label 
Marquee/Avalon’s severe distaste for the new album, the public carried enough copies from 
stores for the album to hit 7 on the foreign aloum chart and 23 on the Oricon Style chart. In 
Sweden Unia charted at27, 35 in Germany, 40 in Switzerland and 62 in Austria. 

The fan favorite off the aloum was, of course, the most accessible of the record’s songs, Paid 
in Full, which has with time become one of the most recognized Sonata songs. The fact that it 
was also the album’s solitary single and video speaks volumes about the fact that the record 
label hadn't really come to grips with Unia. The reviews of the album were, however, mainly 
positive. The leaders of the German metal press thought nothing of the band’s change. Metal 
Hammer rated Unia a 6/8, with Rock Hard in tow with a 8/10 rating. In Japan, Burrn! once more 
concluded four reviews of he album with fine ratings rating from 84/100 to 88/100. In Finland, 
Ville Sorvali rated the record 3/5 writing: 


The trail leads far from the traditional power metal with Sonata Arctica’s fifth full-length. Some 
of this progress was predictable on the band’s previous body of work too, but on Unia Tony 
Kakko’s love for progressive rock and theatrical rock has trumped Stratovarius pastischés for 
good. 

| certainly am not the only one whose first association with the new Sonata Arctica is 
Queen. And lo, Unia is at its best when its guitar, keys and singing reach the role model’s 


dramatic changes they so ambitiously shoot for. They can’t be blamed for lack of effort — not 
even when their attempts fall flat on their face and they sound merely like a band trying to get 
rid of heavy metal. 

As a whole, Unia is definitely the most interesting Sonata Arctica album to date, and it also 
contains a few songs and several song halves the band hasn't topped before in their career. It 
is hard to point fingers at a band that have become a bore with the status they’ve already 
established and decide to choose the tougher route. 


In spite of all the band’s excitement about heir new material, just a couple of Unia songs 
became live standards. The reason for this was the odd arrangements of the songs. 


TONY: “Some of the songs had no lead melody whatsoever. There'd be, like, ten tracks full of 
singing blaring at full volume, all the time. Try and choose songs for the live set, when Tony 
would have to sing just one vocal line live, while the other nine would be played from a backing 
track. That kept a lot of songs out of the live set. | also had to write lyrics for that aloum at 
such a pace that practically the whole album is full of songs like Wolf & Raven, chock-full of 
words. Those kinds of songs aren't much fun to sing.” 


Unia also saw the breaking in of an already internationally somewhat recognized guitarist — 
within the guitarismo scene. 


HENRIK: “We hit it off with Elias right away. First we agreed upon him joining us for the four 
Finnish shows that spring. Then we made a deal that he’d play the summer festivals too. Still in 
the summer, we couldn't get a hold of Jani and he still hadn’t taken care of his conscription 
issues. Eventually | managed to contact Jani through his girlfriend. | told him the situation was 
that he was getting the boot.” 

“Then we asked Enska to join us for an American trip. He said he guessed he might. So, 
before the American tour it was settled that Enska would be our new guitar player.” 


Tommy: When we dismissed Jani, it was the only situation ever when | have considered the 
possibility of ending this band. Or if we were to continue, what kind of future would there be for 
us? What quality?” 


A mere two months after Unia’s release, July 11, 2007, it was announced on the band’s 
website that Unia had exceeded the gone gold in Finland. It became the fastest selling gold 
records in the band’s history. 


TONY: “It was swell to have Unia go gold so fast. We sold Reckoning Night for a year before it 
went gold. Then we started getting gold records for this record. We sort of reaped the crops of 
several past years at the same time.” 

“The greatest thing of all was to notice that after Unia, our status had stepped up a notch in 
Finland. | don’t Know if we were still getting rewarded for Reckoning Night, but after touring for 
that album, we were clearly a bigger band in Finland than before it.” 


Also the team spirit in the band, which had deteriorated during the previous tour, was 
improving. Elias Viljanen, a good-natured and even-keeled man, quickly proved to be the 
perfect choice. In addition to his mad skills, the new guitar slinger brought his balanced look on 
life to the Sonata dynamic, and with a rookie in the band, we had to pay attention to details 
previously taken for granted. On one of the first shows Sonata played with Elias in the line-up, 


Tony found himself lost on stage. 


TONY: ‘There were all these minute details with the show. For instance, there’s a part in Don't 
Say A Word where the guitar plays a pinch harmonic. That’s the part we used to simultaneously 
lift the guitar and microphone stand to a pose. | suddenly noticed that dammit, Elias wasn’t 
lifting his guitar. | was just looking like an ass there, standing with my mike stand upright — and 
that pinch harmonic hadn't played either.” 


Right from the start, Elias had his own voice and used it as he saw fit. He played the melodies 
written for guitar solos the way they were played on the record, but the parts that deviated 
from the song’s main structure, Elias took the liberty of altering a bar of two to his own liking. 
When it came to the faster shredding, he modified everything to suit himself. He says of his 
rhythmic playing that even though he at times felt like making changes to Jani’s recorded riffs, 
the compositional strength of the songs kept him at bay. 


ELIAS: “| thought it would’ve been stupid to copy Jani note for note. | could have been done, but 
it would’ve required loads and loads of practice and | felt it was unnecessary, since | didn't 
want to be a Jani photocopy or a substitute for him. Of course it didn’t go down well with all the 
fans, but it would have been intolerable for me to just copy his playing. | was too proud to. The 
guys in the band also encouraged me to be my own man. ” 

“| never had any trouble playing any of it — | was like a duck to water right for the get-go, but 
the guys were worrying all the time, like, was | okay, and if something — anything — on the tour 
had me wondering, they encouraged me to ask. They took me under their wing, their approach 
to the whole situation was very valuable to me at the time. | felt great and welcome, like a part 
of the band right from the start.” 

“| altered the entire solo in Broken. There’s this trick you do to fade in and out the sound with 
the volume knob. It was awesome to hear in your head how the song just insisted on me having 
my own take on it and be myself. ” 

“When | came to the band, | read all the internet forums for possible feedback. | was 
interested in the fans and their opinions about me. Some disliked me raping” Jani’s solo in 
Broken, and | guess | was a bit dismayed that they failed to see the song the same way | did.” 

“| had to rehearse a full set of 20 songs during the first month, so | didn’t really have the time 
to modify them too much at the time. My playing wasn't yet quite complete back then, but little 
by little as the tours progressed and | accumulated stage experience and routine, with all the 
performing | could polish my playing. | made it a challenge for myself to play the solo of Don't 
Say A Word note for note the same way Jani had played it on the album. The guys kept rooting 
for me to play it anyway | wanted to, but | felt that solo was so damn good, challenging and 
impressive that | started working on duplicating it bit by bit.” 


According to Tony, the difference between Jani and Elias is that “even though they are both 
excellent guitarists, Jani is probably the more percussive type of player of the two. There’s 
more elasticity in Enska’s playing. Jani is an unbelievably exact rhythm guitarist. You could say 
that if Jani is James Hetfield, then Elias is Steve Vai.” 


TONY: “It was nice to have a new member for the tour. It made the atmosphere in the band a bit 
lighter. We had this kind of honeymoon, that made us a bit less rough around the edges. ” 


After just nine shows with Elias, Sonata left for Japan once more in July. Elias, like Henrik 


before him, played his first shows on foreign soil in Nippon. Tony says Viljanen won over all the 
record label people right away who claimed to be “totally impressed’. 


ELIAS: “The Japanese tour went pretty well, even though it probably was a bit rigid there as well. 
| had a solo spot of my own, | got the chance to write my own solo for those shows. | wrote 
this Steve Vai -type atmospheric piece, that has a melody to it, and also tapping and shredding. 
It was probably a little different than what Jani would’ve written, maybe a bit untypical for the 
power metal audience. | had, however, decided that | would contribute my own expressiveness 
to the band. The audience listened to the solos standing silent, and | also got some applause, 
but still | was a bit unsure about the reception.” 

“Young Guitar Magazine was there to see the shows in Tokyo, and they also did an interview 
with me. After the show the interpreter told me that the magazine editor had loved my solo and 
my overall performance as well. That was a relief, because, as polite as the Japanese can be, 
they can also be quite blunt. So, | took that as the biggest compliment | could receive at the 
time. It was a confidence booster, an | felt everything would be just fine.” 


Viljanen, who had played for ages with Ibanez guitars that he has purchased himself, got offers 
for endorsement deals both from Ibanez Custom Shop and their rivals, ESP. Elias decided to 
stick with axes he already knew and chose Ibanez, for which he later on designed a tailor-made 
guitar to his own liking together with his guitar tech Tero Ylonen. 

Spinefarm’s The Collection and Ecliptica went gold in Finland during the summer of 2007. 
The mark had been 20,000 copies at the time of the former’s release. 


TONY: “Spinefarm sort of messed up with Ecliptica, because we got our gold records only after 
the album had sold something like 28,000 copies. And then, when gold records started pouring 
in from doors and windows, you sort of felt like you were a bigger star than you really were.” 


The day after their show at Ankkarock, August 6, Sonata made public the dismissal of Jani and 
his replacement with Elias. 


As many already know, our guitarist Jani Liimatainen has been absent from the line-up this 
spring and summer. 

The reason was his messing around with his compulsory military/civil/prison duty, or rather, 
complete failure to take care of it. 

This matter, and everything that goes with it, caused a split between Jani and the other 
band members. This split was impossible to mend without Jani’s help and co-operation. 

Therefore we would like to make known the following: 

During fall of ‘O6 and spring of ‘07, Jani’s personal matters and actions drove us to a 
situation where we had no option but to ask Jani to leave the band. Jani was notified of this in 
May, and the separation was amicable. We wanted to give Jani the chance to get his life 
together before making this public, which is why we didn’t make this announcement earlier. 
We wish Jani well on his chosen path. 

“The show must go on”, so, facing the facts, we hereby humbly announce that Elias Viljanen 
is from this day forward a full and official member of Sonata Arctica. Throughout this summer, 
on many occasions, Elias has shown himself to be able to fill the big boots Jani left behind. 

We hope our friends and our fans understand that this was the only choice left for us to 
make so that our band could continue. Sonata Arctica has always been, and always will be, 
more than the sum of its parts. The band has become for us a way of life, a lifeline that simply 


can not be cut off. A long “Unia” tour lies ahead of us. 
We extend Elias a warm welcome to the Sonata family, and we hope the fans will too. 
Sonata Arctica is whole again. 
See you on the road! 
Best regards, 
~Tony, Tommy, Marko, and Henrik 


Tommi E. Virtanen’s documentary about the making of Unia was called Lauluja pohjoisesta tai 
muuta sellaista and was screened as the special feature of the Oulu Music Video Festival at 
the end of August. It was also shown once in Helsinki, where it was entered in the short films 
category of the ‘Rakkautta ja anarkiaa’ festival’s film contest. 

At the beginning of September, Sonata, now powered by Elias Viljanen, headed to Mexico. 
From there the journey continued to the States and Canada. The shows in Mexico saw Elias 
put to a new kind of test. 


HENRIK: “In Mexico some of the fans had plaques with Jani’s name on them and they kept 
screaming for his name. It was great to play there, but it must have been a drag for Enska: the 
first time you really get to kick ass, and that sort of thing happens. Elias took it all in stride. It 
was like, what can you do about it? He played great show and by its end the boo-birds had 
silenced. He got the whole audience in his corner before we were midway through the set!” 


ELIAS: “Yeah, | was pissed off enough to remember it. Before the show, the audience screamed 
everybody's name so loud we could hear it backstage. Janis name was among them. The guys 
asked if | felt bad about it. | replied that | didn’t care, let’s just take a brewskie or two and go 
kick their asses. Tommy ran onstage, and the audience screamed. Marko went there, and 
again, an eruption from the audience. When | jumped to the stage, the crowd went completely 
silent. They didn't start booing or anything, | guess they were just surprised and in disbelief. 
They probably hadn't even heard the band had changed guitarists. | just had to play as well as | 
could, and in a way, the gig became a triumph of hard work. No one screams for Jani there 
nowadays. By the way, all of this is sort of crowned with the funny detail that Jani actually 
never played in Mexico.” 


The three shows in Mexico were followed by a North American tour with 20 shows, including 
one at the ProgPower Festival in Atlanta. There was a little friction with the support act, as the 
Greek band kind of thought they were the headliner. The matter was solved by Sonata’s tour 
manager Jorg Neubarth (who in his time was known as the drummer of the cult band 
Hellhammer), who laid down the law in no uncertain terms to the support band letting them 
know who it was the audience were there to see. 

According to the monitor mixer Ville Haivala, there was a lot to improve in the way Elias 
carried himself on stage on the American tour. 


VILLE HAIVALA: “When Elias came to the band, it was funny to see what a sissy he was. So 
friendly and so nice. In the fall when we were playing those American gigs, Elias was making 
these gestures and postures that looked like crap. We watched those for a couple of shows, 
before some of us got drunk and let it all out, we told him he better leave that shit out of his 
show. Elias played really well but he looked all apologetic and shy onstage, he just played his 
solo and some stage corner. When the crew got drunk, we always goaded him, and during that 
tour he grew to fill those boots. He’s been a boss onstage ever since then.” 


ELIAS: “That probably is true. | didn’t have much stage experience. Sure, since my teen years | 
have performed at youth centers and whatnot playing death metal. We had this band called 
Depravity, in which for instance Mattsson, the drummer of Korpiklaani played. We played a few 
dozen gigs with them, and | did probably play more than 10 shows with E.Vil as well. With 
another band of mine, Blackbay, we had something like 15—20 gigs. But yeah... | don’t know, 
probably | was just immersed in playing correctly. | tried to play everything correctly so hard 
that the performance part of it never really developed. But hey - I’ve gained, like, 10 kg of 
weight during these last seven years, so | look way more manly now — there’s more of me to 
see now!” 

“But yes, Punky especially had a lot of advice for me in the beginning; how to move around 
more and be under the correct spotlight when | played the solo, and stuff like that.” 


For Elias, the endless bus rides across the American continent were a new kind of touring life. 


HENRIK: “| had bragged to Enska how great it was to be on a bus tour. It was one of the 
mornings somewhere around nine or 10 o’clock, when we were sitting in the front of the bus 
watching the landscape fly by, when Elias told me that now he completely understood what | 
was raving about. The bus kept rolling and everything in the world felt right.” 


ELIAS: “You got to wake up in a new city every morning. It was amazing. You would meet new 
fans, and had to leave them right after getting to know them, but more of the same was to 
come the next day. Every day you met new people who liked us.” 

“It was all new to me, to be admired and looked up to by the fans. A lot of times after the gig 
and a beer or two | tried to explain to the fans that there’s nothing special in me, I’m just a 
regular guy. | know it’s not the thing they want to hear, but | have always had my feet on the 
ground.” 


After a three-week break, the European tour commenced, which took the band all the way 
through to the end of November, with the support band, Dutch Epica, in tow. Elias was starting 
to find his feet. 


VILLE HAIVALA: “Elias confessed to us on the European tour that he had always wanted to be ina 
big rock band. During the holidays at home he had mulled over whether he wanted to play 
immaculately on every show or to be the obnoxious rock star onstage. He decided the playing 
would take care of itself, and that he’d rather be the rock star!” 


ELIAS: “At first | tried to prove myself both to the fans and myself, that | was at least as good as 
Jani. It was a struggle that | had inside my head at the time.” 


At the beginning of December, the band performed a short set at Radio Rock Finlandia. Once 
again Christmas was spent with families. The days between Christmas and New Year, Sonata 
played another four shows in Finland. 

2008, the busiest touring year of Sonata’s career began with another North American tour at 
the beginning of February and continued with the band ”sonatizing” South America in Chile, 
Argentina, Brazil and Peru and ending in Mexico on March 6. The craziness of the fans came as 
a surprise to Henrik. 


HENRIK: ‘It was the first time for me in South America. We were like the frigging Beatles. It was 
awesome. It was like a second Japan, with the exception that the fans there were not polite, 


they just attacked you. They were insane. In some places you couldn't leave the hotel. In 
Argentina they had found out which hotel we stayed in, and there was a posse watching our 
every move. If you wanted to go anywhere, you had to order a taxi in front of the hotel and 
escape the fans. The behavior at the gigs was probably closest to that of the fans in Italy or 
Spain where people go absolutely bonkers at the shows. It was all new to me.” 


In April, Sonata had their first ever week-long tour in Britain. The only show in May, a one-off in 
Kavarna, Bulgaria was an odd trip. First the band flew to Helsinki, and then to Bucharest with a 
layover in Amsterdam. From Bucharest they rode “seven hours in a cattle bus” to Kavarna, 
where they had their show on the central market square of the town. The mayor in Kavarna 
was a huge rock fan, and even the town’s appearance was baffling. 


TOMMY: “There were murals of rock ‘n roll stars several stories high on the walls of the buildings. 
There was Tarja pictured there, as well as Phil Collins, Dio, and others. The mayor tries to 
make his city some sort of a haven for rock stars, and peddles apartments to elderly rock stars 
there. In the hotel block where we stayed, the only permanent resident was some guy from 
Uriah Heep.” 


Instead of luring old rockers and decorating buildings, the mayor probably should’ve 
concentrated more on building safety, because Tommy just about fell to his death at the hotel. 
“| was having a cigarette, crouched in the balcony of the fourth floor. | sprung up hitting the 
glass that was attached to the balcony railing. | was probably an inch or a second from my life, 
because that railing fell down four storeys. In the morning when Punky screamed at the hotel 

personnel that the drummer had almost lost his life, the people there still tried to squeeze 
money from us for it!” 


After working all through the summer on Finnish and European festival stages, at the end of 
August another American tour followed, this time as support for Nightwish. Sonata became the 
headliner on the last six gigs of the tour when the Nightwish vocalist Anette Olzon fell ill and the 
headliner canceled their shows. 

Reissues of the two first Sonata aloums were released in October 2008. They featured new 
material such as rerecorded songs. Letter To Dana (Returned To Sender) was one of them 
and another was a new version of Wolf & Raven, now creeping with insanity. The CD booklets 
contained photos from Sonata’s history and Tony’s short liner notes reminiscing about the 
making of the albums. 

The band zigzagged Europe once more in November, now with their old Australian friends 
Vanishing Point in tow. The other support band was Pagan’s Mind from Norway. The Sonatas 
were taken by surprise in Maribor, Slovenia on November 15, when the entire audience during 
Replica sat down and listened quietly. The Civil War of Yugoslavia was still raw in their 
memory, and in Slovenia the song with its story about a soldier broken inside was associated 
with several of the audience’s closest ones who had experienced the horrors of war. 

The year ended with two shows in Russia. Henrik says that Russian train travels were 
surprisingly easy despite huge distances. But being Russia after all, they didn’t escape the trip 
entirely without a hitch. 


HENRIK: “We arrived at St. Petersburg by train. We had drunk some beer in the restaurant car. 
Not too much, but enough for one of the technicians to have the need to pee as soon as we had 
arrived at the station and left the train. Well, Konstantin Byleev, our Russian agent and tour 


manager told the crew member in question just to urinate in the snow. Just as our technician 
had unzipped his fly and was starting to go about his business, a couple of militia grabbed him 
and started taking him somewhere. Even though there was no common language, Konsta told 
us that the technician was being accused of homosexuality.” 

“Huge bickering commenced. They wouldn't accept our apologies and our tech would need to 
go to jail. That’s when our hero got a flash of genius and, grandiosely, handed over his wallet, 
his cellular phone and his passport back to Konsta, saying "Okay, let’s go then”. Suddenly the 
militia turned tables and our apologies were entirely acceptable. And once we started riding 
away from there, a voice from the back seat could be heard: ”Fuck, | still need to pee, | didn’t 
even start there.” 


Sales of Unia have eclipsed 100,000 copies globally. A quarter of those have been in Finland. 
Considering it’s strangeness, the album was a surprising success commercially, but at the 
same time it delivered a clear message that Sonata wasn’t about to be manipulated to meet 
anybody’s expectations anymore. The fans or the labels could no longer predict what oddities 
would next be spawned from Tony’s quill. 

Jani Liimatainen got his civil service matters sorted. After trying to avoid the unavoidable for a 
while he enlisted as a conscientious objector and went to prison. After a little over a month, he 
was able to apply for civilian service, for which he was luckily accepted. After the training 
period of three weeks he felt he’d had enough and went to see the doctor. He was diagnosed 
with severe burnout, and was discharged from civilian service. 

Jani had a break from playing the guitar for almost two years, during which he sorted out his 
other problems. Nowadays he studies songwriting at Tornio Conservatory and is about to get 
his diploma for his first “real job”. He is becoming a professional songwriter. 

Since then, Jani has been seen as the guitarist for singers Timo Kotipelto and Antti Railio, 
and, during the past few years, has written songs and lyrics for bands like Sturm und Drang, 
Arion and — who else — Stratovarius. 


JANI: “My time in Sonata was a lot of fun and | learned a lot. That band made me what | am 
today. It has been more than eight years since | left, but to some people I’m still ‘the guitar 
player from Sonata Arctica’. | still haven’t managed to shed that label, and | probably never will. 
In a way, I'd like to get rid of it for others’ sake — c'mon people — move on already. But, on the 
other hand it has been such a huge part of my life — it has molded me into everything I’ve 
become. In addition to making me a musician and a performer, it has had an effect on my basic 
identity and views about just about everything. ” 

“| spent 10 years in Sonata — a pretty important ten years, between the ages of 15 and 25 — 
the time when an adolescent becomes a man. | have to say Sonata made me the man | am. | 
am extremely grateful for my time in the band. | have no hard feelings toward anyone in the 
band, nor anything bad to say about anything. | just went through bad times in the end myself, 
but none of that was the band’s fault. It was all on me.” 

“| appreciate everything we did together and in some ways I’m also proud of what we 
achieved. You could always say that were had all the breaks going for us in the beginning and 
whatever, but a lot of what we achieved was hard work!” 


“| certainly could’ve done some things differently while | was in the band. But on the other hand 
— if | had, | probably wouldn't have ended up in the place where | am right now. I’m in a happy 
place now. Sure, | could have been more open and confided in the guys more, because they 


were like brothers to me after all. But when you can't, you can't.” 


Henrik concluded the reminiscences about the Unia era. 
“...and then we started working on The Days of Grays. Now, that was a dark album.” 


THE DAYS OF GRAYS 


The songwriting for the new album started in good time at the beginning of 2009, but in the 
usual Sonata manner, with the deadline approaching things got chaotic. 


TONY: “When the tour ended at the beginning of December, | had two or three songs almost 
finished. There were also these ideas | had accumulated along the years, even some old stuff 
that had tried to find its way onto albums for years already, trying to find the right 
arrangements. Sometimes with some of the songs it’s like trying to fit a square peg into a round 
hole. In January and February | started in earnest to write more songs. I’m a sort of a deadline 
artist. | never should be given time, | should be given a deadline. If you give me two or three 
months, | have no trouble writing an album’s worth of new material.” 

“Our idea with this album was to approach the song arrangements specifically with live playing 
in mind”, said Tony in issue 9/2009 of SUE Magazine. “It would have been nice to play the 
songs from Unia live, but the lack of lead melodies constituted a problem, especially for the 
singer. The vocals on that aloum were sort of like a mass of harmonies. There were a lot of 
parts where the role of instrumentation was unclear. Now smarter because of this, we tried to 
write clear-cut melodies that would work even when performed just with a piano and vocals.” 


Sonata returned to rehearsals at the same camp center where they had practiced for Unia. Not 
all the songs got rehearsed, for the simple reason that they didn’t exist yet. Tony worked long 
days songwriting, for exactly as long as Tommy had time to spend at the studio. 


TONY: “Even two days before Tommy ran out of time, | wrote As If The World Wasn't Ending, 
but that’s an extremely simple song and it probably took Tommy less than an hour to have it in 
the can. It would have been nice to have rehearsed more, but our forthcoming tour forced us to 
book studios earlier, as there was pressure to get it completed by Midsummer so that we could 
release at the right time.” 

“In hindsight I’m a bit disappointed about the rush, because originally the aloum was supposed 
to be released sometime early the following year, but the American tour with DragonForce 
changed our schedule. We got such a good offer to join them as their support act, that we 
couldn't pass it up. It wouldn't necessarily have made any sense going there as the headliner at 
the time.” 


Henrik remembers next to nothing about recording the album. 


HENRIK: “During the recording process, when | was supposed to start laying down the keyboard 
tracks, my girlfriend broke her arm renovating the nursery with the consequence that | had to 
babysit my 10-month old daughter during the days. So | had to do all my recordings at night. In 
the end | don’t remember really anything about anything that | played on that album. Nights with 
two hours of sleep took their toll pretty quickly.” 


Henrik and Elias got to write their solo parts independently. The others also had some insight 
into Tony’s news about doing things, but then being accepted was another story altogether. 


ELIAS: “Even though we have played together live for two years now, it was only at the studio 
that | realized how fastidious you had to be laying down the rhythm guitar tracks. It’s not like | 


was having trouble with it, the accuracy of it just sort of came to me as a little surprise. In the 
end it probably turned on itself, because you should also have some of the elasticity left in the 
playing too so that it won't sound robotic. That is something | should pay more attention to in 
the future. It was a revelation to me at the studio how hard it was to play the rhythm guitar 
tracks. Playing them has always been arduous for me. And | had to duplicate them. There were 
two rhythm guitar tracks on the album plus the solos and also some acoustic harmonies, so in 
all that could be six or seven tracks of guitars. But at least two all the time.” 

“Tony gave me pointers for my solos, saying that in some of them the main theme should go 
parallel with the vocal melody and stuff, but | got to write all my solos myself. We did suggest 
some changes to the songs with Tommy, like, could something sound better like this or this, 
and at times Tony even agreed with us.” 


One of Viljanen’s guitar solos vanished like a fart in the Sahara Desert. There was supposed to 
be a solo in the song The Last Amazing Grays, but as is written in the cover booklet, “sita 
sooloa ei sitten kukaan soittanut (and eventually nobody played that solo)” 


ELIAS: “| did record that solo and e-mailed it to the studio where Tony and Marko were having 
the album mixed. | thought they left it unused because they didn't think it fit the song or it was 
just that bad, but that wasn't the case - it had just vanished in cyberspace. It never reached the 
guys’ ears, so they didn't know what they’s missed either...” 

Even though the job was done under Tony’s close surveillance and following his wishes, 
holding on to his own ideas and views was not about being stubborn, it was about the band’s 
progress. 


TONY: “It goes like this. If Tommy tells me some part of a song is a bit difficult and asks me to 
change it, my default answer is ‘no’. I’m pretty well aware of what Tommy can do, and 
sometimes | sort of push him to get more out of him. | mean, | push him when | know that he 
can actually play the part and doesn't need the third arm he so often speaks about. Tommy can 
play almost everything if he can be bothered to rehearse it. He has had trouble with several 
beats along the years, but all of them have just sort of clicked sooner or later. | hear it is a lot 
similar to reading musical notes. | don’t know the first thing about them but when you study 
them, you kind of all of a sudden realize that you have learned to read them. It’s the same thing 
with the more complicated parts of our music. That’s why | don’t want to let anybody off the 
hook that easily. If | gave in to all their wishes, we’d be playing slow and straightforward punk 
rock soon!” 


The Days Of Grays featured the first ever female lead vocals on a Sonata album. According to 
Tony, even though the singer, Johanna Kurkela, is better known for her exploits in the field of 
Finnish domestic pop, the singer choice was not about trying to suck up to the pop audience. 


TONY: “| probably would’ve written the songs differently had | not thought about using a female 
lead vocalist. The original idea was to have Epica’s Simone Simons to sing on our album 
because | had sung one on their Design Your Universe record. Well, a couple years back 
Johanna Kurkela was at one of our shows, and it became obvious she was into Sonata and our 
kind of music in general. So that’s how we met Johanna. Early this year she hesitantly asked 
whether it would be possible for me to write a song for her album. | unfortunately didn’t have 
the time to do it, and in addition, while making our own album | was kind of afraid that if I’d 
managed to write an astonishingly good song for her and let the guys hear it, it would end up as 


a Sonata song and Johanna would have to settle for a... not necessarily inferior, but to anA 
minus-grade song. So, because | was pressed for time and facing a deadline the song never 
got written.” 

“Because Johanna has such an exquisite voice and likes our music, | decided to inquire if she 
was interested in singing on our album. We would have a fresher voice there, because, well — 
Simone is a great singer but she does a lot of guest vocals for a lot of bands. Then again 
Johanna has such different, innocent sounding, beautiful and frail voice, with zero operatic 
traits. Johanna agreed and that was that. After the decision, all | needed to do was tweak the 
song a bit so that it would have some feminine voices as well. We had them in two songs 
eventually, of which Deathaura was born naturally and the other (No Dream Can Heal a Broken 
Heart) needed a different arrangement. I’m really happy with the way Deathaura ended up. 
Johanna gets to toy with her voice in it. Recording the songs was a lot of fun.” 


JOHANNA KURKELA: “| am almost an omnivore when it comes to music, and heavy metal is one of 
my big loves. | was so excited when Tony asked me to guest on their new album - after all, I’m 
a big fan of theirs! This was my first experience as a heavy metal singer, so it became another 
dream come true along this Great Journey of life! | visited Kemi to sing my parts, and | had so 
much fun at the studio that all of that laughter will probably help me live until I’m 200 years old!” 


Another new facet on a Sonata album was the symphonic orchestrations. They were done by 
the composer/producer Mikko P. Mustonen. 


Tony: “After Unia | had done something with the Northern Kings project. It was in those sections 
where | met and got to know Mustonen. We discussed how it would be cool to do something 
together sometime, and so he came to help us with our album, and with him the symphonic 
elements became a part of the Sonata sound. Originally we planned to have orchestration in all 
the new songs but once again we couldn't meet the deadlines. The orchestrations lasted all the 
way to Midsummer, which is understandable because for instance in Deathaura there was a 
hell of a lot of stuff. Due to time limitations there are orchestrations in only seven of the album’s 
songs. A few were left without in the end.” 


Once again the record was made in several separate studios. The drums and bass guitar were 
recorded at Tico Tico in Kemi, Elias recorded his guitars at Fantom studios in Tampere and 
once more Henrik played his Hammond organ at Pasi Kauppinen’s Studio57 and and the rest of 
his keyboards at home. Kauppinen also did all the studio editing for the album before it was 
mixed. 

Elias played all his solos at home, and as with Unia, Tony sang and played his keyboard parts 
in his home. Mikko P. Mustonen did the orchestration in his home studio, and even guest singer 
Kurkela was recorded in a different studio. Cello player Perttu Kivilahti from the band 
Apocalyptica recorded his guesting cello to the songs Everything Fades to Gray, Zeroes and 
The Truth Is Out There also at his home. 


TONY: “Yeah, there were a lot of places again. Digital technology enables creating studio-level 
sound wherever you have your instruments and a computer. In the album process | served as 
‘the hub’, where all the song parts and stuff were put together. After | was done, the collection 
hub moved to Finnvox, where the aloum was mixed.” 


To cap the process off, The Days Of Grays was mastered at Chartmakers in Helsinki in June 


2009. The recording process took six months, but Henrik Klingenberg doesn't particularly like 
the album. Part of the reason for this may be that when there are symphonic elements, like 
string samples and such, in seven out of the 11 album tracks, there’s not a whole lot left for the 
keyboard player to do. His role was diminished. 


HENRIK: ‘It became our most incoherent album. It reached in every direction and you can't really 
tell what it’s all about. There are good songs in there, but also some songs that shouldn't have 
been on the album at all, even though we of course felt that they’d fit in there at the time. 
There’s all that symphonic stuff in there too and everything. It’s very messy. | don't think that 
album really found its identity.” 


Kakko disagrees vehemently, but is willing to admit the album is a product of its time. 


Tony: “I felt The Days Of Grays was a more accessible album than Unia. More straightforward. 
There were easier songs on it. Even the arrangements made more sense, as there had been 
these harmonies with five vocal lines on Unia. There weren't these kinds of ambitious 
experiments on Grays any longer, but there’s a lead melody in ever song, which of course 
makes them more accessible.” 

“That aloum was yet another curve on this undulating path of ours. Once again we did 
something different. We've learned something with each album, and always incorporated 
something into our sound that enriches our music in the future. Listened just as an aloum, The 
Days Of Grays might sound very strange, or even ’wrong”, if you have previously only listened 
to our four earliest albums. We hear a lot that some fans quit listening to us after them, but that 
is to be understood. 


The Days Of Grays seeks balance between the more complex form of Unia and the stylistic 
leanings of older Sonata, without finding either balance or one or the other spectrum end either. 
The fact is that the fan favorite on the album is a single 13 years old. The leading single on the 
record, Flag In The Ground, was first recorded in 1996 as Blackout. Tony told Soundi 
Magazine in August 2009: 

“| tried to figure out the song’s Irish theme and how to write the right kind of lyric for it. To call 
it a rags-to-riches story is maybe overselling it a bit, but maybe it could be called a story in 
which the protagonist grows from a nothing into a merry mediocrity. From imprisonment to 
freedom. Then it started to deal with the theme of the British serfs, the mid-nineteenth century 
and the American Homestead Act, providing free land for citizens to accomplish the settlement 
of the Great Plains. It became the most positive and optimistic song on the album.” 


TONY: “Year after year | tried to do something with that song, but my ideas never quite took 
flight. This time | sat on my Mac and made a semi-finished demo arrangement for the song, 
and the guys seemed to like it. It was supposed to be a bonus track at first, but eventually it 
ended up on the album. By the time we sent it to Nuclear Blast you could already tell it would 
become the video single. And of course they chose it as the single. | started arguing with them 
about it just because | seem to like to do everything the hard way. | told them that if this is 
going to be the spearhead of the album, it didn’t represent this album in the correct manner.” 
“| told the guys to wait and see — if we dont do or say anything about it, the label is going to 
select Flag in the Ground — which we didn't want to become the album’s spearhead — as the 
first single. Lo and behold, of course they did. With a video and everything. Sure, it was the 
easiest marketing tool for the aloum but it gave such a totally wrong impression of the album, 


that we wanted to tone that impression down by releasing the The Last Amazing Grays single 
at the same time.” 


The Japanese label, who had been so petrified with Unia, were encouraged enough to 
commend the old song. Someone at Marquee had e-mailed the band complimenting Flag in the 
Ground in their local “Engrish”, saying: “I guess it’s a very good song.” In Europe the label and 
the band organized a contest for the artists among their fans, the winner of which would get his 
artwork on the cover of the new single. The contest was won by a Finn named Simo Heikkinen. 
A video was, of course, shot for the single as well. 

The filming site was once again more or less a mess. 


HENRIK: “We took a flight to Poland, where we had the video shooting the next day. Basically 
everything there was a mess. Their crew was already late when they picked us up from the 
airport, and just one of them spoke any English. We were taken to an old barn, where it was 
really fucking hot. | remember when Enska asked at one point if we could have a break, 
because his legs were cramping. The director said sure. We got a pause, all five minutes of it. 
The shooting only took six hours, but it was non-stop.” 


Tommy: “| can’t count how many times we played the song through, and it’s not like it’s one of 
our slower songs.” 


ELIAS: “When we watched the material on the director's screen to see what it looked like, the 
director said it’s pretty good otherwise, but I'd need to move around more. | was banging and 
thrashing like | was on stage and he didn't think it was enough!” 

“Man, the catering there... it was really something. They had this BBQ on the yard. It was 
inedible. | ate half of my meal and tried to give the rest to this stray dog, but he wouldn't have 
it. Probably because the dog had this open, suppurating wound in his thigh and the beef | ate 
looked just like his wound...” 


According to Tony, the album’s atmosphere is best defined by the song The Last Amazing 
Grays. 


TONY: “That album has some symphonicity and complexity, but there are easier facets to it as 
well. A lot of listeners seem to regard it as an easier, more accessible album than Unia, and as 
strange as it is, | have also heard exactly the opposite opinions about it. | find it an interesting 
album, with a lot of different and fun features. It sort of came in the wake of Unia and sort of 
reflects the same kind of vibe. We'd learned something new again and progressed, but chose 
not to delve any further into the world where Unia took us. When | think about The Days Of 
Grays, it doesn't remind me first about any song, but about orchestrations and pyrotechnics.” 

“If | were to choose, | would’ve chosen the wolf song The Last Amazing Grays as the single 
as a sort of compromise. It represented better the point in time we were at with our music. 
Then our management thought of the idea that we would make the single and the video of 
different songs, and it was an excellent idea. But they did also suggest having the eight-minute 
epic Deathaura as the single’s B-side...” 


Tony described the band’s own single choice for Soundi magazine in August 2009: 

“If you were to find a theme in this album, it probably is the passing of time, growing old and 
death. You can understand the alobum’s name as the days of grace too. A bit of a word play 
there. The Last Amazing Grays is a song about how everything that is worth anything has to be 


passed to the next generation and hope that they will be wise enough to heed even a part of 
what the older and wiser have to say. The last great old ones who will be no more. The world 
is a-changing. Am | having some sort of an age crisis?? It also became the album's leading 
single, mutilated in the edit, but still | think it has pretty damn good melodies in it.” 


Everything Fades To Gray, an instrumental song already a few years old was the album 
opener and another version of it, with lyrics, closed it. The eight-minute behemoth Deathaura, 
that almost became the title song of the album, was an epic song about witch hunts in the 
Middle Ages. Zeroes built a quasi-political manifest out of numbers: Ones, they walk before the 
rows of O’s, and soon it dawns on them, how to make billions... 

Juliet gives closure to the stalker/Caleb saga. The tale begins with Caleb, the song about a 
boy who murders his father. The song explains how Caleb became the maniac stalking his ex- 
lover. The End of This Chapter sees the madman contact his ex after years of separation, and 
in Don’t Say A Word the female has to be the recipient of Caleb’s wrath and Juliet ends the 
story Romeo & Julia style. 

Breathing, a ballad, is full of emotional claustrophobia, The Dead Skin is a “relationships 
romp” and also No Dream Can Heal A Broken Heart falls under the same moniker, dreaming of 
love and wallowing in sorrow. 

Another slow song, written already in the beginning of 2008, As If The World Wasn't Ending, 
suggests that it might be a good idea to live like there was no tomorrow from time to time. The 
thoughts are dealt with Everything Fades To Gray (Full Version), pondering aging, retirement 
and being left alone. When finally after your life’s work you have the time to do whatever you 
want, youre no longer in a shape to do it. 

A story about the morning after and space aliens, The Truth Is Out There is more 
lighthearted. The protagonist has been on a bender, followed by a series of nightmares starring 
aliens from The X-Files. 

In the usual manner post-signing with Nuclear Blast, the album had different bonus tracks on 
every market territory. The Japanese release featured the first ever Sonata song by Henrik 
Klingenberg, the most stereotypical “power metal” song of the album called Nothing More. On 
the North American version there was a second wolf-themed song, /n My Eyes You're A Giant. 
The European release got extended with a fragile ballad named In The Dark. Even though the 
band had accumulated enough bonus tracks in their career to justify a separate collection of 
them, Tony thinks bonus songs are an inferior group of their own. 


TONY: “For me it is always the main album that matters. You write 20 songs and choose ten or 
twelve for the actual album — the songs that combine for the most coherent and best whole. He 
surplus songs can be used, for example as single B-sides or bonus tracks on various versions 
of the album. The bonuses always find their places. Should you ever feel that a certain song 
doesn't get the recognition it deserves, you can always play it live.” 

“| trust fans all over the world to download all the territorial bonuses from the net. | have no 
problem with that at all, as like | said, they’re just bonuses used as filler, dictated by the 
business in the first place. I’ve started using them to my advantage now that we have a lot of 
songs to choose from. There used to be a time when | had to deliberately write the bonus 
songs too.” 


Even though the music on the album featured new characteristics with its grandiose symphonic 
orchestrations, the lyrical subject matter was familiar Sonata with all the X-Files themes, 


wolves and human relationships. The album cover art also hailed back to the days before Unia. 


TONY: “There’s a wolf's head in the picture. It’s a ‘grey’, so it’s just another metaphor for the 
wolf.” 


Janne Pitkanen, who once again designed the cover art - being his own creative director — 
decided to scrap one version of the cover, a version that Tony has already approved. The main 
idea for the new cover art was the silhouettes of several wolven heads. 


JANNE PITKANEN: “| leave it to the fans to find them all! There’s also aliens there with a bottle in 
one hand and the other hand doing the devil mark — The Truth is Out There! In addition there 
are the Northern Lights, starry sky and witch pyres. And a piano. And a songbook made of 
glass. And of course the raven. And loads of other stuff. The main idea was for it to be a 
landscape, but there had to be elements taken from every song hidden in that landscape. So it 
became this hot mess. It would be kind of nice if it were a mural, but as the cover of a CD it 
once again made no sense at all. But at least it was another different kind of cover picture, 
even though the elements used are always the same.” 


The Days Of Grays was released on September 16 in Finland and Japan. The global release 
saw the light of day two days later, with the US release following on September 22. The album 
went gold in Finland the same day it was released, but charted at number 2. It made waves on 
several Euro charts as well, debuting at 24 in Germany, 26 in Switzerland, 30 in Sweden, 36 in 
Czech Republic, 41 in France, 46 in Norway, 49 on the European Billboard Chart, 49 in The 
Netherlands and finally, 52 in Austria. 

Of course there were again fans who felt disappointed because Sonata Arctica hadn't 
returned to its power metal roots, but generally the reception of The Days Of Grays was more 
accepting than for Unia. The album got its share of favorable reviews, but lemons were also 
served among the praise. 

The album charted at 40 on the Japanese Oricon Style chart, and Burrn!’s triple review saw 
Masa Itoh laud the album with a 86/100 rating; Yasuhito Kitai one-upping him with a 87/100 and 
Masao Fujiki being considerably less impressed with a 72/100. 

The biggest metal magazine in The UK, Terrorizer wrote a 9/10 review about The Days Of 
Grays and sketched stylistic comparisons between it and Winterheart’s Guild. In France Rock 
Hard appreciated the record with a 8/10. The German Metal Hammer featured two reviews 
with similar results as in Burrn!, when the other reviewer rated the CD an impeccable 7/7 and 
the other whipped the music giving it a 3/7. Frank Albrecht of Rock Hard Germany had his days 
grayed with a 8/10 rating. The third biggest trade magazine in Germany, Legacy, gave a 12/15 
grade. Finnish trend setter Soundi gave it a good 4/5 rating too, as was almost their tradition. 
Sauli Vuoti reported: 


Sonata Arctica has stood apart from the traditional metal bands in that their songs have 
always been built to follow the pop song formula. Even though there have been flirtations with 
classical music, for example, Sonata’s material has always been pop songs at heart. They’ve 
never had anything to prove with their musicianship either, but at least on this album 
pomposity isn't a dirty word. 

The Days Of Grays is a high-flying symphonic entity, like a soundtrack album for a 
traditional adventure movie. The songs are a tad more complicated than we’re used to from 
Sonata, but the background features all the familiar Sonata effects. The compositions are 


very catchy and are laden with lots of highlight, and the element of storytelling doesn't get in 
the way of coherence, even though the whole isn't too easy to comprehend. 

The band’s songwriting has always had the sort of compositional cleverness that you need 
to be born with it. This cleverness is fortunately present also in the more progressive song 
parts, and even in the midst of all the quasi-symphonic overkill, the listener isn’t allowed to 
forget what this all is about: fine heavy metal. 


The Japanese market was more welcoming toward the new album than they had been for Unia. 
The same could indeed be said for North America, where Sonata finally got their albums on 
sale in Hot Topic, the continent’s most wide-spread chain of stores of music and youth culture. 
It was a big step forward, because the chain’s influence on a foreign band’s record sales was — 
and still is - severe enough to make or break a band’s chances of ever touring in North 
America. You couldn't get any bigger than that in North America without signing with the major 
labels and/or getting your product onto the shelves of the hypermarket chains like Walmart or 
Target. 

For the rest of 2009, the band had 58 booked shows in their schedule. They were fired up 
and ready to tour, but the calender appeared a bit too filled already. Tony, who at the time 
didn’t have kids of his own, has always toured simply because he’s had to, but now he started 
to understand that touring was probably even more taxing for the daddy department of the 
band than it was for him. 


Tony: “After completing the aloum we had a total of five weeks of off-time during the rest of the 
year. It was tough, especially for the ones with families. It’s not like it makes touring any easier, 
but at least the daddies in the band have ‘colleagues’ to commiserate and be homesick with.” 


The beginning of the tour was rewarding — the latter part not so much. 

On the 4th show of the new tour the band played on their home turf, at the Sonata Arctica 
Open Air festival, which was being held at the Port of Kemi Port for the second time. This time 
around they didn't have to take care of organizing the event themselves. The City of Kemi 
offered its helping hand to the organizers, but it was eventually Sonata’s Finnish agent King Foo 
Entertainment who took care of the whole project. There was an audience 3,700 strong present 
at the festival, and the event was a roaring success. The Sonata show was shot on video to be 
used as extra live footage on the forthcoming DVD. The main show for the DVD was supposed 
to be shot in Milan, Italy a few months later, but this plan fell through even before the European 
tour had started. 


HENRIK: “| he undoing of our plans was the fact that we wanted to use pyrotechnics in our show. 
We had already made calculations, agreed upon a contract and were ready to go on as 
planned, but once we saw the costs we would’ve had to pay for using pyros, it appeared to eat 
up the entire DVD budget. Of course we wanted to cancel the plan of recording in Milan right 
there and then, but our management Continental Concerts told us not to cancel it quite yet. 
“Then luckily Elias busted this hand. Our official explanation was that Elias broke his hand 
lifting weights, but the reality of the matter was that he got upset for some stupid reason at 
home and broke his fist punching a wall. Elias managed to get his hand in playing condition 
before the Milan show, but as he had not played for 5-6 weeks, we had no way of knowing 
whether he would play well enough and if it would be worth recording. So, this was our excuse 
to our management. The actual reason for us deciding not to record the show in Milan was the 


price of all the pyrotechnical paperwork.” 


When The Days Of Grays hit the shelves, the northern wolf pack was already roaming in 
Mexico, where another American tour had started, supporting the multinational Nintendo metal 
group DragonForce for four weeks. Touring for The Days Of Grays had started in July in 
Norway, and before leaving for America, Sonata had played five festival shows. In America, 
“Hank” Klingenberg had the pleasant duty of being the special guest on every one of the main 
act’s shows. 


HENRIK: “DragonForce’s keyboard player Vadim Pruzhanov has this habit of asking somebody 
from the support band as his guest for his keyboard solo. Of course | was excited to join him. 
Vadim sent me a backing track before the tour on which he had made a mark where | would 
play and where he was supposed play. But of course we didn’t have the time to check it out 
before the first show. We agreed to go ahead with it nevertheless. It would be OK, and sort 
itself out. Well, of course Vadim didn’t remember any of our turns and the first time we did it 
was a hot mess. The rest of the solos on that tour went as agreed upon. Even though we had a 
ton of fun playing the solos, | would dare to guess that the majority of the audience didn't quite 
enjoy that sort of five-minute long keyboard overkill.” 


TONY: “Well, it was a funny little spacer in the show. It also had some real visibility, at least in 
the beginning, but with repetition it diminished to just a curiosity. According to what we had 
heard, we had hefty expectations for that tour, but they definitely weren't met. DragonForce 
had broken through in the US because of their tracks on those Guitar Hero videogames, but 
they had already toured the US six times before that, and there apparently wasn't anything 
more in that vein left to tap into. Shit happens.” 


The metal sled from Kemi turned its attentions to Europe once more on November 12. This time 
Sonata was the headlining act, supported by the Dutch band Delain and Winterborn from 
Kokkola, Finland. And as per usual, the tour leg did not go without complications. 

An infernal influenza made the rounds inside the Sonata nightliner on their European tour. 
When you catch it, a few days later everyone’s got it, including the support bands. After Tony 
had fallen ill with it, he lost his voice and five shows had to be canceled. The usual bag of singer 
tricks, like drinking warm Coke, snake anti-venom and cortisone injections didn’t help. A doctor 
was summoned and Tony ended up with antibiotics and strict instructions to rest. Tony was 
afraid he’d contracted the then-scoop-making scare of the day, the swine flu. 


TONY: “I really thought | had swine flu. My lungs hurt like hell and | started to be afraid of facing 
people, so that | wouldn't get any extra illnesses to boot. In Madrid we went to the doctor’s 
with Pasi Vapola from Winterborn and they took an X-ray of my lungs. No swine flu there, just a 
regular flu. It took me a while to recover from it. The touring environment, the bus and all that is 
as far from an ideal recovery environment as can be... | took the stage wearing a breathing 
mask that night and said “hello from the hospital.” Then off with the mask and game on! | can't 
remember much else about it, but | guess the show was okay. 

“The most negative thing was, we had somehow got stuck touring Europe in the fall every 
time. Even in places like Spain the temperatures were sub-zero in the night and just, like, 10 C 
in the day. It was cold there! When we went there for one of our first times, | had my trunks 
with me, | was, like ahh — now we get to the warm places, but fuck that — when we arrived in 
Germany there was slush on the ground there. The autumn is such a bleak time of year to tour, 


that we should concentrate on being somewhere warmer at that time. Being always there 
where it’s cold in the fall has made touring Europe somewhat unpleasant, even though it clearly 
isn't. 

Always being ill wasn't the only problem within the entourage. Tony got increasingly mad about 
Marko Paasikoski’s continuous trouble holding on to schedules and waking up. Monitor mixer 
Ville Haivala reports of yet another morning... 


VILLE HAIVALA: “After a festival gig in Britain, we had bus transport to the airport, together with a 
couple of other bands. Of course Marko hadn't woken up. We went to his room, lifted his bed 
by the legs and flipped it over. To no avail. He just lay there between the bed and the floor. 
There was, however, a voice coming from there, saying ‘just you wait — when | wake up, I'll 
beat you all to pulp.’ With that, he fell asleep again. 


TONY: “It is kind of terrible to be able to point out the exact date and time of day when it all 
started going to hell with Marko. I’m not saying coexistence with Marko was shitty all the time in 
those days either, but in a way | just grew more pissed off about it every time | had to wait for 
him” 

Despite everything, the tour ended on a high note and with a bit of fun. On December 15 at the 
Stockholm gig, Vapola had noticed that one of the best known songs of the support band 
Delain ripped off the Swedish band Europe and their mega hit Final Countdown. The situation 
clearly called for action... 


HENRIK: ‘It got completely out of hand when at the last show of the tour both the guys from our 
band and Winterborn dared me to plug in my keyboard and play that Final Countdown synth 
theme over that Delain song when they were on stage. It was even in the same key as the 
original. It was my idea that only the musicians of Delain would hear it from their monitors, but 
Ahti got carried away and visited their FOH’s desk, opened the channel for the audience as well 
and turned it all the way up. After the show Delain’s songwriter-keyboard player was in a bad 
mood, but everyone else thought it was hilarious. 

“It was on the same gig that | asked our tour manager for five more minutes of stage time for 
Winterborn. We used it to play the song Sfea/ & Lie by my band Mental Care Foundation, as all 
the members of that band are also members of Winterborn. It was my first ‘show’ abroad with 
Winterborn. It was a roaring success.” 


Winterborn bass player Pasi Kauppinen almost ended up on stage with the headliner too. 


PASI KAUPPINEN: “Just before Sonata’s Last Drop Falls, which Charlotte, the singer of Delain 
sang as a duet with Tony, Marko came and put his bass around my neck and retorted: hop 
onstage and play! | probably could've played the song, but | chickened out that time, the sold- 
out venue made me fidgety enough to pass it up!” 


Even though the tour had been full of obstacles, the Sonatas were excitedly waiting for their 
first ever concert in Australia and the chance to celebrate the New Year among the first in 
Sydney. They had high hopes about their new conquest, China as well. Not a lot of records 
were sold in China, but in all probability, downloading was very popular, because the band had 
managed to build some sort of a name for themselves there too. Following the general tone of 
the tour, things didn't go as planned in Australasia either. 


HENRIK: “On that tour we first went to Sydney. We figured that the show would be over just in 
time for us to catch the New Year’s fireworks. At least | was excited as a chocoholic in a 
Hershey factory. It’d be so cool to watch the fireworks from the venue’s yard. Well, the venue 
was so far away from the city center that we only saw some random flashes in the horizon. The 
fireworks were great though, | know it because | watched it on telly in the morning...” 

“Then we went to China. We had a layover in Hong Kong. We had figured that since you could 
stay in the country for 48 hours without a working visa, we didn’t have any. In Hong Kong the 
Chinese officials decided not to let us board the plane and even unloaded all of our stuff out of 
the cargo.” 


TOMMY: “They were explaining all the time that it was a bit unclear whether we could board the 
plane or not. | thought it was pretty clear, because when all of our stuff was taken out of the 
cargo and the plane started taxing toward the runway, at least to me it looked like we were not 
going to get on that plane. As soon as the plane had departed, some official came to us all 
apologetic and told us we were right all along — we could board the plane.” 


The journey towards mainland China commenced a bit later with another plane. 


HENRIK: “When we landed at Shanghai, it was probably one hour before the venue doors were 
supposed to have opened, but we made it in time. Most of the stuff seemed just fine. the 
brand-new synthesizers were OK, as were the guitars and amps, but there were cymbals and 
cymbal stands missing from the drum kit.” 


According to Tommy it was easier to list which parts of the kit were actually there. 


Tommy: “They had one kick drum, a ride cymbal, the snare and two tom-toms. | think | might 
even have said that this is not going to work, and if it were up to me, we could cancel the show. 
Punky told me that it wss not going to happen: ‘Tommy. We're in Shanghai. We're pretty damn 
far from Hepola!” 


HENRIK: ‘First they tried to add whatever cymbals to the drum kit. We tried to get some more 
cymbals, and the local crew was completely unresponsive up to the point when Punky went and 
tore them a new a-hole, saying they had 30 minutes to get us all the gear we needed or we 
would get the fuck out of there. The crowd were already banging on the venue doors. 
Somebody from the local crew dragged his feet and complained that apparently the cymbals 
needed to be fetched from somewhere. He found them too, but | couldn't quite wrap my head 
around their attitude. When we told them that we wouldn't perform if the required cymbals for 
the drummer weren't found, they just asked if we could play without them. There was 
something similar in that indifference to what the Russians have, with the difference that the 
Chinese version of indifference isn’t at all cool.” 


Tony added that the stage was apparently also incorrectly wired, because the sound seemed 
to go everywhere except where it was supposed to. China proved to be one of the most 
stressful places the band had ever visited in their career. The expressionless customs officers 
had already intimidated the living daylights out of the visa-less musicians at the border, and 
once the show started after all the hassle, there were people with hi-tech TV cameras in the 
audience bootlegging the show. The Finns didn't dare ask them to leave - who was to say that 
they didn't have rifles on them? 


TONY: “We were in a terrible rush to get to the venue, and once we got there, nothing was ready 
for the show. Oh well, the gig was played and then we went to the hotel. If nothing else, at 
least | can now brag that I’ve played World of Warcraft in China!” 


Tommy says China was an enormous disappointment to him. Since they were in that corner of 
the word, he’d expected that things would’ve been taken care of like they are in Japan. So, 
several sighs of relief were uttered, once the entourage reached Japanese soil again after the 
Chinese catastrophe. It almost felt like a homecoming. Everything was okay again: the tools 
worked, schedules didn't run late and hotels were top-notch. 

After another few shows in Central Europe and a two-gig railway adventure in Russia, the 
boys returned to Finland. The DVD show, planned for months already, finally took place in Oulu. 


HENRIK: We and production manager Punky came to the conclusion that we could have the kind 
of video production we wanted in Oulu on 26 February. So, we ended up shooting the DVD 
there, which, in hindsight, was a mistake. | mean, | do love our Finnish fans and all, but the 
audience there was shit. There were a couple of foreigners there who went along with the 
show, but the rest were just picking their noses.” 

“We've played to a hundred people in the most dilapidated dives of the US, but we’ve 
probably never had another audience that bad. The production was good, the show was all 
right, we didn't have to patch it up too much afterward, but all in all, we were left with a feeling 
that we'd worked hard for it, but all we got out of it was a handful of crap.” 

“That video was done by the same Polish production team that we had used in the Flag in the 
Ground video. We chose them because they were reasonably priced. After all the trouble and 
work we'd done with Punky, when we saw the first edit they had done for the first song, it was 
a shock. The camera angle changed with every hit to the snare. But eventually they managed to 
make it a reasonably good live video, so we ended up saving tens of thousands in expenses.” 

“But the audio track on the video was messed up. They screwed up the stereo mix, so you'd 
better use the surround sound mix watching it even if you don’t have a surround sound system. 
All sorts of things can happen when video people try to do audio people’s work...” 


Pasi Kauppinen, who was responsible for the audio recording of the DVD, remembers how he 
waited for the Poles at Oulu’s Club Teatria with all his recording gear. And when the crew-cut 
group clad in camo trousers finally arrived, all of them were already drunk. Na zdrowie! 


PASI KAUPPINEN: “It was a big and challenging production. We recorded two shows at Oulu’s 
Teatria, of which the first was a rehearsal take with the band playing to an empty venue. None 
of that stuff ended up on the DVD. All the audio is from the night of the show. Everything went 
well and | transferred my gear and the gig audio back to Studio57 to be mixed. | have a funny 
anecdote from that time: we were mixing the album at the studio with Marko. Later that evening 
we went to a restaurant to watch an ice hockey game, Finland was playing Russia in the 2011 
World Championships. | left my pint for a while to go to the toilet. While in there, | heard 
thunderous roaring and cheering from the bar. When | got back to our table, Marko said in his 
laconic style: ‘Granlund scored a rather nice goal’. It was that lacrosse-style goal of his.” 


The atmosphere on the American tour in the spring of 2010 was bleak. Tony, who at the time 
was extremely tired of touring, fed up with traveling and sick of being sick, was acting up - 
presumably because of his age crisis, already dealt with on the record as well. The singer 
distanced himself from the other guys and started making decisions that appeared almost 


dictatorial to others. 

Also his relationship with the crew took a hit. Some of the technicians referred to Tony 
underhandedly as ’The Artist”, and after the tour some of them quit working for Sonata for 
good. The band kept playing one good show after another, but it was more due to 
professionalism and routine than passion. Crew boss Antti Punkki says it felt like the team spirit 
in the band and crew had deteriorated to the point that working together didn’t seem to make 
sense anymore. It felt like the end of everything. 

In the summer shows, like in the pouring rain of Provinssirock, Sonata tried to invest a bit 
more in their stage presence with uniform white clothing and stage choreography in some 
songs, one of which was Everything Fades To Grey. After a couple tries they decided to forget 
about it, as the bass player wasn't playing along. Marko was never one to bring himself to the 
front on stage, but failing to comply with performance elements previously agreed upon, he 
ticked off the rest of the band. In short order, the band ditched their theatrics and returned to 
business as usual. 

Two weeks later, Marko was once again a concern. 


VILLE HAIVALA: “There was this Festival in Sweden in July. | was the responsible for the group 
there. We had another morning flight to catch. Unsurprisingly, people were missing from the 
lobby once again. | picked up the key from the reception and entered the hotel room, and there 
where all three of them sound of sleep side-by-side on the same bed. Elias sprung up and said 
briefly “Me. Put”. Henrik was groggy and it took him all of five seconds to figure out what was 
happening. He picked up his bag and headed downstairs. As per usual, Marko wouldn't wake 
up.” 

“| tried pushing and shoving and kicking him around. | lifted him to a sitting position and 
packed his bags. When | put his shoes on him, he was still asleep. He was about to fall 
backwards so | lifted him and put him in a standing position so that he was leaning against the 
wall. The guide was still sound asleep. When | was checking that nothing had been left in the 
room, Marko started fumbling toward the bed again, so | lifted him to stand in the corridor. He 
slept on, his back to the wall while | packed the rest of the stuff into the bag. As we were 
leaving there, he would take two or three steps forward when | shoved him. Then he would 
stop in the middle of the floor and | would push him again. That way | got him all the way to our 
ride. Once we were in the car, Marko got upset. | told him to shut up and asked why was he 
screaming NOW, when he could sleep some more. The man never ever thanked anybody for 
waking him up.” 


As always, the band worked the summer festivals until the end of August, after which 
September was used for resting. For two weeks in October in South America, the Sonatas did 
shows in nine countries and chalked up thousands of frequent flyer miles. Brazil was a great 
place to start a short vacation, because finally, in November and December of 2010 they had a 
chance for a little R&R. 

The first gig in January may also have felt like being on vacation. The show was played 
aboard the cruise ship Majesty of the Seas that sails the waters of the Mexican Bay between 
Miami and Cozumel, where the annual 70,000 Tons Of Metal heavy metal cruise was 
organized. It wasn't too bad a job: the band had to play two one-hour sets during the five-day 
cruise. 

At the end of February, it was back to the usual scheduling, meaning spending hours on end in 


the nightliner, waiting to get on stage and waiting to wait some more. The band toured Europe 
like that until the end of March, and en route they visited to appease the fans in Milan, Italy, 
who had bought tickets for the supposed "DVD gig” the year before with a two-hour special 
set. The tour also included the first longer British tour Sonata had ever done. During this 
European trip Tony had a pleasant surprise for the band. 


TONY: “I played 10+ demos for the band and the entire crew. Everybody seems to like them a 
lot, me included. That was probably the first time | had that many songs completed for an 
album that early. It was a good feeling. The majority of the songs ended up on the album. | was 
probably the only one in the band who had qualms about that more rock ‘n roll style the songs 
had taken, but Henrik especially looked like he was into it 100%. | was so sick and tired of 
touring, and the fact that there seem to be a lot more of it, that | didn’t really care which 
direction we took. So we decided to take this sort of direction and see what happened.” 


Tony constantly overemphasizes his weariness of touring. Most musicians who tour a lot, would 
gladly leave 22 hours out from their day on the road. The life of a touring musician becomes a 
career only for the type of person for whom the two hours on stage is worth everything else, 
including the traveling, waiting and haphazard circumstances. Kakko may complain as much as 
he wants to, but he can't help the fact that he has a built-in urge to be a performer. 

In April, Sonata hammered their set on 14 Finnish stages. The band spent May and June 
resting and spinning their wheels. The rest of the tour was reasonably easy as well, because 
the band only had eight festival shows during the months of July and August. The Days Of 
Grays tour ended with a show at Sziget urban Festival in Hungary. This time Henrik didn’t get 
clobbered in Budapest. 

The Days Of Grays tour lasted for over two years and consisted of a total of 182 shows. It 
was the longest tour Sonata had ever done. Even though there were obstacles along the way, 
they were dealt with and laughed at afterwards. According to Tony the tour didn’t feel as long 
as the Via Dolorosa after Reckoning Night, probably because the chemistry of the band had 
improved and also because the last few months of the tour were scheduled loosely. 

Even though Sonata had their touring schedule fully booked and had tweaked both their 
musical style and their lineup, in the big picture the whole operation seemed to be going 
nowhere. The band had been in standstill mode for two albums already. It was time to make 
some changes. 


HENRIK: “After the tour, we discussed about how we’ve been playing this progressive rock and 
metal thing for a couple of aloums now. Would it be time to make a more live-friendly album. 
So, what became of it was our rock ‘n’ roll album... ” 


Changes were made on the business side of things as well. The cooperation with the German 
managing company Continental Concerts was amicably terminated and Sonata hired a new 
manager. 


HENRIK: “We had just come to the end of our journey together. We had been a bit unsatisfied 
with some of their working methods, and at some point we needed to go our separate ways. 
Most of the stuff they did extremely well, but somehow we found ourselves in a situation where 
we felt that our communication with them wasn’t working well enough. | can’t single out any 
specific reason why we left them. It was more like it was the sum of several little things. We've 
talked with them since then and are still on good terms. But you know, business is business, 


you need to make changes every now and then.” 


TONY: “The deal breaker was probably Continental Concerts’ cautiousness. That probably made 
us leave them. Earlier, when we were on the rise, we would've wanted to use that lift to get 
support slots on bigger tours with bigger artists, whereas Conti seemed to want to make 
money with our own tours. We were okay with the money part of it as well, of course, but 
still...” 


Sonata’s new manager was the man who had been their booking agent in Finland since 2005, 
Jouni Markkanen. The biggest positive change in the management switch was of course that 
now they could do business in their native tongue. 


JOUNI MARKKANEN: “The band probably needed to have proximity in negotiations. They had also 
wondered whether a management change could help them get support gigs with bigger artists. 
After | took over as their manager, we also changed our American agent, and naturally both our 
European booking agents changed from the previous management.” 

“It is my understanding that there were no personal issues with the former management 
leading to the change. But if the band wants to fire their former management and start working 
with a new one... Well, let’s just say that bands choose the managers — and vice versa — who 
they feel they can work with and who have the potential to do this job. This is business, after 
all.” 

“The fact that | had known the guys for a couple of years and | knew that they were not the 
most burdensome to work with was the clincher in accepting Sonata as our clients. They are 
smart guys and a barrel of laughs. There’s also some of that rock ‘n roll left in Sonata that you 
can't find in every band today anymore. They can also surprise you every now and then, and it 
must be said that they are immensely talented. They've got good songs, and in our company 
we feel Sonata has the potential for even more.” 


With the management change came changes to the Sonata road crew. The band’s close friend 
for a long time, Ahti Kortelainen was laid off. As much as the quite-artistic-for-a-tech Ahti had 
brought to the touring life of Sonata, his relationship with the other technicians had deteriorated 
to the point where working together was not an option anymore. Kortelainen had to make way 
for another FOH engineer. Tony was bummed about the change. 


TONY: “| Opposed it for as long as | could. | was bummed and | still am, even though the guy 
who replaced Ahti, Mikko Tegelman is an awesome FOH and a great guy. So, my dismay has 
absolutely nothing to do with Mikko, only the fact that Ahti was forced to step aside. Many a 
funny anecdote is left untold because Ahti is no longer here. Ahti brought a lot of fun to this 
work.” 


With Kortelainen’s exit from the tour bus, Tony lost one of his best friends and his partner in 
bickering. Both very fond of playing with words and arguing, Kortelainen and Kakko shared a 
need to bicker — just for the hell of it, if not for any sensible reason — about things, no matter 
how insignificant. According to the rest of the touring party, Ahti and Tony where like an old 
married couple: to an outsider they looked like they hated each other, but when the shouting 
and arguing subsided, Kakko and Kortelainen left together to have a coffee or a dinner or to 
take photographs of the local sights. Because everybody else in the band and crew were used 
to just shrugging their shoulders at Tony’s negativity when it didn’t concern important business, 


without Ahti Tony was kind of left alone on the bus. 

In the middle of all this change in the band dynamic and organization, on 11 November 2011 
(11/11/11) the second Sonata Arctica live DVD got its release. Shot at shows played in Oulu 
and Kemi, Live In Finland rocketed to the top of the Finnish DVD chart for two weeks, and 
stayed nine weeks in the Top 10. On the German video charts it climbed to number 7. 


STONES GROW HER NAME 


During the Unia and The Days Of Grays albums, Sonata Arctica’s identity was in flux — if indeed 
they had one. In September of 2011, they entrenched themselves in the studio and turned the 
steering wheel to work another change. The demo songs Tony had demonstrated to the 
entourage in Europe the previous fall gave them faith and excitement. 

The band’s goal was to be able to create an album, on which the songs would be as easy to 
follow when played with one single guitar as they would be as finalized album versions. They 
would have to translate well the stage as well, unlike the complex choral rock and pompous 
symphonies of the two previous albums. The guys wanted to start enjoying performing their 
music again and to get their audience to enjoy it as well. In an interview for Inferno magazine’s 
issue 5/2012 Tony admitted: 


“We kind of drifted into this self-indulgent writing and playing masturbation with our two 
previous aloums. The songs began being a way to entertain ourselves, even though we did 
find some new friends with those songs. But anyway somehow our "thing” got lost in the 
process. Now it was time to take a step back. What we learned was that if a song is 
extremely hard to perform and play, in all probability most of this band’s populace will find it 
hard to listen to as well.” 


“Stones Grow Her Name is our rock ‘n roll album’, Tony says. “Writing for it, | rediscovered 
the simplicity of songwriting. | left all the excessive harmonies out and tried to keep things 
uncomplicated. | actually had notes on my desk that read KISS — Keep It Simple, Stupid. My 
rule of thumb was that the songs have to be simple enough and recognizable without problems 
even when played with just a guitar and sung. | think | succeeded in it, apart from the Wildfire 
songs, but they are a different thing altogether, and therefore at the end of the album, 
separated from the other songs. Apart from them, this is a very straightforward rock ‘n roll 
album, rounded out with a couple of metal songs, including the heaviest song we’ve ever 
written. The best thing about that album is all the attention and publicity the song / Have a Right 
received, and the way the album was written.” 

“At my age, it gets all the more important to enjoy what you do”, Tony told Inferno. “Life is 
short so you better try to like it. Our live playing has more or less been an athletic performance 
for us throughout our career. Unless | have been in perfect shape vocally and physically, some 
of our songs simply haven't worked on stage. Ever. | used to write myself into a corner so that 
only a 100% performance was good enough on stage. The songs | wrote for this album | can 
manage on stage even when not in perfect shape. Even when | may have the flu or | am tired 
or stressed. You dont need to have superhuman powers to sing these songs. | have 
sometimes watched other bands and felt jealous to see how they can perform with a cigarette 
hanging from the side of the mouth, not sweating at all, but still the crowd loves them. 
Popularity doesn't always correlate with how much you sweat. A lot of bands have been 
smarter than us and managed to do things differently.” 

Unlike on the previous albums, the drums and bass guitar tracks for the musician-friendly 
album were recorded at Studio57, not Tico Tico. 


PASI KAUPPINEN: “VVe had reserved 14 days for Tommy’s drum recording, because that’s the time 


he usually needs for it. On Sunday evening we changed all the drum heads and set up the kit 
for Monday’s session. Tommy felt great. It was the first time he was recording his drums in a 
different studio. | felt great too, as it was the first time | got to make a Sonata album from 
scratch. The good vibes translated into a good recording pace, because on the Wednesday of 
the first week all the drum tracks for all the songs were already in the can.” 


Tommy was at home having a beer after sauna, when Tony texted him: “Sorry, a song slipped 
out of me!” 


PASI KAUPPINEN: * [he song was supposed to be the Japanese bonus track. Tommy received a 
demo version of it by e-mail on Thursday morning, but he didn't like the drum arrangement of 
the song. Tommy told Tony ‘he loved the song but that he needed to get rid of the galloping 
beat’. | remember when | listened to the demo | thought to myself ‘damn, that is a great 
melody’. We waited for a couple of hours for the new drum arrangement and once we got it it 
was perfect. Tommy listened twice through the song, sat on this drum throne and played it on 
tape on the first take. It occurred to me right after it that dammit, we don’t have any of this on 
video. So Tommy had to play it once more for the video. But it is the first take that is on the 
record.” 


The song was / Have A Right and it became the first single of the album. 


PASI KAUPPINEN: ‘Marko came to the very same sessions late at night by train. He changed his 
bass strings and laid on his back on the sofa with his beanie and leather jacket still on. | left the 
studio to go home and told him I’d see him in the morning. | returned 11 hours later, and there 
he was still on his back on the sofa with the TV on, still having his beanie and leather jacket on. 
| guess he had needed a bit of sleep...” 


“It was a lot of fun to record those bass tracks. | took the part of the producer a bit there, 
telling Marko to ‘play a fill in there because Tommy plays the drums like this and this here’ and 
so forth. Tony told me later that when he had heard the completed bass tracks, he was sure 
that it was me who had played some of the songs. But it wasn't, | never touched the bass even 
though | gave some pointers to Marko. He did some good stuff on that album, and | learned a 
lot from him because he has a completely different way of playing the bass than | do.” 


The | Have A Right single was released April 18, 2012. It never charted, because there were 
only 1,000 physical singles in existence, 500 of which were sold by the record label in their own 
web store and the other half were only available as a limited signed edition from Sonata’s web 
store. It was also released as a digital single. The song got Sonata a whole new kind of 
publicity. 


TONY: “I think that at times | come up with pretty good subject for songs even before | start 
writing the lyrics for them. Writing the lyrics for / Have A Right became a labor of love for me at 
the time, and | think | succeeded in writing a lyric that touches a lot of people. That song did the 
world of good for us. Both UNICEF and Pelastakaa Lapset ry (a Finnish childrens’ rights 
organization) wanted to use it for their own promotional purposes. The song itself had got its 
spark because of the birth of my own child. There was the new daddy, with a teardrop in the 
eye, writing lyrics. It felt so great.” 

“The music of that song is so simple it was just a breeze to write. There was nothing to it 
really, | came up with the main melody, moved around a couple of parts and that is what it 


became. Despite the old adage, that making something simple is extremely difficult. Anyway, it 
became a hit. Probably for some people it is the only song they know us for, in addition to 
maybe FullMoon. And possibly Tallulah, which they don't even know is ours, ha ha ha.” 


A video was also made for the single, as well as for the songs Shitload Of Money and Alone In 
Heaven. Marko came up with the idea that the band could save money if they shot all the 
videos at one session, and the band decided to comply. Sonata hired Tuukka Temonen to 
direct the videos and rented an abandoned school in Kemi, where all the scenes with the band 
playing were shot on the same day, with changing garments in between takes. Temonen had 
an idea for an animated video for | Have a Right ja and a more traditional type of rock clip for 
Shitload. Neither the band nor the director had any idea for the third video, so it became a 
stripped-down video with just the band playing. 

Janne Pitkanen, who again received the task of designing the art for the single, calls the 
single “| Have a Hand and a Foot.” Anyway, the Stones Grow Her Name album features the 
strangest cover art of Sonata’s career. The idea had started from a picture Tony’s wife had 
drawn. 


JANNE PITKANEN: “There was a set of teeth and a globe and all kinds of things in the picture. 
There was a figure sitting on the globe. Tony asked me if it was possible to work with that 
picture, if we modified it just a bit. So, the cover picture was ready within three days. We 
worked so that we had a Skype connection and | used a split screen so that Tony saw what | 
was drawing. In the end there were some color corrections and that was pretty much it. We 
designed it concept art style: whip, slap, there - it’s done. What it is supposed to depict | have 
no idea. | don't particularly like the cover picture but the image conveys a great deal of feeling. 
Why it has a rotten apple for head, | can't tell. Maybe Tony’s apple was broken at the time?” 


TONY: “There is a human figure on the cover picture, ‘the supreme being’, sitting on the planet 
he’s already destroyed. The rotten apple as the figure’s head symbolizes the evil of humans as 
a species. As a rule, when thought of as a species, we're pretty incapable of doing anything 
good. When we try to send messages to outer space, we can only hope that we won't find a 
less developed species there that we can destroy. The same, of course, goes the other way 
too - may every species ruin just their own planet.” 


All Janne’s cover arts for Sonata had been dark. Stones Grow Her Name was supposed to be 
a change to that as well. The band member’s portraits inside the booklet were done with even 
less effort than the cover picture. Janne took a photo as a reference and sketched the portraits 
on paper using less than half an hour per picture. 

Following manager Markkanen’s suggestion, a stylist was hired for the shoot of the new 
promo photos. The stylist brought with her a lot of the attire used in the pictures. Markkanen 
emphasizes that cutting their hair was the band’s own idea, and he had nothing whatsoever to 
do with it! 

The album was expected to be a success in Finland and a success it became. Stones Grow 
Her Name was released domestically on Tony's birthday, May 16, and went gold based on 
advance sales alone. It stayed at number one for two weeks and stayed a whopping 21 weeks 
in the Top50. It dropped from there late the next fall. In Soundi magazine, Saynekoski reviewed 
the album, giving it a 4/5 rating: 


The guys from Kemi have sailed the seas of neoclassical and power metal successfully, 


trusting their strong sense of melody. This combination has proved fruitful and it is fully 
justified to claim they have reached their current status on musical merit alone. 

In a way, Sonata Arctica aren't surprising anyone with their innovation, but the two first 
tracks of the album get the listened antennae up all the same. Only The Broken Hearts (Make 
You Beautiful) and Shitload O’Money [sic] are a dignified start to the album. Especially the 
second song’s take on heavy and rhythmic heavy makes it one of the band’s best pieces. 

The starting tracks are like a conveniently challenging obstacle course, after which the 
album features a variety of pleasant twists and turns in unpredictable directions, but with no 
real danger of crashing into anything you don't like. Done with the start, the band just rolls 
onward riding the waves of their multi-layered compositions, the cores of which contain 
astonishing arrangements, even when the band at times steamrolls on with more 
straightforward forms of metal and rock ‘r’ roll. 

Sonata Arctica is no longer as proclaimed in its progressiveness, and they seem to have no 
qualms about venturing outside their comfort zone. The Day is a prime example of how the 
band impresses by just switching one minor chord into major and taking the songs from there 
to an atmosphere that entirely differs from the one the song started with. Sonata Arctica 
makes some whole new musical conquests here too: Cinderblox and Wildfire, Part II flirt with 
bluegrass in their intros. 

In a good way, Sonata Arctica sound like an adult, mature band on their new album. This is 
manifested in the changing moods of the songs, where there is a fresh sort of depth audible. 
Even though the band is every bit as concise and to the point in their work as ever, the new 
tunes breathe a new kind of laxity. 

The band has started hiding humorous musical details in their songs, and this brings a dash 
of exotic color to the songs. They haven't started horsing around in their songs and their 
dignity doesn't suffer because of the fun. In addition, the band has straightened some of the 
wrinkles in their music in comparison to the days when it almost seemed like they were 
indulging themselves with the complexity of their songs. 

Stones Grow Her Name is an album that is filled with the joy of discovery for a listener who 
bothers to seek. That’s not to say that it absolutely requires the listener's attention, but 
concentrating on it can be rewarding. Tony Kakko & Co. have once again loaded their songs 
full of the minutest of hooks. 


Stones Grow Her Name led Sonata to their first chart positions on the most important music 
market in the world, the US, when the band charted at number 9 on the Billboard Heatseekers 
chart, which measures the sales success of new and up-and-coming bands’. USA is truly the 
Land of Opportunity, for nowhere else can European band with seven albums under its belt can 
get an opportunity to be called new or up-and-coming... 

The second most important music market, Japan, had Sonata debut at 44 on the Oricon Style 
chart. There were three reviews on the pages of Burrn! again, with ratings ranging from 70/100 
to 85/100. 

Stones Grow Her Name also reached number 9 on the Rock Chart of the third most important 
music market in the world, the UK. 

The fourth biggest market region counted by population is G/A/S (Germany-Austria- 
Switzerland) and there Sonata conquered reached numbers 24, 29 and 21 respectively. The 
reviews in Germany’s big metal papers were a split decision. Ever faithful, Rock Hard gave the 


record a 8.5/10 review, but Metal Hammer showed no love: a 4/7 rating. 

In Finland’s neighboring Sweden, the album charted at 5 on the rock chart (37 on the 
mainstream chart.) The album garnered Top 100 positions from a wider spectrum of countries 
than ever before, featuring new territories like Hungary (13), the Netherlands (72), Italy (72) 
and Canada (79). 

Judging by chart positions, Stones Grow Her Name managed to find a large new audience for 
the band, but as always, some of fans that still expected the Sonata of old to return were 
brooding. The Days Of Grays had given them a glimmer of hope and a hint of the band’s style 
change towards their earlier body of work, but more lighthearted than its two predecessors, 
Stones Grow Her Name was too sporadic and disjointed, too 80s-style or simply ‘wasn't 
Sonata any more’ for the power metal fans. By Jove, there wasn't even a wolf song on the 
album anymore! A large majority of the fans of Sonata’s power metal era thought the new 
album the band’s weakest to date. Us per usual, Tony didn't care about what anyone expected. 


TONY: “We're a rock band. Not a heavy metal band. And we're going to be full-on crooners 
sometime in the future, ha ha. I’ve always been a bit upset about us being marketed as power 
metal. The label tried to slap the power metal tag on us even as late as with Stones Grow Her 
Name. Can't they understand that the people want to buy an apple, and they’re still trying to sell 
them a banana, for chrissakes?!. And it is us who have to answer to the fans for not being the 
power metal we were sold as.” 

“It is a bit of a burden, and I’m sure it has been a hindrance for a lot of things. I’m sure we’re 
not an easy act to sell. We used to be in the beginning, when we fit the power metal mold quite 
nicely. But later on, as our music has become more complex and richer in texture, we have 
probably been a nightmare for the marketing people. The genre tool they are accustomed to 
using does not work with our music. And it is a thing | have been wondering about: why the hell 
should our music be found under some specific search word?” 


It speaks volumes about the many facets of the album that describing it you could use such 
“search words” as ‘nursery rhyme’, ‘Aerosmith’, ‘natural disasters’, ‘bluegrass’ and ‘progressive 
metal’. 

A catchy singalong song originally written for a Finnish childrens’ heavy metal band, Only The 
Broken Hearts (Make You Beautiful) wound up on a Sonata album because the rest of the 
band felt it would fit there. The lyrics, originally about flying dinosaurs had to be changed 
though... 

Shitload Of Money is a tale about an angel that lands in Vegas and has more fun than she 
can afford, losing her wings in the process. The moral of the story: never sell anything you can't 
buy back. Losing My Insanity, in turn, Tony had written for the Finnish Idols talent show winners 
Ari Koivunen’s album in 2007, but the songs stuck in Tony’s head and bothered him enough 
so,that he decided to re-record it with Sonata, in a form closer to the original demo than the 
one already recorded. 

The heaviest Sonata song ever, Somewhere Close To You, is the semi-obligatory deliberately 
weird song of the album. Tony wrote it under a heavy dosage of Strapping Young Lad and 
Devin Townsend influence, intending to use it on his solo album sometime in the future, but as 
so often happens, Sonata nicked his solo composition like they had done many times before. 

| Have A Right is the declaration of childrens’ rights and an appeal to all parents in the world 
not to burden their offspring with their own shortcomings and faults. Alone In Heaven Tony 


continues his contemplation about the subjects of getting old and the deaths of loved ones, that 
he started on the previous album, coming to the conclusion he probably would rather join his 
friends in Hell than be alone in Heaven. 

A song of a man whose world the sea just took away, The Day, got its lyrics in the wake of 
the March 11,2011 Sendai earthquake and tsunami. The redneck bluegrass romp Cinderblox, 
accompanied by a banjo and fiddle is the outpouring of a man in prison because of a woman. 

Giving away its subject matter in its name, Don’t Be Mean was the record’s obligatory slow 
song. Another ballad, Tonight | Dance Alone, can be found as the album's bonus track in the 
Americas and Europe. In Japan, the bonus track was One-Two-Free-Fall, a swaying song with 
a distinct Celtic influence much like The Gun or Flag in the Ground. 

Wildfire, Part:ll— One With The Mountain ja Wildfire, Part:IIl -Wildfire Town, Population: 0 
continue the tale of Mother Earth’s revenge on mankind, started on the Reckoning Night CD. 
This time, a mountain goes full-on Pompeii on the greedy people. The album closes with Sir 
David Attenborough’s classy petition in favor of restricting the human population of the planet. 

If you listen to Stones Grow her Name without the expectations and limitations of Sonata’s 
former style and the name it has built, the album is a lighthearted, poppy, easy-listening hard 
rock album. It is on the other hand VERY traditional Sonata — so traditional they weren't even 
called Sonata yet. Stones Grow Her Name is a more developed take on the musical style Tony 
used to write for Tricky Beans back in the day. The stylistic coherence of the album is only 
broken by the two Wildfire epics. Maybe the familiar elements of progressive metal audible in 
them reminded the fans that Sonata still could master those traits as well — they just didn’t want 
to. It may have been a slap in the face for some fans. 


HENRIK: ‘| like that aloum. There’s a thread, a sense of continuity on that album, but that’s not to 
say that the music on that album is exactly the essence of this band either... We probably 
drifted too far from what this band is supposed to be. Again...” 


TONY: “It’s a damn good album, albeit pretty slow in general tempo and very rock ‘n’ roll for us. 
Then again, there was that heavy monster Somewhere Close To You in there, that would 
deserve to become a part of our live set some day.” 


The live cycle of the album differed from the two previous ones right from the start. Already at 
the beginning, the band added four all- new and more live-friendly songs into the set and 
planned to add even more after having rehearsed them better. 

The tour started in April of 2012 in Belgium. The band was antsy after an eight-month long 
break from the stage, but everything went well, and even the audience still remembered them. 
There was just one performance in the first half of May, the Radio Rock the entire road crew 
so loved. What better than to haul a heavy backline among a bunch of drunken Finns along the 
cramped and tight ship corridors and up several flights of stairs... The Sonisphere Festival in 
Madrid in the latter half of May was a typical “one-off”: a day of traveling and waiting, a 55- 
minute festival set and another day of traveling and waiting at airports. 

The shows in June were spent applying Murphy’s laws to reality. The only show in the first 
half of the month was supposed to be a hassle-free in-and-out to Tampere, but Henrik almost 
crapped on it forgetting the laptop where all the backing tracks were in Kemi. The computer 
was assigned a designated driver and arrived in time before the show, but trickier situations 
were yet to come. 

At the end of the month, Sonata traveled from a festival in Austria to Tuska Open Air in 


Helsinki. Tuska, which translates as "agony” proved worthy of its name, especially for Sonata’s 
road crew, who still call the haul the “the sweatball run.” Antti Punkki and guitar tech Tero 
Ylonen explain: 

“It was one of those classic ‘cheapo airline lost all the gear -type of situations’. We had, once 
again, some genius routing, done cheaply, with a layover in Berlin. You could almost tell in 
advance that it would be a disaster. But never before had it gone that badly wrong. We've 
never lost as much equipment on one flight as we did then en route from Berlin to Helsinki. The 
only things we had with us were Marko's bass guitar and the backdrop.” 

“Tony had to go shopping in Helsinki, because he couldn't play the show wearing a green 
Greenpeace t-shirt. The crew did an eight-hour day running errands and trying to find gear, 
asses drenched in sweat, and Sonata’s new manager Jouni Markkanen — who also happened 
to be the head promoter of the Tuska festival — ran around with his beard flapping in the wind 
trying to help the band’s technicians.” 


They managed to borrow keyboards from the companies that imported them, but loaning 
guitars seemed to be surprisingly hard for Elias’s guitar purveyor. When Markkanen asked the 
Ibanez Finnish representative for help in a tight spot, none was to be had. As a thank you for 
this, the entire band switched their guitar company to the competing ESP. In similar situations, 
ESP has always come through. 


ANTTI PUNKKI: “We borrowed the guitars from our drum tech Masi Hukari, who plays guitar in the 
band Amoral. At the Tuska show Elias ended up playing a guitar that Tony had earlier sold to 
Masi! Tero returned all the axes and set up the stage at the same pace as we were getting 
equipment. Every little thing was missing: instruments, tapes, tools, batteries, felt tip pens, 
everything. Two vehicles drove around the city trying to scrape together everything that we 
needed. But eventually even that show became one like all the others. The show must go on!” 


Technically the show at Tuska may have been bad, but the effort needed to make it happen in 
the first place, and all the publicity it got, even in the tabloid press, made it a victory. After the 
show there were 20 days before the next gig. The guys went home; some directly, some not. 

Marko took a night train to Kemi, where he arrived later the next day without his shoes, wallet 
or phone. He had jumped off the train for a minute to have a cigarette at Seinajoki Station, and 
ended up sitting on the bench, at the station, wondering how he could get home. Sometimes it 
pays off to be a member of a famous band: some girl fan had been kind enough to lend Marko 
the amount of money he needed for his trip home. 

In July, the legislator Murphy took a vacation and things started rolling normally. There were a 
couple of domestic shows and two European festival gigs during that month. August and 
September were spent bus-touring Finland, as was the beginning of October. The band jumped 
off the Iron Wagon in Kuopio after the show there on October 12. The end of the month saw 
the band play once more in Tokyo, alongside old friends Children Of Bodom, Dragonforce and 
Helloween at the Loud Park Festival to an audience of 30,000 people. 


TONY: “Our Stones Grow Her Name set must’ve been a surprise for the audience at Loud Park, 
the record label people included. The most baffling moment during the gig was when we heard 
this hesitant audience reaction of ‘ooo...’ or ‘hooo?’ or something to that effect after playing 
The Day. The situation was a bit tough to interpret. | didn’t know whether that ‘ooo...’ was a 
sigh of awe and they understood that we had written a song for them about a subject that 


touches them closely, or whether the metal audience just completely missed the beautiful song, 
in which case ‘hooo?’ would be the correct interpretation. Anyway, I’m not quite sure if it were 
better if we had stayed at home that day. The whole thing still feels completely ridiculous. | 
apparently can't take this business and audience reactions seriously enough. Music is a fine 
sport!” 


While the guys were at Loud Park, Nuclear Blast and the Sonata web shops and digital 
platforms saw the release of the album’s second single Shitload Of Money and its video. 

In November Sonata embarked on a real tour. They worked the European club stages the 
entire month: Germany, France, Spain, well - you know. On Finnish Independence Day they 
had a show in New York, which started a two-week US tour, spiced with a one-off in Toronto, 
Canada. The quick visit to North America ended on December 20 in Los Angeles, and the 
daddy department got home for the holidays to pamper the kids. 

At the turn of the year, the band was contemplating recording a new album as early as the 
next fall. Henrik started to build the schedule. He called everybody in the band, including Marko, 
and asked what sort of plans they had. The bass player replied that he guessed he could play 
on the album, unless he got selected for college. Marko’s motivation was somewhere else 
already. 

Lessons had been learned from the errors of the last tours as, at the start of 2013, the 
schedule wasn't busy enough to stress anybody. January consisted of five concerts in Nordic 
countries and in February the band once again did their traditional two-gig Russian train tour 
and a short Japanese tour of three gigs. Apart from one-offs at festivals,the tour was the 
shortest Sonata had ever had in Japan during their career. As per usual, Tony and Marko 
fought about Marko's tardiness. 


TONY: “Every time Marko was late made me angrier. In Japan | completely blew my gasket with 
him. Probably he too started thinking then that things had to change, and the chemistry in the 
band had to change.” 

“Everything started when | told Marko to apologize. He made us wait for him in the hotel lobby 
for 25 minutes again, even though he had been there an hour earlier and then left to go to his 
room. And he wouldn't apologize to the others. | was so pissed off that he wouldn't soften the 
situation on his own part. To me it was a clear sign that things weren't even near to being okay 
anymore. That he just didn't care anymore. At that stage, | was the only one who was really 
upset with him.” 

“| asked Marko whether he was going to leave or would |? And | meant it too. | could have 
left and started doing something else. | probably would’ve regretted it very soon, but still | 
needed a vacation anyway and | could’ve stepped aside from Sonata for some time, unless the 
rest of the band hadn't made the choice for me.” 

“| don't even dare to try and figure out how much time I’ve spent waiting for Marko during 
these last 20 years. It is probably days. Bit by bit. And | really do have better things to do than 
to stare at the wall waiting for someone. I’m not saying that I’m always on time everywhere, but 
the scale of my lateness is drastically different. ” 


By March, the touring started tasting like it used to, and the band explored the stages and 
airports of South America for 12 shows in 15 days. 

On April 12, Sonata performed in Utrecht, the Netherlands. The flight from Helsinki to Utrecht 
had a layover in Copenhagen. The Scandinavian Airlines’ aircraft was late and the entourage 


missed their connecting flight. As compensation, everyone got single rooms at the hotel and 
spent the night in Copenhagen. In the evening, Tony and Marko were patching up their 
damaged relationship and agreed that Marko would have to change his ways. The guys, friends 
and colleagues since their teen years, ended their parlay with a hug. 

The following day the shit hit the fan. 


ANTTI PUNKKI: “ Tony and Marko had just made up and talked through all the crap between them. 
Marko had promised to get his act together. Well, in Copenhagen Marko was out on some 
business of his, and in the morning the usual happened - he wouldn't wake up. We had single 
rooms. Marko wouldn't answer his phone in his room and his cell was switched off. | told 
Tommy that | was too busy — all our gear was registered in my name, so had | missed the 
plane, none of our equipment would be on board either. So it would have to be Tommy who 
went and tried to wake Marko up. | told Tommy that | couldn't do this anymore, force Marko to 
wake up, but you could. Tommy went to Marko's room and sure enough, there he was, 
sleeping like a dead man. Tommy yelled at him “Let’s go, Marko, the boarding starts in 30 
minutes, all your crap is scattered around the room, wake the fuck up. All Marko said was ‘fuck 
that’. Tommy could deal with it no longer either and told Marko that for all he cared, Marko 
could follow whenever he felt like it. At the airport | asked Tommy where the hell Marko was. 
Tommy said he didn't give a shit any more. Marko would have to find his own way. ” 

“When we arrived at Utrecht, Marko was nowhere to be seen for the entire afternoon. We 
started wondering what we were going to do. Who would play the bass? Should we cancel the 
gig? | told the guys not to panic — it was my understanding that Pasi had the bass tracks of 
your album at his studio, so we could play them from a backing track. And the four old songs, 
that Pasi didn’t have the tracks to — | could play them from behind the curtain if given the bass 
tabs. | probably know the songs better than anybody else in the crew because | have to "play” 
them with the lights. Henrik ordered the bass guitar tracks from Pasi by e-mail and told me that 
no way was | going to play from behind the curtain — I'd be coming on stage with the band. The 
afternoon went on and | got about my business with the lights and everything. | also played one 
song in the soundcheck. | was starting to have cold feet, like, fuck - do | really have to go on 
stage. What am | even going to wear there?” 


HENRIK: “When | ordered the bass tracks from Pasi, | told him that if Marko didn’t show up 
today, | didn’t want to play with him again. Pasi could come and substitute for him. When Marko 
finally showed up, | told him the same thing: if he had missed the gig, I'd never have played with 
him again. | don’t know if it was the frayed ends of my nerves talking, but Marko didn’t seem to 
care much. He had apparently already accepted the fact that he wouldn't be in the band for 
long. He wasn't that interested in touring any more during the entire Stones Grow Her Name 
tour.” 


ANTTI PUNKKI: “The battery of Marko’s cell phone was dead. Nobody could reach him and 
nobody knew where he was. His brother had noticed a status update on Facebook that Marko 
had booked a flight. So, apparently Marko was no longer in Copenhagen. We sent out 
somebody to pick Marko up at the airport, and it was six o'clock in the evening when he finally 
showed up at the venue. | missed playing four songs on stage as a member of Sonata Arctica 
by the skin of my teeth!” 


TONY: “That incident was the last straw for me. | had already given up after the talk we had with 


Marko and the crap that he pulled on us right after it. The next day was just an unfortunate 
coincidence, but the timing was really bad. At any rate, it was the culmination point of 
everything that had happened before and it sort of underlined everything that | had been pissed 
off about for a long time already. | didn't feel like saying anything to Marko anymore. It’s a 
damn shame that sometimes things go south like that, but what can you do?” 


The countdown to Marko’s exit went on for the next 15 shows. After a dash of four shows in the 
UK, all that was left was a bunch of routine gigs at European festivals. The first of them was at 
the end of April, an extremely stressful show for the road crew in the muddy hell of Germany’s 
Hexentanz Festival. The band’s rented backline arrived there from the UK — thanks to the airline 
once again — just 30 minutes before the gig. Thanks to the roadie’s routine, that show survived 
as well. 

The tensions within the band didn’t flare up anymore, as there were just three European 
festivals during May and June where Sonata played. They got off even easier in July, as two 
out of the three concerts they played that month were at Finnish festivals. 

When Sonata Arctica played for the third time of their career at the sold-out Wacken Open Air 
before an audience of 75,000, the crowd witnessed a tired band on the stage, a badly mixed 
show and a depressing deluge of rain. The audience got to hear the reason for the band’s 
pensive outing two weeks later when the tour ended on August 15 and the departure of Marko 
Paasikoski was announced. 

Marko thus spake in the announcement on Sonata Arctica’s website: 


“| have come to a situation in my life where being a part of a touring band is not an option 
for me anymore and it’s time to explore other things. | thank Henrik, all the fans and my 
bandmates for all the good times, great shows and adventures that we have had over the 
last decade. 

The memories from this time will stay with me forever but at the moment | don’t have the 
motivation or the passion that is required to be in the band so it’s better for all parties 
involved that we go our separate ways. | wish the guy sall the best!” . 


Marko Paasikoski’s final appearance with Sonata Arctica would be Festival de la Foire aux Vins 
in Colmar, France. According to Tony, the rest of the shows with Marko were played in mutual 
understanding and harmony, as their anger had already watered down to melancholy. 


TONY: “Of all our ex-members | have only ever missed Marko. | like him a lot as a friend. Always 
did. We've had so many fun moments together since we met back in 1994. Marko is a great 
guy to be around, for the most part at least. If | had disliked him, I’d never have taken him with 
me to mix the albums in Helsinki since the days of, what, Reckoning Night. | never wanted 
anyone else with me. It was — is, damn it — great working with Marko when there are no 
schedules to keep up with or when they don't matter. When | don't have to wait kicking my 
heels for him somewhere in order to get somewhere else to wait some more. ” 

“So, in a controlled environment things between us are completely different. Marko has strong 
insights on things and | guess | even get better along with him when the other guys of the band 
arent around. | guess it has something to do with our chemistry. I’ve always thought that our 
Karmila-Paasikoski-Kakko lineup was a pretty good and well-working unit! But, at the time, | 
had to do what | had to to do — there isn't a working environment in existence that accepts such 
behavior.” 


The band didn’t need to reach far for their new bass player. The guy from Kokkola with the 
bushy hair, Pasi Kauppinen, has been playing — and still plays — in the same bands (Silent 
Voices and Winterborn) as Henrik since he was 14 years of age. When Winterborn acted as 
the support on Sonata’s Euro tour in the fall of 2009, everyone had the chance to see how 
Kauppinen behaved on the road. Marko recommended Pasi for the band as his replacement to 
boot. 

The summer vacation of Sonata Arctica was a short one. They returned to the rehearsal pad 
in August 30, and the writing and rehearsal process for the new album was started. 

The third single and video of the album, Alone In Heaven, were released a bit less than a 
month after Marko had exited the band. On October 15, the American branch of Nuclear Blast 
released a double CD including both Reckoning Night and Unia, plus all the B-sides of the 
singles cut off both. 

Marko Paasikoski enrolled in school. He picked up his overheating bass amplifier combo — 
dubbed “the cabin sauna” — from Sonata’s rehearsal space as late as three months after his 
departure. He then sold it and quit playing bass guitar. Marko now works as a massage 
therapist. 


PARIAH'’S CHILD 


Powered with a new bass player, who, unlike Marko plays his instrument fingerstyle and not 
with a pick, Sonata Arctica started the recordings and rehearsals of their eighth studio album at 
the beginning of September 2013. Elias and Pasi moved their headquarters to the band’s 
rehearsal pad. Some of the interviews for this book were also done there so this writer had the 
opportunity to witness Sonata Arctica’s songwriting in practice. 


HENRIK: “Prior to Pariah’s Child we had a lot of talk about what Sonata Arctica is. Was it the 
same thing for us as for others? Who were we for? Even Tony got to grips with the fact he 
couldn't write all the music he wanted i. It wasn't like we were some Dream Theater. Our 
income didn't allow us to do whatever weird stuff we wanted musically. In my opinion, in Sonata 
the song has always been the king, and if songs get too weird, the fans lose touch. The band 
needs to have an identity.” 


Tony wrote more songs every night and, together with Henrik and Tommy, showed up at noon 
to the rehearsal pad where the songs were arranged as fast as Tony kept sending them. He 
was having one of his productive periods and there was an abundance of songs to choose 
from. Some of the songs already selected for the album had already been dropped, as Tony 
spat out songs to fill two albums. One Sunday, when the band had planned to visit Tony’s place 
for sauna, the gang at the rehearsal pad got another SMS from Tony he had — again — "let out 
a song’. 

The group huddled at Tony’s place to go to the sauna, before which Tony presented his new 
song. You could kind of tell what it was like: a melodic mid-tempo song with a peculiarly 
strumming intro. The vocal line consisted of phonetic mumbo-jumbo, and there were just a 
couple of phrases worth of lyrics in the MIDI demo, saying half a marathon man and a 
repetitive C part with a chant it’s a beautiful day. We listened to the song through twice and the 
band felt it was good. 

The next day when Tony returned to rehearsals, he had already e-mailed the song to Pasi, 
whose recording equipment was present. Kauppinen copied the demo onto his Pro-Tools and 
started blaring it through the speakers. During the first spin of the song, Tommy tapped his 
knees and found the beat to the song and figured out the drum fills. On second listen, Henrik 
had already written down the chords and Elias and Pasi were already trying out the riffs and 
bass lines. When the song was playing for the fourth time, Tony arrived. The band knew how to 
play the song already and played it together for the first time. On the second attempt, they 
survived through it as a unit. Soon Pasi returned to his Pro-Tools desk and recorded the song’s 
bass parts for the album. 

This Kauppinen dude seemed to be some sort of Superman. With all his audio skills and 
equipment, Kauppinen is probably worth ten regular bass players. Sonata’s recording routine, 
professionalism and ease of working had reached a new level. Now this looked so easy it 
should be illegal. 


HENRIK: “By the time we got to the rehearsal pad to rehearse and record Pariah’s Child, Pasi 
already had all the click tracks and all the song demos in their correct durations complete with 
bass tracks. | was going through the keyboard parts, and after | felt they were complete, we 


started discussing with Tony about what we were going to do with them. Some of my keyboard 
parts were okay as they were, some needed a bit more work. After that the keys were 
basically a wrap, only solos and Hammond organ were left to be recorded at another studio. In 
two weeks we had more of the records in the can than we’d had ever before!” 

“There will be some clear-cut, traditional Sonata-type hit songs on the album and | feel good 
about it”, Tony told Radio Nova. “I think we all reached our desired goals with our individual 
parts on this aloum. The starting point for this album was to create Sonata Arctica’s next power 
metal record, and | do feel we did a sufficiently good job with it. | have to admit it, | had drifted 
quite far from the time when our music was speedier. | was glad to find out this kind of music 
can still put a smile on my face. That’s the way it should be, music must be able to make me 
smile. Having completed this record, | see some of our older songs in a completely new light, 
and | now understand why our fans like our material from years ago and | can be grateful for 
it.” 

After the month-long album rehearsals and a one-day photo session, the band hauled all their 
gear from Kemi to Alaveteli, where Studio57 is located, and continued working there. 


Pasi: “This was the first Sonata studio album | got to record from start to finish. At the same 
time, | had moved from being the bass guitar producer to play the bass guitar myself on the 
album. The studio sessions lasted for six weeks, and all of us also lived at the studio the whole 
time, including myself. | hadn't done that for a while. It felt great to have the whole band wake 
up in the morning for work, and late at night we would go to sauna and discuss the day’s work. 
It was basically a musical boot camp. ” 

“Probably the strangest event while we were at the studio was when one dark night someone 
knocked on the door. There was this bearded dude, a journeyman with a staff in his hands, 
speaking in broken English. He had walked all the way from France to Alaveteli, 3,000 
kilometers. He hung around at the studio for a couple of days and then continued his journey to 
Kemi.” 

“We also recorded some harp for the album. | recorded it for a couple of songs at Helsinki’s 
Musiikkitalo. It was a nice, new experience to add to my studio working resume to record Laura 
Hynninen’s playing.” 


Unlike recently, Tony also recorded most of his vocal parts at the studio. 


TONY: “| sang all my lead vocals and a part of the backing vocals at Studio57, until the birth of 
my kid was so close | didn’t dare to take the chance to go to Alaveteli after the weekend. | 
sang the rest at home in Keminmaa at my Kakkoslaatu Studio. | kept working both before and 
after my child’s birth. The brand-new person also ended up on the album, in the song Take One 
Breath. |t was a lucky coincidence, an accident really, but | certainly didn’t want to correct it. It 
was really great! | still get the chills and my eyes water whenever | hear that part of the song.” 


On November 18, Henrik recorded his final keyboard parts. Pasi mixed the record in his studio 
and the album was delivered to Helsinki to be mastered at the Chartmakers studio. The 
process was complete by January 7, 2014. 

Musically Pariah’s Child is an amalgam of Stones Grow Her Name and Winterheart’s Guild. 
The band’s progressive tendencies are suppressed this time. For the most part, the songs on 
the album are simple, melody-driven and some of them clearly hail back to the "Old Sonata”, so 
missed by the fans. 


Elias Viljanen told SUE Punkrockmetalzine in their issue 2/2014: 

“Instead of contributing anything really new to our style, the new album fortifies it. On our last 
album, we had the song Shitload of Money that a lot of people got taken aback by. People kept 
wondering was it some sort of new "hard rock Sonata”. We do have a rock ‘n’ roll song on this 
new album as well, but this time around we're trying to strengthen the band’s real essence.” 


Pariah’s Child took back Stones Grow Her Name’s mistake, for there hadn't been a wolf song” 
on it. Now there were wolves, not just on the album cover — once more done by Janne Pitkanen 
— where Sonata’s totem animal returned alongside his raven friend, but also as the 
centerpieces of two songs, Wolves Die Young and Blood. Much like in the music, the older and 
more recent styled-Sonata also met in the lyrics. What Did You Do In The War, Dad is a 
continuation of Replica. Human feelings were once again addressed in the ballad Love. In the 
ten-minute theatrical piece Larger Than Life, Tony had his chance to sing his heart out: the 
song is chock-full of harmonies, and the vocalist even ventures into opera territory. The subject 
matter of the song was another take on the flipside of fame, this time seen from the viewpoint 
of a has-been celebrity. 


TONY: “The dramatic curve of the song Larger Than Life was crystal clear to me already when | 
wrote the music. It was just quite a tough job to tie all the loose ends into one song. At times 
the drama comes almost naturally, and this was one of those songs.” 


There were also entirely new lyrical themes on the album. Running Lights was a song about 
the joys of speeding and drifting. Cloud Factory that goes almost with the cheerfulness of a 
nursery rhyme, has its lyrical content in such conflict with the gaiety of the music, that it could 
be a Just whistle while you work sung by the workers of a Chinese sweat shop manufacturing 
clouds for the skies of Western people. In the buttcheek-slapping part of Cloud Factory we get 
to hear Elias and Tony’s acoustic duo of guitars, in which both guitars were recorded 
simultaneously. The song got its final touch with some clinking of beer pints and random 
bellowing. 

X Marks the Spot, another fun song, is the sermon of the day at the Church of Rock ‘n’ Roll. 
Half A Marathon Man in turn breaks the news about Tony’s serious hobby of running. The 
Japanese bonus track of the album is called No Pain and is a spooky song, almost Unia-style. 

Tony thinks Take One Breath, a song that features sounds made by Tony’s second son, is 
lyrically one of his best works ever. 


TONY: “The song deals with transhumanism and contemplates where this all is going, suggesting 
that we’ve reached the ‘final gates’ of evolution, or the case that we don't evolve fast enough 
for us to make it to another planet or some other livable environment once this rock we all live 
on becomes uninhabitable for one reason or another.” 


On January 9, the band posted on their website that the new album would be entitled Pariah’s 
Child. Later that day they visited Musiikkitalo in Lahti to perform their parts for the leading 
single and video of the aloum, Wolves Die Young. The rest of the video was shot and directed 
by Swedish director Patric Ullaeus at Kolmarden Zoo near Norrkoping, Sweden. Finally, after 
15 years Sonata had a real wolf on their music video. They ordered another video from Ullaeus 
as well, for the song Love, which Tony had chosen as the next single. The band isn’t shown in 
the video at all. 

Tony and Henrik spent January 16 to 18 in Helsinki doing interviews and hosted a listening 


party, where the new album was premiered for the media. On January 21 to 24, the band 
honed their live set to perfection in rehearsals. 

On February 13, the leading video was released, accompanied by a CD single limited to 
1,000 copies and sold the usual same way embraced with the previous album: half of them 
were signed and available exclusively from Sonata’s own web shop, and the other half could be 
bought from Nuclear Blast. 

With the band putting their finishing touches on their product and its marketing tools, the rest 
of the Sonata organization had already been hard at work enabling the band’s future shows. 
The occasional record buyer and concert guest doesn’t necessarily Know what sort of an 
operation it is to move a moderately successful rock band like Sonata Arctica around the world. 
It requires an enormous amount of work from several people adjacent to the band, and the 
work starts as early as when the band is still in the studio. 

The time period consisting of a studio album and its world tour is called a cycle. 


JOUNI MARKKANEN: “The main function of a manager is to keep the band’s engine running evenly 
throughout the year. On each record cycle, we take care that all the parts will be delivered to 
their correct destinations, meaning the artist sends the mastertapes to the record label. We 
also administrate a lot of the marketing materials, we take care that the promo photos are 
being shot, and listen to the artist’s concerns and try to find solutions to them together with the 
artist.” 

“When a mastertape is completed, the manager is already working the calendar, setting up 
the dates for future shows. The concerts are a crucial part of the artist’s life and career. The 
manager administrates the touring periods, meaning he will lay out the groundwork to what 
parts of the world the band is going to go and when. It entails all sorts of paperwork with visas, 
passports and taxation issues. For protectionist reasons, touring in America especially has 
been made so difficult nowadays. It takes weeks to sort out all the tax papers for it, and you 
need lawyers on both sides of the Atlantic to keep things running. It is remarkably arduous, and 
even then there are no guarantees you're going to get any tax concessions from there. We also 
manage various other financial aspects of the artist’s career and we take care that all the 
artist’s recording and publishing contracts are up to date. We take care of all the red tape and 
make sure the artist gets his share of every deal he has signed. ” 

“Of course there are special aspects to being the manager of Sonata. All people are different. 
I’m sure it depends on the manager as well how those special aspects manifest themselves, 
because our work is interaction and collaboration. Matters depend on the people’s characters 
involved, as well as on the artist-manager relationship and the economic situation in which we 
work: is the band having its high point or is there a downturn going on in their success? Sonata 
has in the past been bigger than they currently are so right now we are concentrating on doing 
things that everyone feels are interesting and fun to do, like the 15" Anniversary Tour and the 
re-recording of Ecliptica. The time after Stones Grow Her Name was, in a way, a breather, but 
that doesn't mean the band has rested on their laurels either.” 

“Sonata is a typical band with super-talented musicians working under the command of a 
single leader. Tony is the primus motor of the group, and of course this occasionally creates 
tension within the band, and they generally deal with it amongst themselves. If there is a bigger 
issue, we discuss it together, but up to now there has never been an issue, for which we 
haven't managed to find a solution everyone can live with. ” 


“Of course, the cage has rattled a bit during my time with Sonata. During our co-operation, 
there have been two line-up changes in the band. Jani sort of did a disappearing act in his time, 
and of course, the switch from Marko to Pasi after the most recent tour is remembered by all. 
Marko's interest was clearly directed at other things and not the band. The current situation is 
better for everyone involved.” 


According to “Captain Arena” Antti Punkki, Sonata Arctica’s cycle starts with him badgering 
Tony in the middle of the band’s album recording process. His intent is to find out what kind of a 
graphical image there will be on the album, and have Tony order the stage graphics from the 
alobum’s illustrator. In the same discourse, it is determined how the band wishes to be located 
onstage. Everyone contributes to the discussion and based on it, the band members and 
backline get placed on the stage and the balance and visuals of the stage are determined. 
Often the album visuals also determine the look of the band’s merchandise. 

Meanwhile, manager Markkanen fields offers for tours and shows sent by Sonata’s foreign 
agents (they have a booking agent for Europe and two for the Americas) and either approves 
them or doesn't. In addition to purely financial aspects, the choice of touring destinations is 
sometimes affected by the band’s curiosity. For instance, Sonata has never had show in say, 
Africa, Dubai or Iceland, and they might actually go there if given a reasonable and feasible 
offer. Generally the tours, however, tend to hit the same locations as before, unless the 
previous album cycle has shown a drastic increase in interest for the band in some area where 
the band hasn't performed before. 

Even though it is hardly likely that fans will ever stop asking the band to play in the strangest 
places around the world, it usually doesn’t pay off to deviate from normal tour routing no matter 
how exotic the destination. The fee for an “one-off” show rarely covers the costs of transporting 
the guys from their homes to Helsinki; the airline tickets, passports and working visas to the 
destination and sufficient fee to cover the band’s and touring crew’s salaries — after taxes and 
the manager’s cut. 

After fielding offers and selecting the feasible shows, the manager plans the routing for the 
leg of the tour. Which route should we take from show to show? How do we get there in the 
most economical way possible? When will we have a break from the road and where will the 
next tour leg take us? The agents keep booking more gigs and they get added to the routing as 
seen fit. 

Manager Markkanen no longer takes part in organizing the shows himself. 


JOUNI MARKKANEN: “The shows are handled so professionally nowadays | longer participate in 
them. Of course we take care that the band and the crew get the kind of equipment and 
backline that they can work with, yet nothing is so expensive that paying for it would constitute 
a problem. It’s a constant walk on a tightrope to both make ends meet and to give the fans an 
impressive show. There is less money to go around nowadays, but Sonata’s production values 
haven't changed in any notable way during my time with them. We probably use a bit less pyro 
effects nowadays. At one point there were pyros on almost all domestic shows, but now we 
use them more selectively, only on bigger festival stages.” 


Once the main characteristics of the tour are becoming clear, production manager Punkki 
gathers the technical staff from their other assignments and hires the road crew. Most of 
Sonata’s techs work for other artists as well, and Punky needs to have them devote their time 
to the requirements of the forthcoming tour. 


Running the entire operation depends on economic cycles, and doesn't concern just the highs 
and lows in the success of the band. No, it’s even the little changes in the world economy that 
matter. Let’s presume the price of gasoline goes up two cents per liter. This may mean a 
€10,000 increase in the tour bus costs over a lengthy tour. A band of Sonata’s stature doesn't 
have the smallest possible road crew either. 

To be able to tour, the band requires an FOH engineer i.e. the guy who makes the sound for 
the audience at the venue. The monitor mixer takes care that the band hears themselves and 
each other onstage. The trifecta of the most crucial crew members is completed by the lighting 
technician. 

In addition, Sonata has a backliner, the guy who takes care of the amplification and other 
gear needed for the show. The guitar tech keeps the guitars in mint condition. Elias needs one 
because his guitars are custom-made for him and so tailor-made that they need an expert to 
keep them in playable shape. The guitar roadie takes care of the bass guitars too. Sonata’s 
current guitar roadie is a whizz-kid with all things electronic, so he also takes care of Henrik’s 
keyboards. 

The drum roadie sets up and soundchecks the drum kit and works as the drummer’s personal 
assistant and fire brigade: if, say, a cymbal or a drum head breaks down in the middle of the 
set he is there to supply the drummer with spares so fast that the playing doesn’t need to suffer 
too much. Sonata’s drum tech also operates the backing tracks — containing strings, choirs and 
various other effects — needed for some of the songs. Tommy’s click track i. e. the metronome 
is also on the same backing track. 

Also, a tour manager is a staple in the touring crew. In addition to his own tasks, he takes 
care that the band’s and crew members’ "diapers stay straight” and no one has anything to 
complain about, all the band’s interviews are taken care of and all the required alcohol is in the 
place it is supposed to be. In bigger productions there may also be a separate production 
manager, who communicates and delegates with the local crew and runs a variety of errands. 

The crew is completed by the only member who actually makes money for the entourage 
instead of spending it. The merchandiser sells tee shirts. CDs and a selection other merch at 
the shows, bringing in the per diems for the rest of the crew. 

Sonata’s crew likes every tour to start in Finland or somewhere in Europe where things are 
sound technically and from where it it is effortless to embark on another tour. The technical side 
of the production values hardly changes much from tour to tour. Only the FOH and the monitor 
mixer need to learn the nuances, dynamics and soundscapes of the new songs. Also the 
lighting tech needs to learn to “play” the new songs with his lamp arsenal, much the same way 
as the band does. According to Punky "once everything has been rehearsed, then we just hit it.” 

At the end on January 2014, the entourage "just hit it”, in Finland as the crew had hoped. Pasi 
played his first Sonata Arctica gigs on the band’s Finnish tour dubbed the 15" Anniversary Tour, 
celebrating the years since the release of the band’s debut album Ecliptica. Events planned for 
the anniversary year started with a 10-concert tour in Finland, beginning at the end of January 
and ending in mid-February. 

Kauppinen’s very first Sonata show took place at The Circus Club in Helsinki. Pasi says he 
was petrified but he did well, apart the fact that he didn’t yet dare to contribute to the backing 
vocals. On each of the shows on that domestic tour the band grew tighter musically, and the 
best show of the tour was seen at Jyvaskyla’s Lutakko, a place that Tony has always been 
especially fond of. 


The band accumulated frequent flyer miles during their next 15 shows in South America, after 
which they had a four-week break from touring. This was required for the new album’s 
promotional work. 

During that break, on March 12, Cloud Factory, the second single cut off the aloum, was 
released to the Nuclear Blast web shop and the band’s web store. Before the tour continued, 
the band witnessed the album, released on March 28 in Europe, debuting at the top of the 
Finnish album chart. The reviews looked promising as well, because even Saynekoski of Soundi 
got excited and rated the album a full 5/5: 


Sonata Arctica has already for a long time been seeking inspiration outside traditional power 
metal. The progress that started with Reckoning Night (2004) has been evidently unforced, 
having lasted for several albums already. Along the way the band has been cutting their teeth 
refining their melodies and also incorporating musical style influences. And this is the album it 
has all resulted to. 

Considering that Sonata Arctica hasn't really changed in any drastic way, they sound more 
original and unique than in a long time. Now their way to handle their melodies a little 
differently from anyone else is in bloom,and the flowers are blindingly multicolored. Aside from 
managing to maintain their metallic undercurrent, the band plays briskly, almost lightweight. 
The material of Pariah’s Child has a celebratory feeling to it, and emotionally the band sounds 
more invested possibly than ever before. Sonata manages to create an atmosphere you 
simply don't want to let go of. The band touches you profoundly, tenderly, pleasantly and, in 
some ways, appeasingly. The association is backed up by the clarity of the album’s audio 
landscape that leaves space for the listeners thought. Sonata’s output has always been 
grand, but now it is also large in the spiritual sense. 

As a whole, Pariah’s Child is an exceptionally balanced record. What Sonata Arctica will do 
in the future is not relevant right now. The next album will probably be inferior to Pariah’s 
Child, but that’s just because — once again — Sonata Arctica has managed to use the element 
of surprise to their benefit. 


Pariah’s Child took temporary residence on the Finnish album chart for 11 weeks. The success 
was moderate elsewhere as well. The European release charted in Switzerland at 13, 16 in the 
Czech Republic, 30 in Austria and 31 in Germany, where Rock Hard honored the album with 
two separate reviews. The first one of them continued on the already familiar 8.5/10 trail, and 
the other slapped the album with a 5/10. Metal Hammer gave a 6/7 rating. 

Pariah’s Child charted elsewhere in Europe as well. In the Netherlands it reached number 52, 
in France 4, in Spain 78 and in the UK it achieved 127 on the mainstream chart. 

The four reviews in Burrn! (with ratings of 79 to 87) indicated that Sonata, having taken a 
stylistic step back towards its formative power metal years, would catch new fire in Japan, but 
to the great dismay of both the band and their label, Pariah’s Child peaked on the Oricon Style 
chart moderately at number 70, and didn't stay on the chart for longer than three weeks. This 
position was the lowest of Sonata’s career. 

Two weeks post album release on April 11, the Love video got its release. The limited Love 
single became available in Sonata’s and Nuclear Blast’s web stores. 

The quintet had no time to commiserate about their chart position in Japan — if they even 
noticed it — because they had already turned the nightliner’s grill towards Europe, which was 
now getting presented to the new guy in the band for the next four weeks. 


In the mellow and unbelievably even-keeled Pasi Kauppinen (Henrik says he remembers the 
one time Pasi’s ever got upset — and that was when he was 16 years old), Tony who was 
feeling a bit lonely on the bus after the exit of Ahti Kortelainen got a new partner to join him for 
breakfasts and sight-seeing in the cities along the tour. The two share interest in innumerable 
subjects in the fields of technology, science and art, and they can discuss them until everyone 
else’s ears fall off. 

Since Kortelainen’s departure, Tony has been filling the void left by the lack of bickering about 
all things imaginable with preparing video documentaries and posting them on the band’s video 
site. On the long bus rides he edits his videos and answers interview questions — which always 
stay the same — with the other spokesman in the band, Henrik. If it so occasionally happens 
that the e-mail isn’t brimming with interview requests, Henrik updates his blogs with the tour’s 
events. Pictures or it didn’t happen, you know? You can always pass time updating social 
media statuses, so Pasi keeps the band’s Twitter account up-to-date, Tommy takes care of 
Instagram and Facebook. While the others nerd away their noses attached to the screen of 
their mobile dives or laptops, Elias reads or lies about. The life of a rock star isn’t what it used 
to be — in 2014 you need to work hard to get bored enough to be self-destructive. 


Since laid-back Pasi has become a fixture in Sonata, the atmosphere on the nightliner has 
become more productive and refreshing and has calmed down on every level. Tony, who 
dislikes the traveling part of touring, is ina better mood and this gets transmitted to the others 
too. When Tony, hanging out with Pasi, gets his daily dose of sight-seeing, coffee and 
meaningful conversation even before noon, all the others who drag their bones onto the bus in 
the afternoon, get off with fewer earfuls. There is less need for passive-aggressive behavior 
and the the proverbial boat rocks less on the road. Tony himself admits everything feels better 
now than it has felt for the last few years: “It feels like we’ve got our tires pumped full again 
and we're ona roll!” 

The band members aren't necessarily the best of friends with each other, but they’re 
nevertheless inseparable. Tony Kakko calls his group the Band of Brothers, and that is why the 
theme song of the television series of the same name has been playing as their outro music for 
years. The Band of Brothers analogue may depict Sonata better than Kakko even realizes: you 
can pick your friends, but you can’t choose your brothers. 

The group dynamic of Sonata is more like that of a family than a circle of friends. In addition 
to everyone's own regional dialect they communicate with the most common language among 
Finns: taking the piss out of each other. It means no harm. It is a beautiful form of loving male 
bonding. 

Sonata has always had next to no rock ‘n’ roll credibility in Finland due to — among other 
things — their ordinariness, their un-fantastical lyrical subject matter, Tony’s eternal struggle 
against the heavy metal ethos, musical instability when it comes to staying within a genre, 
clothing choices that fly in the face of the rock norms, the keytar, their disturbing 
approachability and finally, their general lack of edge. It is said the rock star element left the 
band when Jani shut the door behind him, and after Marko left, all the ladies lost their chance of 
close encounters of any kind. Luckily the un-Finnish part of the world’s population mostly still 
finds it interesting to meet a genuinely friendly and ordinary rock musician. 

That said, there are no two ways about it: the Sonata of 2014 is a bunch of family fathers, 
who spend zero time contemplating issues like their street credibility, Moreover, being the age 


they are, they're also ailing from the worst sickness a rock ‘n’ roller can contract: serenity. 
According to tour manager Punky, now is a far cry form the time when "there was always an 
unfathomable amount of booze around, and still we always ran out if it”. The former holder of 
the Sweden Rock’s booze rider record no longer has any hard liquor on their catering rider. The 
whole entourage including the crew — sometimes dubbed as the beer fairies — gets by with just 
five bottles of wine and a fridge full of beer. After each show the band toasts with red wine — all 
Acl of it. How’s that for wild? One can only hope nothing bad happens, drinking like that. 

During June-August of 2014, Sonata Arctica worked the Finnish festival stages with gusto. 
Even though the popularity of heavy music is down around the world, there are more bands 
than ever to choose from available for gig organizers, and making ends meet with just music is 
more challenging than ever, Sonata has a bright future ahead of them. The band is musically 
tighter than probably ever and certainly healthier morally than in a long time. 

Like it or not, you need to give in to change. The ways of consuming music are not what 
artists with lucrative record sales are used to during their careers. Today, an album is but a 
calling card released every two years that enables you to tour for another cycle. 


JOUNI MARKKANEN: “Things like Spotify are a bitter pill to swallow for many artists, but they have 
to be discussed and a middle ground has to be found. We have done that. Tony, like a lot of his 
colleagues is not satisfied with the earning logic of streaming services and the way it works, but 
you have to try in 2014. As much as we would like to have CDs and vinyl LPs, it is no longer the 
world we live in. The income from streaming services is ludicrously bad, but streaming services 
today are marketing tools, without which you can't release albums anymore. We can just hope 
the earning logic will change sometime in the future. That change can’t happen too soon.” 


TONY: “Apparently streaming services are the future, I’m afraid. Unfortunately the money they 
pay the artist is virtually nonexistent. | Know it’s a harsh way to put it, but for us, that is the 
reality. All the streaming service does is give the consumers the feeling they’re not ripping the 
artist off. Which of course they’re not, because often they pay to use the the service. Damn it — 
| need to watch my tongue here... in order to not step on the toes of someone whose ass | will 
have to kiss later.” 

“But for the music’s maker the result is pretty much this: a few plays don’t accumulate a return 
in any tangible currency. Of course, when the plays are added to the plays of other users, 
eventually after some time the artist gets a cent. But the flipside is, a lot of people don't feel 
they need to buy albums anymore because they can stream the music whenever they want. 
The economic environment becomes very, very difficult for the artist. A band like us can’t even 
dream of a billion plays in any streaming service — not the kinds of numbers that would add up 
to cover all the negatives caused to our record sales.” 

“If only one could eat advertising value and fame! But the situation today is what it is. You can 
and must complain about it loudly, or it never changes, but at the same time you can't just roll 
with the punches. You have to learn to dance with the Devil or go dance somewhere else. | 
have time and again said there are too many bands, and we're in the playoffs now. The viable 
and relevant will survive. Or the ones who have a sponsor of some other kind of financial 
means. Like a day job, but that, in turn, makes touring difficult. The part of the business that 
should make the money. Truthfully speaking, there was a point in time when all our royalties 
were spent covering the touring costs. You could call it a marketing investment. Now we are 
forced to face the truth and contemplate our future. We need to come to terms with this new 


kind of reality and think about what sort of future will will have.” 

“This is a far cry from being greedy. That probably is the thing many of the the streaming fans 
and spokesmen consider about us first. But the fact remains that if the sales of a product don't 
cover its manufacturing costs, the product gets discontinued. A lot of shitty bands will die, but 
unfortunately several refreshing bands fighting for their livelinood will perish as well, when their 
members have families to support. Some things trump the others. Which category we belong to 
sort of depends on us ourselves.” 

“Will our music have enough fans in the future as well?” 


Now follows the longest American tour the band has ever had, seven weeks of criss-crossing 
the vast American continent, capped by a performance on October 17 in a place where Sonata 
has never ventured before: Puerto Rico. It will be the 48" country where Sonata Arctica has 
performed. 

The band will be home for the holidays but touring domestically both before and after. No one 
can tell yet how long the Pariah’s Child tour will be, but agents are already peddling special 
shows for the summer of 2015 which consist exclusively of Ecliptica’s songs. The reason for 
this is the second event of the band’s 15" Anniversary, their release of the reworking of their 
debut album entitled Ecliptica — Revisited: 15th Anniversary Edition. Henrik said on the 
band’s website: 

“When it was first suggested to us by our Japanese label that we’d re-record our debut album 
Ecliptica, it felt a bit weird, but somehow the idea grew on us. Being that only Tony and Tommy 
played on the original one, we thought that it would be a fun thing to do, to give these great 
songs another run. We’re definitely not trying to re-write history, the original Ecliptica is the 
starting point of this band and a very special aloum with a certain feel of innocence and 
enthusiasm which cannot be recreated as such since we're not teenagers anymore. Having said 
that, this new version is more of a tribute to and an update of how these songs sound when 
played by our current line-up. We wanted to stay true to the original album as much as possible 
and not turn this into some weird re-arranged project where you couldn't tell which song was 
being played. So here it is, the 15th anniversary version of Ecliptica. Hope you enjoy it, we 
certainly had a good time digging into these songs and laying down the tracks.” 


Another kind of cycle has closed. Whereas at the beginning of their career Sonata Arctica 
recorded songs for the tribute aloums of artists more famous than themselves, they are now 
the subject of such an album. The records will be released by a small British label called 
Ouergh Records. Among the contributing bands are Xandria, Stream Of Passion and Timeless 
Miracle. 

In the summer of 2015 follows another South American tour. After the Pariah’s Child tour — 
however long it eventually might be — Sonata Arctica will probably have a break. Tony Kakko 
has revealed the possibility of a year-long pause, but who knows? According to Kakko, Sonata 
is a democracy and he is the dictator of that democracy. Everyone in the band has the power 
of veto, but it is Tony who floats the Sonata vessel or lets it sink. And rocks the boat. There are 
no truths carved in stone in matters pertaining to Sonata Arctica, except the fact that there are 
no truths carved in stone in matters pertaining to Sonata Arctica. 

Some fans are still waiting for the Sonata of their three first albums to return like the Power 
Metal MESSIAH the Japanese prophesied in the Successor advertisement, even though the 
day of Reckoning — and its Night — passed already in 2004. Some others embrace each and 


every change the band decides to come up with. For each fan lost along the years, Sonata has 
gained two new ones. 

The Sonata of 2014 AD has, despite its Northern stubbornness, managed to figure out who 
they write their music for, and caters to both demographics to the best of their abilities. The 
visionary in the band has given in a little in his impudence, but that is not to say that anyone 
could predict Sonata Arctica’s next move. Tony Kakko & Co. continue to do whatever they 
please. 


EPILOGUE 


As has probably become evident on the last few pages, Sonata Arctica is Tony Kakko’s band. 
He was not the founder of the band but he’s its heart and soul. In all of its line-ups Sonata has 
amounted to more than the sum of its parts, but it has always been Kakko’s musical vision, 
Original way of composing songs and his extraordinary baritenor voice that have made Sonata 
Arctica special. 

Kakko is the one building block in the band that can’t be replaced. Sonata Arctica will exist for 
exactly as long as Tony feels like making music for them. With somebody else’s songs or witha 
different singer it would not be Sonata. 

If we set aside Kakko’s compositional creativity and the gift of singing for a while, what we 
see is a common man from the north: a winter-loving family man. A guy who can be sociable 
when his profession so requires but who hates the kind of publicity you can read about in the 
tabloids. He is a private man almost to the point of being a hermit. He is a man who can be 
alone in the midst of people no matter how many of them surround him. He is stubborn man, 
belligerent almost at times — a perfectionist who wants things to happen in his way and who, 
when necessary, makes them happen in his way. A good example could be the fact that 
whereas he used to sing badly live because of his poor condition in the past, nowadays he is a 
half-marathon man. 

Tony is a headstrong man, who has been as much of a challenge for his band mates and 
crew as he has been for managers and record label people. He has never surrendered without 
a fight to sport the image that has been expected of him. Numerous are the lessons he has had 
to hear about how he should look if he were to be the front man of a successful metal band. He 
has even gone shopping with managers in order to purchase outfits with a bit more street 
credibility — and a week after, it has been noted that Kakko is wearing red checkered pants and 
a screaming neon blue shirt on stage. Tony fights against the heavy metal dressing code just 
for the hell of it. He has never wanted to be a heavy metal man, and pigeonholing his image 
isn't a bit easier than categorizing his music. Some of the astonishing choices in clothing, 
however, may be explained by Tony’s deuteranopia. 

Kakko has led his northern small-town band to unprecedented success with songwriting that 
catches the ear of the music fan, his northern humor that has become so familiar among the 
fans and media, and his warm approachability. Kakko is a goodhearted and generous man who 
thrives when he can spread out the good and has the chance to take some of his close friends 
along for the ride on tour. 

The Tony who rarely gets seen by the media or the fans is a man who does not admit his 
mistakes lightly — and doesn't think he makes them too much either. He’s just a guy following his 
heart and making music the way he wants to make it. The reactions of the audience remain to 
be seen later. Whenever the band has faced a crisis or a lineup change, Tony has always had 
the ruthlessness and the stern character which has led the Sonata ship toward the future. 
Magicians have come and gone and the splitups haven't always been amicable. But do 
workplaces exist where no personnel changes have taken place during the last 15 years? It is 
people, after all, who do this work. Not everyone is cut out for this profession. 

As a working environment a rock band is extremely taxing. When everything goes as planned, 


there is hardly anything more awesome than to be a rock musician worshipped by hordes of 
fans. But the part of the tour routine that isn’t visible to the public is excruciatingly repetitive and 
only fits the kind of person who finds his raison d’étre in performing. The contrast between the 
adrenaline surge on stage and the endless boredom experienced in hotels and in the bus is 
enormous. It makes people pass their time in ways that can kill their motivation. 

Putting up with fellow musicians isn't always effortless either. Just try to be married for 
months on end with a bunch of homesick guys on the bus or dressing rooms around the globe 
who reek of yesterday’s booze, sweat and farts. In hardships the bad personality traits in every 
one of us are easier to see. You have to watch the same boring mugs from morning to evening, 
every morning and every evening. But, come the showtime and the last chords of the intro fade 
away, the group needs to look like they are the best of friends, even though you felt like 
strangling your fellow musician last night, when he kept on with his drunken racket. 

Office hours don't apply to this job. Apart from the only highlight of the day — the concert — 
they consist of waiting, fulfilling the wishes of fans and media and the record label, running 
errands, and finally, when everything starting from the back line and ending with the bass player 
has been packed in the bus, riding to your next office’. 

Still, as if to defy everything just said, it is the camaraderie and bad jokes — silly wordplay in 
Sonata’s case — that is the adhesive that keeps together both the bands and the musicians. The 
issues that under the circumstances can be dealt with are dealt with and the rest are brushed 
aside, from where they at times come back to bite everyone in the ass. Or don’t. There’s no 
such thing as a rock band free of crises, and the Finnish people predominantly have a hard time 
communicating with each other. They are born with that trait. In that regard too, Tony Kakko is 
a common Finnish Joe. He certainly isn't the easiest person to work with or the most lenient 
boss, but easy people do not carry successful rock bands on their shoulders. 

Even though the fan armies in South America and Japan can drown the sound of your own 
thoughts screaming hysterically and singing along to the songs, the stage god’s everyday life 
back home stays the same. The applause stops at the front door of your own home. 

Record sales reaching hundreds of thousands and being worshipped on stage are a far cry 
from the everyday life of the home — babysitting and taking care of pets, composing new 
material on the computer and jogging the trails of Keminmaa. Home life balances the ego of a 
touring musician and the artist once more becomes the daddy and a homebody until the time 
comes again to put on the rock star hat, embark on another tour and sing for the money. 

Tony does not let the success go to his head because it does not come without effort. This 
success is a prerequisite for being able to continue the work — the job that Tony apparently at 
times tapes every bit as much as he loves it. But as his bandmates say: “It’s nothing. Tony 
whines. Let him.” Sometimes his bitching feels useless and out of place, but the man 
complaining is a man who pushes himself, a chronic overachiever who is never happy with 
mediocrity — not in himself and not in anybody else. 

Tony is a lot like his band — the band that | got the honor to get acquainted with in 1999, when 
the story of Sonata really started. A warm and likable redneck from cold and windy Lapland, 
with an exceptional musical gift. 

Tony’s music, art and work are there first and foremost to please himself, pleasing others is 
secondary. That is the engine that has been powering Sonata, Kemi’s most unlikely success 
story ever, from one stage to another around the world for the past 15 years. Even if the boat 
keeps rocking, more albums and concerts are left in its wake. The skipper keeps his gaze 


toward the horizon and hopefully another 15 years of sailing the heavy metal will follow. 
At least this is how | saw it. 


Espoo, September 22 2014, 
Mape J. Ollila 
| extend my heartfelt thanks to everyone, without whom this book wouldn't exist: 


The Sonatas — Tony Kakko, Tommy Portimo, Henrik Klingenberg, Elias Viljanen, Pasi 
Kauppinen, Marko Paasikoski, Jani Liimatainen, Mikko Harkin & Janne Kivilahti. 


Tornio Mafia & Co. — Antti Punkki, Ville Haivala, Jouni Markkanen, Ahti Kortelainen, Tero 
Ylonen, Mikko Tegelman, Pekka Suikkari, Larry Jung & Hukka Rautava. 


The record label people — Riku Paakkonen, Ewo Pohjola ja Yoshi Endo. 
Experts & pros — Ossi Jaaskelainen, Masahiro Eto, Jone Nikula ja Olavi Viitakangas. 
All photo sources. 


The home front — Riitta, Peto (see you on the other side!), Cisy and the runt of the bunch, 
Alessia. 
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SONATA ARCTICA RELEASES DATABASE IN THE BOOK (SARDIB) 


Album 


UnOpened 


Ecliptica 


Successor 


Wolf & Raven 


Silence 


Format Country/Version/ 
print info 


CDS ist Mispressing, 
ca. 200 copies sold 


CDS 2nd Edition 


LP 12” Picture / 500 

LP 12” Blue / 250 

LP 12” Black / 750 

CD Finland 

CD Germany / EU 

CD France 

CD Poland 

CD Russia 

CD USA 

CD Brazil 

CD Argentina / 
South America 

CD Japan 

CD Japan Reissue 

CD Korea 

CD Taiwan 

MC Poland 

MC Russia 

MC Korea 

LP 12” Picture / 500 

CD Finland 

CD Germany / EU 

CD France 

CD Russia 

CD Argentina Ltd. Numbered / 500 

CD Argentina / 
South America 

CD Brazil 

CD Japan 

CD Korea 

MC Russia 

CD Finland 

LP 12” Picture / 500 (?) 

CD Finland 


Label 


Spinefarm Records 


Spinefarm Records 


Century Media 


Hammerheart/ 
Vinyl Collectors 


Hammerheart/ 
Vinyl Collectors 


Spinefarm Records 
Century Media 
NTS Records 
Mystic Production 
FONO Records 


Century Media 
Laser Company 


NEMS Enterprises 
SRL 


Avalon/Marquee 


Universal Music 
Pony Canyon 


Magnum Music Co. 


Mystic Production 
FONO Records 


Pony Canyon 
Century Media 
Spinefarm Records 
Century Media 
NTS Records 


FONO Records 


NEMS Enterprises 
SRL 


NEMS Enterprises 
SRL 


Laser Company 
Avalon/Marquee 


Pony Canyon 
FONO Records 


Spinefarm Records 


Century Media 
Spinefarm Records 


Product code 


SPI81CD 


SPI81CD 


77269-1 P 
Vvco19 


Vvco19 


SPI91CD 
77269-2 
3055822 
MYST 224 
FO11CD 


8163-2 


RBR/LCR 2090 


NEMS 172 


MICP-10173 


UICN-2009 
PCKD 20018 
SPI91CD 
MYST 224 
FO11MC 


PCKC 20018 
77315-1 P 
SPI106CD 
77315-2 
3063022 


FO13CD 


NEMS 216 


NEMS 216 


LBR/RCR2660 
MICP-10201 


PCKD 20039 
FO13MC 


SPI110CD 


77363-1 
SPI111CD 


Released 


Jul 1, 1999 


end of July 
1999 


Nov 22, 1999 


Jan 24, 2000 
Jan 21, 2000 


October 
2000 


Mar 23, 
2000 


October 
2000 


Oct 18, 2000 
Aug 7, 2000 
Oct 23, 2000 


Sep 29, 
2000 


October 
2000 


Sep 29, 
2000 


Sep 29, 
2000 


Sep 20, 
2000 


October 
2000 


May 25, 
2001 

Jun 21, 2001 
Jul 16, 2001 


Live At Provinssirock Festival 
Orientation 


Last Drop Falls 


Songs Of Silence - Live In Tokyo 2001 


Winterheart’s Guild 


Victoria’s Secret 


Takatalvi 


CD 
2CD 
CD 
CD 
CD 


CD 


CD 
CD 
CD 
CD 
CD 
CD 
MC 
MC 
MC 
MC 
MCD 
MCD 


CDS 


CD 
CD 
CD 
CD 
CD 
CD 


2CD 


CD 
CD 
MC 
MC 
CD 


CD 


CD 
CD 
CD 
CD 
CD 
CD 


CD 
CD 
CD 
CD 
CDS 


MCD 


Germany / EU 
France Ltd. Ed. 
France 

USA 


South America Ltd. Digipak / 1000 


South America 


Brazil 
Poland 
Russia 
Japan 
Korea 
Taiwan 
Poland 
Russia 
Korea 
Malaysia 
France Promo / 2500 
Japan 


Finland 


Finland 
Germany / EU 
France 

Russia 

Brazil 

South America 


Japan Ltd. Ed. 


Japan Reissue 
Korea Ltd. Ed. 
Korea 
Malaysia 
Finland 


Finland Reissue 


Germany / EU 
France 

Russia 

USA 

Brazil 

South America 


Japan Ltd. Ed. Slipcase 
Japan 

Japan Reissue 

Korea Slipcase 

Finland 


Japan 


Century Media 
NTS Records 
NTS Records 
Century Media 


NEMS Enterprises 
SRL 


NEMS Enterprises 
SRL 


Laser Company 
Mystic Production 
FONO Records 
Avalon/Marquee 
Pony Canyon 


Magnum Music Co. 


Mystic Production 
FONO Records 
Pony Canyon 
Jamback Records 
NTS Records 
Avalon/Marquee 


Spinefarm Records 


Spinefarm Records 
Century Media 
NTS Records 
FONO Records 
Universal Music 


NEMS Enterprises 
SRL 


Avalon/Marquee 


Universal Music 
Pony Canyon 
Pony Canyon 
Jamback Records 
Spinefarm Records 


Spinefarm 
Records/Universal 


Century Media 
NTS Records 
FONO Records 
Century Media 
Universal Music 


NEMS Enterprises 
SRL 


Avalon/Marquee 
Avalon/Marquee 
Universal Music 
Pony Canyon 
Spinefarm Records 


Avalon/Marquee 


77363-2 
3070042 
3070052 
8063-2 
NEMS 275 


NEMS 275 


LBR/LCR 2880 
MYST 284 
FOS7CD 
MICP-10247 
PCKD 20064 
MICP-10247 
MYST 284 
FOS7MC 
MCKC 20064 
JBR 26167 052 
3070055 
MICP-10256 


SPI135CD 


SPI147CD 
77463-2 
3078402 
FO160CD 
4400184602 
NEMS 300 


MICP-10290 


UICN-2012 
PCKD 20092 
PCKC 20092 
JBR 26167 065 
SPI172CD 


067223-2 


77515-2 
3083252 
FO250CD 
8215-2 
4400672232 
NEMS 313 


MICP-10351 
MICP-10351 
UICN-2011 
PCKD 20138 


SPI169CD / 
019680-2 


MICP-10403 


Sep 4, 2001 
Jul 16, 2001 
Jul 16, 2001 
Sep 4, 2001 


Jun 21, 2001 


Jul 16, 2001 


Aug 22, 
2001 


Sep 24, 
2001 


Nov 20, 2002 


Mar 21, 
2002 


Feb 21, 
2003 


Apr 7, 2003 


Nov 21, 2003 


Broken 


Don’t Say A Word 


Reckoning Night 


The End Of This Chapter ~ Best Of 


Sonata Arctica ~ 


For The Sake Of Revenge 


MSe Ket 

CDS 2 Track 

MCD 4 Track 

MCD Russia 

MCD Japan 

LP 12” White / 1000 

LP 12” Golden / 100 

LP 12” White / 200 

LP 12” Black / 200 

CD 4 Track Promo 

CD 2 Track Promo 

CD Nuclear Blast Mailorder Edition 
Seabag / 1000 

CD Germany / EU Digipak 

CD Germany / EU 

CD France 

CD Russia 

CD Mexico Digipak 

CD Argentina 

CD Argentina 

CD Brazil 

CD Japan Ltd. Ed. Box 

CD Japan 

CD Korea 

CD Taiwan 

CD USA 


MC Russia 
CD+DVD Japan Ltd. Ed. 


CD Japan 

LP 12” Clear / Blue / White / 100 
LP 12” Clear / White / 200 

LP 12” Black 


DVD+CD Germany / EU Digipak 


DVD+CD Germany / EU 


DVD+CD USA 
DVD+CD Mexico Digipak 
DVD+CD Japan Ltd. Ed. 


DVD+CD Korea 
DVD South America 
DVD Japan 


CD Finland 


Pony Canyon 
Spinefarm Records 


Nuclear Blast 


Nuclear Blast 
IROND Records 
Avalon/Marquee 


Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 


Nuclear Blast 
Nuclear Blast 
Replica Records 
IROND Records 
Scarecrow Records 
Icarus Records 


NEMS Enterprises 
SRL 


Laser Company 
Avalon/Marquee 
Avalon/Marquee 
Pony Canyon 
Magnum Music Co. 
Nuclear Blast 
IROND Records 
Avalon/Marquee 


Avalon/Marquee 
Nuclear Blast 


Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 


Nuclear Blast 
Scarecrow Records 
Avalon/Marquee 


Evolution Music 
NEMS Enterprises 
SRL 


Avalon/Marquee 


Spinefarm Records 


2 736 113 482 


IROND CD 04-871 


Dec 30, 
2003 
Aug 30, 
2004 


MICP-40004 Sep 22, 
2004 

2 736 113 151 Oct 11, 2004| 
2 736 125 931 Oct 11, 2004| 
2 736 125 931 Oct 11, 2004| 
2 736 125 931 Oct 11, 2004| 
NB 1350-2 

NB 1356-5 


2 736 113 150 Oct 11, 2004| 


2 736 113 150 Oct 11, 2004| 
2 736 113 152 Oct 11, 2004| 


RPLOO3 

IROND CD 04-906 

$C04151 

ICARUS 90 

NEMS 389 

NBR 0003 

MICP-10466 

MICP-10466 

PCKD 20164 

MMICP 10466 

7273611315242 

IROND MC 05-003 

MIZP-60002 Aug 30, 
2005 

MICP-10527 

2 736 126 681 May 12, 
2006 

2 736 126 681 May 12, 
2006 

2 736 126 681 May 12, 
2006 

2 736 116 180 May 12, 
2006 

2 736 116 182 May 12, 
2006 

1619-2 

$C06250-2 

MIZF-70001 Mar 24, 
2006 

SDCD 

2114/EMCD0042 

NEMSDVD8 

MIBP-50008 Mar 24, 
2006 

SPI233CD / 


987859-8 


The Collection 


Replica 
Shamandalie 
Paid In Full 


Unia 


Ecliptica Remastered 2008 Edition 


Silence Remastered 
2008 Edition 


CD 


CD 


CD 


CD 


CD 
CD 


CD 


CD 


CD 
CD 


CD 
CDS 
CDS 
CDS 
CDS 
LP 


CD 


CD 


CD 


CD 


CD 


CD 
CD 
CD 
CD 
CD 


CD 


CD 


CD 
CD 
CD 
CD 
CD 
CD 
CD 


CD 
CD 
CD 
CD 


Germany / EU 
USA 
Argentina 
Japan 


Taiwan 
Finland Ltd. Ed. 


Finland 
UK 


Russia 
Ukraine 


Canada 

Finland 

Finland 

Germany / EU 

Japan 

12” Ltd. Colored / 1000 


Mailorder Ed. Book / 1000 
Germany / EU Ltd. Digipak 
Germany / EU 

Russia 

USA 


Mexico Digipak 

Mexico 

Argentina 

Brazil 

Japan Ltd. Ed. Boxcase 


Japan 
Korea 


Taiwan 

Finland Super Jewel 
Finland 

UK 

Canada 

Japan 

Finland Super Jewel 


Finland 
UK 
Canada 
Japan 


Nuclear Blast 
Nuclear Blast 


NEMS Enterprises 
SRL 


Avalon/Marquee 


Magnum Music Co. 
Spinefarm Records 


Spinefarm Records 


Spinefarm 
UK/Universal 


FONO Records 
Moon Records 


Universal Music 
Spinefarm Records 
Nuclear Blast 
Nuclear Blast 
Avalon/Marquee 
Nuclear Blast 


Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
IROND Records 
Nuclear Blast 


Scarecrow Records 
Scarecrow Records 
Icarus Records 
Laser Company 
Avalon/Marquee 


Avalon/Marquee 
Evolution Music 


Magnum Music Co. 
Spinefarm Records 
Spinefarm Records 
Spinefarm Records 
Universal Music 

Avalon/Marquee 

Spinefarm Records 


Spinefarm Records 
Spinefarm Records 
Universal Music 
Avalon/Marquee 


2 736 116 192 


1619-2 


NEMS 383 


MICP-10580 


MMICP 10580 


SPI278SP / 
170812-6 


SPI278CD / 
1720549 


1727244 


FO657CD 


SPI278CD / 
172054-9 


0251720549 
SPI283CD 

2 736 114 032 
2 736 115 142 
MICP-40006 
2 736 118 541 


2 736 118 545 


2 736 118 540 


2 736 118 542 


IROND CD 07- 


1305 


NB 1854-2 


$C07327 
$C07327-0 
ICARUS 330 
NBR 0097 
MICP-10658 


MICP-10658 


SDP 


0010/EMCD0070 


AVA 10013 
178525-3 
178525-3 
178525-3 
0251785253 
MICP-10761 
178525-4 


178525-4 
178525-4 
0251785254 
MICP-10762 


May 12, 
2006 


May 13, 
2006 


Mar 24, 
2006 


Nov 15, 2006 
Nov 15, 2006 


Nov 15, 2006 


Nov 15, 2006 
Nov 15, 2006 
Jan 1, 2007 

Apr 27, 2007 
Apr 25, 2007 


May 25 
2007 


May 25 
2007 


May 25 
2007 


May 25 
2007 


May 26 
2007 


May 23, 
2007 


May 23, 
2007 


Oct 8, 2008 
Oct 8, 2008 
Oct 8, 2008 
Oct 8, 2008 
Dec 5, 2012 
Oct 8, 2008 


Oct 8, 2008 
Oct 8, 2008 
Oct 8, 2008 
Dec 5, 2012 


The Last Amazing Grays 


Flag In The Ground 
The Days Of Grays 


Takatalvi Remastered 2010 Edition 


Flag In The Ground (Live) 
Live In Finland 


| Have A Right 
Stones Grow Her Name 


CD 
CD 
EP 


CDS 
CDS 
LP 


CD 


CD 


CD 


CD 


CD 
CD 
CD 
2CD 


CD 


2CD 
CD 
CD 
CD 
CD 


CD 
CD 
CD 
EP 
LP 


Japan Reissue 
Korea 
7” Europe 


Germany / EU 
1 Track Promo 
12” Black 


Mailorder Ed. Box / 500 
Germany / EU Ltd. Ed. Digibook 
Germany / EU 

Russia 


USA 
Argentina 
Brazil 

Japan Ltd. Ed. 


Japan 


Korea Ltd. Ed. 
Mexico 
Taiwan 
Thailand 
Finland 


Russia 
Japan 
Korea 

7” Europe 
12” White 


Blu-ray Germany / EU 
DVD+CD Germany / EU Digipak 


DVD+CD USA Digipak 
DVD+CD Japan Ltd. Ed. Box 


DVD 
DVD 
CD 
CD 
CD 
CDS 
LP 


LP 


CD 


CD 


CD 


Japan 

Taiwan 

Taiwan 

Japan 

Korea 
Germany / EU 
12” Orange 


12” Beige / 250 

Nuclear Blast Mailorder Ed. Box / 
500 

Germany / EU Ltd. Ed. Digibook 


Germany / EU 


Universal Music 
Evolution Music 
Nuclear Blast 


Nuclear Blast 
Nuclear Blast 
Nuclear Blast 


Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
IROND Records 


Nuclear Blast 
Icarus Records 
Laser Company 
Avalon/Marquee 


Avalon/Marquee 


Evolution Music 


Scarecrow Records 


Nuclear Blast 
Nuclear Blast 


Spinefarm Records 


Universal Music 
Universal Music 
Universal Music 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 


Nuclear Blast 
Avalon/Marquee 


Avalon/Marquee 


Magnum Music Co. 
Magnum Music Co. 


Avalon/Marquee 
Evolution Music 
Nuclear Blast 
Nuclear Blast 


Nuclear Blast 
Nuclear Blast 
Nuclear Blast 


Nuclear Blast 


UICN-2010 

SDP 0136 

NB 2463-9 Aug 28, 
2009 

2 736 124 632 

NB 2485-2 Sep 4, 2009 

2 736 123 791 Sep 18, 
2009 

2 736 123 795 Sep 18, 
2009 

2 736 123 790 Sep 18, 
2009 

2 736 123 792 Sep 18, 
2009 

IROND CD 09- 

1634 

NB 2379-2 

ICARUS 568 

NBR 0157 

MICP-90045 Sep 16, 
2009 

MICP-10860 Sep 16, 
2009 

L100003908 

SR0490 

NB 2379-2 

NB 2379-2 

SPI364CD / Jan 27, 2010 

2729446 

460502670442 

UICN-2013 Jan 27, 2010 

DR6474/272944-6 

NB 2804-1 Oct 14, 2011 

2 736 124 861 Nov 11, 2011 

2 736 124 868 Nov 11, 2011 

BLAST 27361 Nov 11, 2011 

24860 

NB 2486-2 

MIZF-70015 Nov 9, 2011 

MIBP-50026 Nov 9, 2011 

AVA-120302 

AVA-120301 

MICP-90053 Nov 9, 2011 

L100004395 

2 736 129 042 Apr 20, 2012 

2 736 128 611 May 18, 
2012 

2 736 128 611 May 18, 
2012 

2 736 128 615 May 18, 
2012 

2 736 128 610 May 18, 
2012 

2 736 128 612 May 18, 


2012 


Shitload Of Money 
Alone In Heaven 


Reckoning Night + Unia 
The Wolves Die Young 
Cloud Factory 


Pariah’s Child 


Love 


Ecliptica — Revisited: 
15th Anniversary Edition 


&B 


CD 
CD 
CD 
CD 


CD 
2CD 
CD 
CDS 


CDS 


2CD 
CDS 
CDS 


CDS 
LP 
LP 
LP 
LP 
LP 
CD 
CD 
CD 


CD 
CD 


CD 


CD 
CDS 
CD 


2LP 


2LP 
CD 


ussia 
ussia 


USA Deluxe Digipak 
Mexico Digipak 
South America 
Japan 


Korea 

Japan Tour Edition 
Taiwan 
Germany/EU/1000 


Germany/EU/1000 


USA Ltd. Ed. 
Germany/EU/1000 
Germany/EU/500 


Sonata Arctica Webshop Ltd Box / 


500 
12” Clear / 100 


12” Red / 200 

12” Blue / 300 

12” White / 400 

12” Black / 1000 

Germany / EU Ltd. Ed. Digibook 
Germany / EU 

Russia 


Argentina Lid. Ed. Digipak 
Japan 


Korea 


Taiwan 
Germany/EU/1000 
Germany / EU 


Germany / EU / 
Light Blue / 300 


Germany / EU 
Japan 


pivesabMye'c 
Nuclear Blast 
Scarecrow Records 
Icarus Records 
Avalon/Marquee 


Evolution Music 
Avalon/Marquee 
Nuclear Blast 
Nuclear Blast 


Nuclear Blast 


Nuclear Blast 
Nuclear Blast 
Nuclear Blast 


Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 
Nuclear Blast 


Nuclear Blast 


Avalon/Marquee 


Evolution Music 


Magnum Music Co. 
Nuclear Blast 
Nuclear Blast 


Nuclear Blast 


Nuclear Blast 
Avalon/Marquee 


20389 8612S" 


NB 2861-8 
SRO766-2 
ICARUS 986 
MICP-11060 


L100004485 
MICP-20003 
NB2861-2 

2 736 129 982 


2 736 131 900 


3204-0 
2 736 133 100 
2 736 133 250 


2 736 133 250 


NBCLP 3216-1 


NBCLP 3216-1 


NBCLP 3216-1 


NBCLP 3216-1 


NBCLP 3216-1 


2 736 132 160 


2 736 132 162 


NB 3216-2 


CD001 
MICP-11160 


L100004875 


AVA-140401 
2 736 133 300 


May 23, 
2012 


Oct 24, 2012 


Sep 14, 
2012 


Aug 30, 
2013 


Oct 15, 2013) 
Feb 7, 2014 


Feb 28, 
2014 


Mar 21, 
2014 


Mar 28, 
2014 


Mar 28, 
2014 


Mar 28, 
2014 


Mar 28, 
2014 


Mar 28, 
2014 


Mar 28, 
2014 


Mar 28, 
2014 


Mar 28, 
2014 


Mar 26, 
2014 


Mar 26, 
2014 


Apr 4, 2014 
Oct 24, 2014 


Oct 24, 2014 


Oct 24, 2014 
Oct 22, 2014| 


CATERING REQUIREMENTS SONATA ARCTICA 2006 


Amount of persons to feed: 13 FROM GET IN TIME! 


Cold Food: (must be available from Get in Time on) 
Enough sandwiches (different kind of bread) with different kinds of cheese, salami, ham, 
chocolate spread, etc. 

Cornflakes, cereals, muesli 

2 liters of cold freshmilk and 5 liters of cold LOWFAT milk 
Coffee, tea, yoghurt, honey, sugar 

Vegetables: tomatoes, cucumber, salad with dressing 
Fruits : oranges, bananas, kiwis, apples etc. 

Candy : chocolate,caramel, chips, Haribo candy, cake etc. 
Plates, mugs, forks & Knives, big plastic cups (0,5 liter) etc. 
A kettle for the whole day to boil water for Tea 


Drinks: (must be available from Get in Time on) 

60 % liters of bottled water (non-carbonated NO GLASS BOTTLES) 
10 1/2 liters of bottled water (carbonated) 

40 ice cold cans of soft drinks (30 x Coke , 10 x Diet Coke, 10 x Sprite) 
3 litres of quality fruit juices (Orange, Apple, Grape) 

20 cans of energy drink (Redbull, Dexal... .. ) 

10 x sports drinks with high carbon hydrate & protein levels 

48 x Smirnoff of Ice bottles BLACK 

50 cans of ice cold BEER 

2 x 0,75 litres of FINLANDIA VODKA 

1 x 0,75 litres of CAPTAIN MORGAN RUM 

1 x 0,75 litres of GOOD QULITY Single Malt Whiskey 

2 x 0,75 litres of KAHLUA (coffee liquoer) 

2 x 0,75 litres of good quality red wine 

1 x 1,00 litre of JAGERMEISTER 


THERE HAS TO BE A BIG FRIDGE IN THE DRESSINGROOM OR A BIG BUCKET WITH 
ENOUGH ICE CUBES & 0,5 litre plastic cups!! 


SONATA ARCTICA needs 50 PREWASHED towels and a heated and lockable backstage 
room with a shower facility. 


Dinner: The Dinner must be good quality food. If there is no dinner available, we accept a 
buyout of 25€ per meal or equal in local currency to be paid to the bands representative before 
Doors open. Carnivores: 13 


SONATA ARCTICA RIDER 2014 / FESTIVAL SUMMER 
2014 


CATERING REQUIREMENTS 


EXTREMELY IMPORTANT: 

10pcs BANANAS 

6pcs BOTTLES OF BLUE GATORADE/POWERADE 

1pcs HOT WATER BOILER 

1pcs 1L THERMAL CAN (WE NEED OUR OWN) for water 
5 cans NORMAL COCA COLA room temperature 

5 cans RED BULL OR EQUAL ENERGY DRINK ice cold 
REGULAR COFFEE AVAILABLE ALL THE TIME (+ milk) 


COLD FOOD: (MUST BE AVAILABLE FROM GET IN TIME ON) 

- 15 READY MADE Sandwiches EG. 2 x SUBWAY PLATTER 

(different kind of bread) with different kinds of Cheese, Salami, Ham, Mayo, etc.) 
- 2 liters of cold freshmilk and 2 liters of cold LOWFAT milk for coffee 

- Fruits : Clementines/Mandarines, Oranges, Bananas 

- Candy : Chocolate bars, Chips, Haribo candy, etc. 

- 100 BIG PLASTIC CUPS 0,5 LITER. 


HOT TEA AND HOT COFFEE 

SOFT DRINKS: (MUST BE AVAILABLE FROM GET IN TIME ON) 
48 x % liters of bottled water (non carbonated NO GLASS BOTTLES) 
12 1/2 liters of bottled water (carbonated) 

48 ice cold cans of soft drinks (24 x Coke , 24 x Diet Coke / Zero) 

1 litres of Tropicana Orange Juice 

5 cans of energy drink (Redbull, Battery... .. ) 

5 x sports drinks with high carbon hydrate & protein levels 


ALCOHOL: 

60 cans of ice cold BEER 

24 cans or bottles of BULMERS or MAGNERS or HAPPY JOE apple cider. 

5 x 0,75/1 litres of good quality conversational RED wine (Cabernet Savignon preferred) 
1 x 0,75/1 litres of good quality drinking WHITE wine 


THE KEY 


WRITTEN BY TONI KAKKO 


1. 


— "Mason, wake up.” Mom opened the ‘70s style black and yellow flower print curtains and let 
the early spring’s winter sun in. Its rays hit the boy square in the eyes, causing him to turn 
away. 

— "It’s late already. Pappa is coming in an hour and you've got to go get the guitar from 
Jacob’s and Bear’s place, if you want to change those strings.” 

Mason stared at his mother, as if he hadn't understood a single word. 

— "Get up. There’s coffee downstairs and I’ve put your porridge in the bowl to cool off 
already. It’s even got a pat of butter. You can put the sugar and cinnamon, if you want. I’ve got 
to go to the store now quick. The milk is almost out. It won't take long. Don't sleep anymore, do 
you hear?” Mom had woken Mason up in the middle of a very realistic dream, and he felt as if 
he had a foot in both worlds in his current state of mind. After turning sixteen just three months 
back, Mason had begun seeing reoccurring, similar nightmares, which were both distressing 
and comforting at the same time. 


2. 


After eating his porridge and drinking yet another slightly bitter cup of coffee, Mason pulled his 
jeans on and donned his favorite, faded blue Led Zeppelin hoodie. The same one that, 
according to his mother, had been in the wash at least a thousand times already. According to 
Mom, it had looked horrible even back when it was new, back when Mason's dad had bought it 
from somewhere over 30 years ago. It was as if the garment had a soul. His father’s soul. 
Mason's dad had died on a work trip in Norway when the boy was only two. Or more 
specifically, he had disappeared, and later on was pronounced dead. So Mason had always 
been told. Regardless, he recalled his father well. His smile, his tender hugs and many good 
moments. Dad always played Stairway to Heaven on his old, nylon-stringed acoustic guitar, 
along with other old classics. Mason listened spellbound, sitting next to him, with a wide smile 
on his face. His father had long, curly hair, a mustache and a beard, which Mason liked to 
touch. "Daddy’s giving me the beard!” he recalled yelling, as his dad’s soft facial hair gently 
grazed his cheek. Mason's mother always digressed, that those memories were spawned by 
Mason himself and his grandfather, as there was no way he could recall such things from the 
age of two, she argued. But Mason remembered. Time itself also seemed to remember, and 
that was all good and well. The hoodie wasn't just a simple article of clothing. It carried his 
father in its fabric, and it felt good. 

Mom had never really been able to let go of Dad. Over the years, several men had been up 
for consideration, but according to Mom, they were all without spirit”, or then they had eerily 
and reminiscingly reminded her of Dad, regardless of the fact that they were all nice guys. 
Mason didn't have anything against his mom finding someone new. He had remained an only 
child, and he wasn't about to stick around much longer, hanging on to his mother’s apron 
strings. Perhaps he’d only tough it out until he found a reasonable enough place of his own, 


although living with his mom wasn't a bad deal, as he got along well with her. 

Mom met Mason at the door and asked if he had eaten and remembered to turn off the 
coffee machine. 

— "Ah...maybe | didn't. But | put some water in the pot anyway.” 

— "Well, at least you noticed to do so. I'll have to get one soon with an automatic off-switch 
because of you.” Mom said with a frustrated voice. ”You'll burn the whole house down yet. And 
youre not going out without a hat and some gloves, and youre putting a jacket on, too! It’s a 
few degrees minus out there. That sun isn't all that warm yet.” 

Mason nodded and pulled his thinnest winter jacket on, stuffing his hat into his pocket. 

— "Dont just lounge around out there then. Pappa called a minute ago and said he’s on his 
way. Tell Aunt Mia that I'll call her tomorrow about her boys’ upcoming birthday party. | 
promised to bake a cake and make some biscuits.” 

— “Yeah.” 

— "What did you have to remember?” 

— "Mom, drop it...” Mason stuck his tongue out at his mom and slammed the door behind him. 

Mom was alright as a person, but Pappa was Mason's best friend. Or as close as you could 
get to that. Kids, especially boys, often ask each other who is so and so’s best friend, hoping 
that the answer would be directed right back to the one asking in the first place. It’s an 
important part of ”bonding”, and Mason knew that. It’s nice to be somebody’s best friend. 
Sometimes he wondered to himself whether girls went through the same thing. On the other 
hand, it was a bit strange to tell his friends that Pappa was his best buddy, so Mason opted to 
“officially” bestow that title on either Jacob or Bear. Or to be safe, on both of them. But Pappa 
was the best. Grandpa had been there to see everyone of Mason's Christmas and Spring Gala 
performances, come to every one of his birthdays, remembered every annual name day and 
taught him to ride a bicycle. Pappa had also taught him to fish at four years of age, and then to 
carefully take the hook out of his finger when such a mishap occurred. Later on, Pappa had 
taught him how to cast a spinning rod, to clean the lure of kelp and algae, and when to discard 
a piece of tackle and cut the line. After that summer, Mason had caught his first fish and gotten 
to apply his newfound knowledge, removing the hook from the mouth of his catch. Following the 
fish’s powerful thrashing, he had to remove the hook from his finger. 

— "Fuck!” 

That was the first and last time that Mason had cursed aloud when Pappa was around. The 
flick of Pappa’s knuckle on his forehead had stung enough to teach him that. 


The bright sun warmed Mason's cheeks in the otherwise chilly winter air as he strode to his 
friends’ place to get his instrument. The road was icy and it served well to take short glides 
after a few running strides. After arriving at his destination, Mason bantered in good spirits with 
his friends and high-fived them after setting up their usual Playstation gathering for the following 
day. Their get-together had originally served as a band rehearsal for their group, Salmiakki, but 
after about a year the boys had dropped the name and begun talking about what the whole 
deal was really all about. In addition to whatever instruments, the garage had been furnished 
with a video projector and a 70-inch screen. Mason grabbed his guitar, forgetting to relay his 
mother’s greetings in the process, and walked back home. Carefully. With his old guitar under 
his arm. It wasn't a vintage article by any stretch, but it had belonged to his father. 


3. 


— "Hey, boy.” Pappa said, a broad smile on his lips, as he tightly hugged his grandson. Pappa 
had the same kind of smile as his father in all of his pictures. And he had the same kind of 
beard too, except it was gray. 

— "| bought new strings for your guitar. Give it here and we'll take a look. Have you been 
playing much? This isn’t even in tune.” 

— "Well, | just came in with it...” 

— "That explains it. Can you ask your mom to make me some caffee? | didn’t get a chance to 
make any at home.” 

Pappa had a funny way of calling coffee ’caffee”. Mason grinned. 

— "You guys always have the best Java.” 

Mason looked at his grandpa with a crooked smile on his face. 

—”Yeah, they always come up with new names for these sweet poisons. And for other things 
we love, youll see that yet.” Pappa said, winking to his grandson. 

As he spoke, Pappa had already managed to change a couple of strings. 

— "Have you ever thought of trying the electric guitar? You might even be able to get into a 
real band.” 

— "No, | haven't... they’re so expensive and even so. | don't really even know any other 
musicians. And the others that | do Know only play guitar. And | have Salmiakki still...” 

— "Yeah, that video game club.” Pappa playfully rolled his eyes. ”! thought that since your 
birthday is coming up again next year, I’d go check at Colden’s if they might have had some 
Squire come in in trade.” 

— "Squire?” 

— "Yeah, it’s a decent Fender guitar. If you just bothered to try it. You never know.” 

Mason had wondered from time to time how Pappa knew so much about this music stuff. He 
had once plucked up the courage to ask his grandpa, but the response he got was akin to 
prodding a bee’s nest. And that was that. For whatever reason, Pappa just knew about Squires 
and amps and preamps and DI units and all. 

— "We'll find some musicians for you to play with... to jam with, you know...” Pappa stated. He 
picked a few chords and then set the guitar down on the rack beside the sofa chair. ”| bought 
you this stand, if you noticed. You might even play a bit more often if your guitar was here right 
next to you.” 

— "Thanks! Great. For sure.” 

— "Nothing of it.” Pappa smiled. "Next Saturday around this same time we'll go take a look.” 

An electric guitar! Awesome! All of a sudden the idea of a new guitar sounded really great. 
Based on old photos, Dad had owned around 20 electric guitars back in the day. Mason had 
never seen them for himself. Or for whatever reason, he didn’t recall anything about them. 
Mason had taken guitar lessons since the age of 10, up until he turned 14. After that, his 
Salmiakki band with Jacob and Bear had come into the picture. After other distractions had 
made their way into their rehearsal space, the interest of the group began to wane. Ultimately, 
Mason's guitar was abandoned in the corner of the garage, his homework lessons remained 
undone, and Mom finally had to call it a day and inform the boy’s music teacher that he would 
no longer be coming to guitar lessons. They simply didn’t have the money to pay for lessons, if 
it was all in vain. Still, Grandpa was under the impression that the boy was still under the 
tutelage of his guitar teacher. 

Pappa looked out the window into the distance and repeated a few times, "Good. Good. 


Good, good.” Mason poured Pappa a cup of coffee, added a half of a cube of sugar, a few 
grains of salt — for some reason, Pappa always wanted salt in his coffee to take away the 
taste of the water or something — and a drop of milk. 

In the background, Led Zeppelin’s Rock and Roll quietly played on the radio. 


4. 


A pretty decent E-minor chord rang out, as Mason’s pick hit the aged Fender Squire’s metallic 
strings. The spring sun’s rays sprang out from between the seasonal discount advert decals on 
the windows of Paul Colden’s old music shop, streaming strong light and shadow contrasts all 
over the store. The whole place smelled a bit like cigarette smoke. 

— "This is one of those ‘80s Squires, and not some Chinese copy. The former owner had 
installed some shitty pick-ups, but | found the originals, almost brand new, and | changed them. 
There’s a world of difference between them, can you hear it?” Colden proudly beamed. 

— "Yeah. You can sure hear the difference... if you could still install some new Seymore’s on 
that thing without charging extra, then we can walk out of here next Saturday with the guitar. 
The price would be more within the ballpark if you just made those tweaks to it. And if you have 
a slightly newer Marshall somewhere, we can take that, too. You're asking quite a lot for this 
piece of junk.” 

— "Yeah, you're right. I’m not going to fight with you over this. Let’s call it a deal.” Mason 
thought that it all went down pretty effortlessly. Pappa was a pretty swell guy! 

— "On top of that, throw in a five meter cable, too. Not these cheap things hanging on the wall 
here, but the Cordial behind the counter.” Pappa bargained, pointing at the guitar cable hanging 
on the silver display rack. 

— ”Goddammit!” Colden threw his hands up. "Just take it, dammit all.” 

Mason nodded uneasily as he smirked. It embarrassed him a bit. It was almost as if he just 
witnessed Pappa rob the local music shop. How could he ever walk into this establishment 
again? 

— "Buddy, you want a kickback for that guitar still.” The proprietor said, extending a guitar 
case to Mason. "But that | ain't gonna give you for free. It’s not expensive, but you two have 
already bled me dry today, anyway.” 

— "That sounds reasonable, right, Mason?” The boy nodded with an embarrassed expression. 

— "That strap that’s on the guitar right now, you can take that.” Colden said, this time looking 
straight at Mason. ”And that original case comes with it. Good luck with your new piece.” 

Mason carefully extended his hand to Colden, who shook it briskly, sealing their deal. 

Pappa carried the amplifier to the car and it fit easily into trunk of his vintage Oldsmobile. All 
of a smaller band’s instruments could fit in there, Mason thought to himself. Pappa closed the 
lid of the trunk, causing the entire car to lightly bounce up and down a couple of times. Mason 
had already climbed into the back seat and studied the pocket compartments of his new 
kickback. 

The Oldsmobile growled smoothly with all of its eight regularly serviced cylinders, as the two 
businessmen drove back home. The car itself was a true gem, indeed. Pappa himself had 
dismantled the car into parts back in the ‘80s and had then restored it completely, really making 
it turn out slick. The original yellow and white paint job had been made over in red and white. It 
was more relaxed, Pappa said. After that, the car had been kept well and handled with loving 
care. The driver’s seat was the only thing that showed signs of heavier wear. That, and the 


steering wheel, over which Pappa had fitted a red, leather sheath. The steering wheel 
underneath might very well have been fine in and of itself, but the red leather covering was 
comfortable to touch and fit the color theme of the car otherwise. Mason looked out the window 
at how a group of kids rushed in pursuit of a ball, with their hockey sticks high in the air, on the 
city’s only skating rink. Mason smiled at the recollection of someone once saying something 
about music saving them from sports. Still, he liked sports in general. And as winter gave way 
to spring, this time of the season was Mason's favorite time of the year in particular. 


5. 


Pappa came to visit unexpectedly the following Wednesday, carrying a big, black box witha 
handle on it. 

— "Mason, Pappa’s here!” Mom informed her son in a slightly annoyed tone. Surprise visits 
were not Mom's thing. 

Mason turned off the Marshall in the corner of his room and scampered to the foyer. The amp 
gave off a pop as it registered having been shut down. Mom stopped Mason on his way to the 
door. 

— "| know that thing goes up to 11, but can we make a deal that when your mother is home, it 
doesn't go past six?” 

But Mason wasn't listening as he ran to meet Pappa. 

— "Is that it?” Mason asked, almost out of breath. 

Sounds of vacuuming started up in Mom’s room. 

— "It is. And it sounds just like it should. | tried it out just to make sure that Colden hasn't left 
any booby traps for us.” Pappa sneered mischievously, handing the case to Mason. Pappa sat 
down on the same, worn sofa chair, that had become “his” seat whenever he made a visit. It 
had served as Mason's father’s chair when he had played the guitar, too. It was still in good 
enough shape, and it passed Mom's stringent sieve. 

Mason placed the box on the floor of the living room and ran off to get his amp. He had been 
practicing guitar arrangements for Led Zeppelin’s Black Dog for a few days now on his acoustic 
guitar, and it was time to show Pappa what he had picked up with the new electric guitar! 
Pappa was a Zeppelin guy. 

Mom had finished vacuuming her bedroom and came to sit down on the sofa in the living 
room, which seated three, to hear Mason play. The guitar case looked convincing as it lay on 
the white, longhaired carpet. Mason popped the first, second and then third lock and opened 
the cover of the guitar case. Both Mason and Mom were both somehow anxious, as if another 
world might be uncovered, or perhaps shine forth some kind of divine light, from the confines of 
the case. But it only housed a guitar. A Fender Squire from the 1980s. 

— "Where did you find that?” Mom asked, her face all of a sudden turning serious. ”That’s 
exactly the same kind of guitar that | sold off after Ray died. It can’t be same, can it?” 

— "Just a similar model.” Pappa retorted. Because | have this feeling, that his old instrument 
isn't welcome back at this house.” 

— "| don't want it!” Mom snapped, adding hesitantly, “That thing didn't have a good soul.” 

— "What are you rambling about? How could | even have a reasonable chance of getting that 
guitar back?” Pappa started to sound a bit angry. 

— "| Know that you have your ways and contacts to get whatever you want, especially when 
it's about these things. But we're not going to get into that.” Mom quickly glanced at Mason. 


Mother silenced herself long enough to weigh the possibility that Colden might have saved 
Ray’s old guitar expressly for this occasion, but that didn’t make any sense. Not in the least. 
After all, it had been almost 20 years since "it” had happened. Although used goods changed 
hands a bit slower around these parts, since there werent eager buyers hanging out on every 
street corner, still, the guitar had belonged to a fairly well-known musician. That should at least 
have been a point of interest for collectors. Colden could surely smell the potential money to be 
made and find the instrument a new owner. 

Mason had listened to the discourse over the open lid of his guitar case, not daring to touch 
his new instrument. The whole situation somehow had been uneasy and absurd. It was as if 
Mom was fighting with Santa Claus on Christmas Eve about the ethical qualities and origins of 
his gifts, with the children watching dumbfounded in the background, wide-eyed with their 
mouths agape, fearing that Mom was about to throw old Santa out of the house along with his 
presents. 

— "Marion, my dear, don't you start down that road now.” Pappa reprimanded her ina 
conciliating, yet gentle kind of way. He knew it would work on her. ”Couldn’t you think for this 
once, that... a banana is just a banana. That | simply got my dear grandson a decent 
instrument. After all, Mason’s got music in his blood. He’s got to be given the chance to flourish 
and shine. That’s just the way it is. He’s gotten a lot of that from his father, but also from you, 
and that can't be denied.” 

— "No, | can't... of course not. And that’s a nice guitar, after all.” Mom seemed to soften and 
laid her hand on Grandpa’s shoulder as a truce. 

Pappa looked Mom square in the eyes and smiled, gently patting his daughter-in-law’s hand 
with his own. 


It was late that night when Pappa left to go back home, as they had thoroughly examined the 
electric guitar. Mason admired how Pappa could get all kinds of sounds to come out of the 
amp, from graceful and delicate to raw and aggressive, by tweaking the knobs every which 
way. Experimentation was critically important. It was never to be forgotten or forsaken. 
“Playing around” with one’s instrument was the best thing an aspiring musician could do, 
according to Pappa. After uttering those words, Pappa got another hard look from Mom. 
Luckily, Mom had a sense of humor. At 6:30 in the evening, the Karpat-Tappara hockey match 
started on TV, which Pappa watched from his chair. The metallic strings of the Squire had 
already engraved their notable mark in three of the fingers on Mason's left hand. They would be 
sore in the morning. Inside of a month, those fingers, along with Mason’s pinky, would be 
shielded by callouses. Then, those callouses would fall off, being replaced by tougher, more 
resilient skin underneath. The metamorphosis from video gaming fingers to musician’s fingers 
would be complete. 

It had started to rain outside. It was once again time to say goodbye to the good times out on 
the ice rink. Spring had taken a turn for the warmer. The mornings were set attune with the 
chirping of birds. A sure sign of spring. There was still a chance that about 20 centimeters of 
new snow would fall the following week, but that told that the old snow would soon be history. 


From this day forward, the reality of the old would present a threat to the reality of the new. 
This day had been spent at the crossroads of the past and the future. At the same juncture that 
Mason had seen so many times in his dreams, which were increasingly more detailed and 
clear, night after night. The bygone day had implanted the seed of deep sleep in the young 


man, dug deep into the recesses of his mind, waiting to burst into bloom. It would wait for the 
express train of creativity to pass by, as it would slow down to pick it up, certain to make an 
indelible impact on its metamorphosis. 


6. 


Mason had started taking guitar lessons once again. Pappa had found out that the boy wasn't 
going to classes anymore and had arranged something with an old acquaintance of his. It was 
an embarrassing moment for Mason. The man was an old flamenco guitarist, but had also 
played a lot of electric guitar, spending the last 15 years of his life in a dance music band. He 
had travelled around the country, performing on occasion at bars and clubs, and playing the 
occasional wedding or other such grand occasion. Pappa believed that the style of the 
instructor, as in this case, had no bearing on the means to the desired end. It would be a good 
thing if the teacher in question had a diversity of styles and genres to draw from. It would 
indeed be enriching. At first, Mason couldn't have agreed less. He played the standard dance 
music chords during his first lessons, until his fingers bled. Granted, they presented him their 
own technical idiosyncrasies, but Mason's head just wasn't with it and his motivation was at a 
loss. Dance music? Seriously?! Pappa tried to explain that this all was a good idea, and it 
would lead to bigger and better things, as long as Carl could see where Mason was at as a 
guitar player and in which direction he could best develop. It wasn’t as if Carl would somehow 
ruin Mason as a guitar player. Lessons were twice a week, on Wednesdays and Saturdays. 
The first couple of weeks turned out to be pure hell, largely due to Mason's attitude problem. 
The homework he was given to practice didn't inspire the young man. On the third week, 
however, things took a turn for the better. Mason began to get a feel for what he was being 
taught and even Carl thought that the sounds being emitted from the boy’s Squire were quite 
passable. Pappa was beaming proudly when he came to pick up Mason from his Saturday 
lesson. He had stood behind the door for a good 15-minutes with his hat and scarf on, listening. 
Grandpa had arrived early, expressly to hear how the boy had been progressing. A couple of 
minutes before the session was up, Pappa walked in the door. 

— "Well, damn! You're starting to get the hang of it!” 

— "Yeah, little by little.” Carl chimed in as Mason put his guitar down in its case. 

— "Carl, listen. What if we cooked up something different next week? Like a little reward for a 
job well done. After all, the boy aspires to become something on the other side of the ocean 
anyway.” 

— "| know what you're thinking of, you old fox!” Carl laughed. "Do you think the kid can pull off 
Zeppelin?” 

— "Well...” Pappa looked down at his shoes, as if a tad embarrassed. ”’Take a look and find 
out. You have the notes to Stairway still, don’t you?” 

— "Yeah, of course. You mean we should start with that one? Well, it is a classic worth 
learning.” 

— To be honest, | know it already.” Mason quipped as he finished packing away his guitar 
and put his jacket on. "But we could still take a look at it. | don't think I’m playing it right. | can't 
seem to get all the proper notes, since I’ve picked it up by ear.” 

It would be much more rewarding to play Stairway for an entire month, or anything else even 
remotely closer to rock music for that matter, than rehearse the same things they had been 
going through for the past several weeks. 


— "Of course, we can take a look at it! It’s a beautiful song. We’ve sometimes played it at 
dance gigs with the band. It’s funny how these old classics from back in the day have even 
become passable dance numbers over time. What’s going to happen to all this modern music 
down the road? Wait and see, | guess. | wonder if the old codgers in the retirement homes will 
be waving around the devil horns, sitting in their rocking chairs and listening to black metal, say 
around 2070?” 

Carl began to cough amidst his laughter. The onset of chronic, obstructive pulmonary disease 
reared its head every once in awhile, when he got overly excited about something and forgot to 
breathe in normally. 

Mason simply nodded contentedly, having finally gotten some material to his liking to mull 
over. It was better to leave it be for the time being. Pappa seemed to agree. 

Having come down from his coughing episode, Carl reached into his archive drawer and pulled 
out a folder of notes. He skimmed through it for a moment, until he found the right papers, 
handing them to Mason. 

— "There you go. If you look a bit into the theme, we can start looking into the song on 
Wednesday.” 

Pappa wrapped the scarf tighter around his neck, took Mason’s guitar case in his hand, said 
farewell to his old friend and walked to the car with the boy in tow. Opening his trunk, Pappa 
surprisingly asked Mason if he had been having those dreams of late. That certainly made the 
boy jump. Indeed, he had been having the very same, reoccurring dreams again and again. 
They had become increasingly real, night after night. The theme was always the same. The 
dream could start from anywhere, perhaps straight out of a teenage boys dream about girls, 
but he always ended up in the middle of a desert. Standing at a familiar crossroads, wondering 
where the girl suddenly disappeared to, and where the bus suddenly came from, opening its 
doors. This dream came to him more often now, and it seemed all too real. 

Mason nodded. 

— "| don't know why, but | see them almost every night. Mom even complained yesterday, that 
I've been screaming at night about a bus and some other weird things.” 

Pappa listened, an anxious look breaking across his face. Mason continued to nod after he 
had said his piece. Pappa closed the back trunk of the Oldsmobile and the car’s springs 
recoiled. 

— "Uh oh!” Pappa laughed and peered over at the boy with his mouth open. Mason cheerfully 
gave a thumbs up, playing a drum solo across the dashboard with his index fingers, and clicked 
the radio on. 

“Next up, Led Zeppelin’s Rock and Roll, as requested by alias KM.” 

Mason laughed aloud. Pappa smiled, too, but seemed to be focused on the winding road 
moreso than the unbelievable coincidence itself. 

Mason looked at his grandpa’s Oldsmobile, as if through new eyes. It was as if the car 
suddenly had a lot more in the way of small, artistic details, to which he had previously been 
oblivious. Now, he wanted to inspect them more clearly. Mason ran his hand to and fro across 
the seam in the front of the leather seat, a broad smile breaking across his face. 

There were only a few snowbanks left, but even they had a good deal of gravel and dirt in 
them, so much so, that the sun had no problem doing away with the remnants of the winter 
over the next couple of days. 

— "Are you coming over for a sauna this evening?” Pappa quickly asked. 


— "Yeah, | can come.” Mason was pleased. Pappa was the proud owner of what had to be 
the world’s best sauna. It was wood-heated and bigger than Mason’s room, which didn't exactly 
make the sauna huge, but still big enough for two adult men to lie down on its L-shaped 
benches. Mason recalled a time, when three little men would fit one after the other on his side 
of the sauna bench, as Pappa had recanted. Over the years, Pappa had intermittently 
measured Mason’s side of the bench, and remarked how now, only two boys would fit there 
anymore. They were fond moments, for both Mason and Pappa alike. Finally, a couple of years 
back, as they had warmed up their traditional Christmas sauna, Grandpa noted how his 
grandson, who had accidentally been peeing on the sauna benches not too long ago, had 
grown to occupy his own half of the sauna as a man in need of his own space. 

Heating up the sauna had become a fond ritual in and of itself. Getting the logs from the 
woodshed, whittling feather sticks, and the challenge of lighting it all with only one strike of a 
single match. It was the duty of the man on weekly duty to get the sauna lit with one solitary 
match, as should he fail, the honor would go to the other. The winner was the one who 
managed to initiate the flame, lighting the firewood ablaze. That’s how it always had been. It 
had been Pappa’s little game, one that would teach the boy the ins and outs of lighting a fire... 
in addition to patience. It would also teach him how good initial preparation would always pay 
off at the end of it all. 

Pappa left Mason at the driveway leading to his mother’s house, after they had agreed to 
start up the sauna later that night at around six o’clock. Mason promised take his bicycle to 
Grandpa’s, although Pappa offered to come get him by car. 


7. 


Mason arrived at Pappa’s place at the set time. As he usually did, Mason leaned his bike 
against the white, wooden fence surrounding the yard and walked around to the back of the 
house. The Oldsmobile sat in the rocky driveway, looking rather dapper, having just been 
washed and waxed. Yep, it most certainly had been freshly waxed, from the smell of it. 

Pappa greeted his grandson from the terrace. Mason gazed back at the car as he walked 
past and whistled contentedly. Good in a different way than the car wax that Pappa used, but 
just as good. Both scents carried the essence of summer in them. 

Mason greeted his grandpa. 

—”You came just in time. | was on my way to get some firewood, but it’s nicer if we go 
together.” Pappa said, rising up from his big terrace chair, which had just been brought out for 
the spring a week earlier, along with the other outdoor furnishings adorning the deck. He 
extended a pair of baskets to Mason. One basket would be suffice to stock the fire for an 
entire evening, but the other basket would serve as a spare batch. It would be a nice evening. 
Pappa walked in front, whistling a tune, and then disappeared into the confines of the 
woodshed through the dying rays of sunlight that shone through the boarded walls. 

— "Looks like the sauna hasn't been used as much as last year. There must be a good cubic 
meter’s worth of wood more than what we originally tallied. But that doesn't matter. We'll have 
to do a little hustling to fill ‘er up once the snows melt, right?” 

Pappa filled up his basket in a flash and gave it to Mason. In a moment, the other basket was 
also topped up with fir, aspen, birch and even a few pine logs. Birch was perhaps best for 
burning because of its composition, but Pappa liked how coniferous wood popped and sounded 
in the furnace. It gave off a good vibe. Birch was a very quiet sort of wood. 


— ”Let’s go fire up that sauna. Do you want to use your own matches, or do you want me to 
lend you mine?” 

Mason stuck his tongue out at Pappa and smirked, snatching the box of matches from his 
hand. He took one of the baskets of firewood and headed for the sauna. Pappa always 
remembered how he had caught Mason as a youngster down in the very same sauna, 
scratching away at a can of lighter fluid that he had found somewhere. Even though Mom 
wasn't a woman of the faith, she always liked to think that there was an angel sitting on the 
shoulder of every young child, taking care that the antagonist on the other shoulder wouldn't 
draw the longer straw and something would end up happening to her kid. Back then, something 
had told Pappa to enter and take note of the reeking smell that wafted all the way to the 
dressing room. The sauna had to be closed off that weekend, in order to get cleaned out. Boys 
will be boys, Pappa said afterwards, trying to calm down Mason's hysterical mother. Pappa 
was “assigned” the exclusive right of lighting the sauna for a long time after that episode. But 
now, Pappa sat next to Mason, as the boy lit his match on the side of the box, watched it come 
to full flame and set it down amidst the whittlings and bark. Moments laters, smoke began to 
spiral its way up the smoke stack towards the chimney. 

— "Well, that was... good! Do you want some caffee if | make some?” 

— "Yeah, that'd be nice.” 

Once the coffee had been downed, Mason skimmed for a moment through an old album full of 
photos and newspaper clippings, as Pappa went and added more wood to the sauna furnace. 

Mason stopped to look at one of the press clippings, showing a photo of his father along with 
his band at the time, at the start of Ray’s musical career. 

— ”16-years-old. How about that? Dad was my age here.” 

— "Let me see. Yeah, almost 17 there in that picture. Almost a year older than you. He’d 
already been around by that time. That was a crazy time back then. A good but crazy time. 
Wow, has it already been 25 years since that...?” Pappa lost himself for a moment in his 
memories. "Youre still a young chap, and you've got the keys to the world in your pocket. You 
just have to start doing what your heart tells you to. You've got to start looking for your calling, 
because it could be behind any door.” 

Mason turned the pages of the album almost absent-mindedly and then stopped in his tracks 
at a photo of his dad, standing alone with his guitar. 

— "That’s exactly the kind of guitar that | have! And look! Dad has my Led Zeppelin hoodie on, 
too!” 

Mason had probably gone through this album a couple of times every year and seen some of 
the photos on other occasions in the albums at home. Yet, all of a sudden, many details began 
to fall into place. At least it seemed like Mason was standing behind the door of something 
grand, holding the key to its lock. 

— "How about that?! Just a different colored Squire, but you two look very much alike! A 
couple of peas in a pod, haha! Only you're already almost 10 centimeters taller than your 
father. How about we go check if that sauna is ready? It’s been 10 minutes already.” 

—”Yeah.” Mason lifted his gaze from the album, closing it carefully, as not to let the press 
clippings and photos fall out. He set it back between two other similar photo albums on Pappa’s 
birch book shelf. The shelf housed about 20 other photo albums, all full of pictures and press 
clippings. Those albums held Dad’s life inside of their covers, and through them, Pappa always 
found his way back to his son, back to the old days. But tonight, Pappa was planning on 


showing Mason an album that he had not seen before. One that no one had seen for a long, 
long time. One, which he had hidden away 14 years ago, behind a dictionary, on another shelf. 
There it was, in peace, safely put away, until the time was right. It lay secure in its holding 
place. The internet and other hurries of the modern day had seen to that. 

Pappa added one more log to the furnace, just to heighten the mood. The pitch-covered piece 
of wood began to crackle quickly in the fiery pit, resounding in the air. The sauna stove gave off 
a huff of steam as the first scoop of water splashed against the hot stones. Then a second and 
a third splash of water met the same fate. It was a good sauna. A tranquil, introspective silence 
filled the heated space. Somewhere outside in the distance, the whistle of a passing train 
echoed, like the marker for the end of one era and the beginning of another. Or perhaps it was 
just a train whistle, and nothing more. 
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— There are few things in life as swell as one’s well-softened hide in the sauna and then a nice, 
cold beverage!” Pappa huffed, walking over to the fridge to get some drinks. 

Mason didn't have to say anything. He only smiled. He felt great. When the birch trees came 
into bloom, Pappa would make sauna whisks. Then their traditional sauna outings would be 
even better. 

A tandem of fizzy, swishing noises came from the kitchen. 

— "I’ve thought about this for awhile now, and I’ve come to the conclusion that you're old 
enough for this.” Pappa began. Mason hoped and thought that Pappa would give him his first 
beer. Yes! But no. Pappa returned to the living room with a couple of opened lemonade bottles, 
extending the other one to Mason, while leaving his own on the living room table. Pappa had 
both feared and anticipated this moment for a long time. Hesitantly, he took down four 
dictionary volumes from his book shelf and dug out the one photo album that Mason had never 
seen before, placing it on the table. He looked the confused boy straight in the eyes. 

— "What is this?” 

— "I'll go to the bathroom. You take and read the first spread, but don’t go any further than 
that.” 

Mason took a big swig from his bottle to drown out his initial shock and rising fear, bubbling 
from deep within. Was this Pappa’s proverbial closet full of skeletons, which he would now be 
privy to, opened to him before his mother came out and eventually spilt the beans? Would this 
now ruin his childhood memories of all things virtuous and pure, replacing them with lies and 
subterfuge? Cautiously, he took hold of corner of the aloum cover and pried it open to the first 
spread. It would otherwise have been empty, if not for Pappa’s scribbled, white note tag. The 
paper tag couldn't have been all that old, Mason thought. 

"Hey, Mason. You don't have to be afraid. The place that the bus is destined for actually 
exists.” 

— Huh?” Mason half-spat out. 

"Within the pages of this album, you'll find the information you'll come to need to get ahead.” 

The next lines gave Mason goose bumps. 

"| love you, Mason. More than anything in the whole world. But you have to know everything 
so that we can both get ahead in this life. | know that this is scary and inexplicable in so many 
ways, but you'll find all of your recent and even future dreams in this album. Your father is not 
dead.” 


— "Signed by Grandpa Antti.” Pappa said, silently standing behind Mason. 

Mason jumped up from the sofa in fright, moving away from Pappa. If this was a nightmare, 
which it truly felt like, then for sure a boogeyman was sure to be lurking nearby. Or perhaps it 
was Pappa himself, who took the boy and squeezed him tight in a hug, disregarding the boy’s 
emotional turmoil. 

— "Dont curse... I’m sorry | couldn't tell you about these things earlier.” Pappa consoled 
Mason softly, as his fingers stroked his crying grandson’s hair. 


The sun had already risen high in the sky. At the intersection, beside the bus, an old man stood 
with a young boy, telling a story about how he had bought his missing son’s guitar after he had 
heard that it had been sold. Two years ago, after the boy had turned 14, the guitar had gotten 
a thin, blue-tinted lacquer coating. Two weeks ago it had been brought to the music store, 
following careful instructions of the sender, waiting for its only true owner to show up and 
purchase it. 
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—”Mom, I’m staying at Grandpa’s for the night. That’s not a problem, right?” Mason asked, 
holding Pappa’s old landline telephone cord in his sweaty palm. The following night he knew he 
wouldn't be sleeping. After a short moment of silence, Mom consented and expressed that she 
hoped all was well with her son. In closing, she quietly told them to be careful. 

Mom knew something, Mason surmised, as he heard her end the call. He carefully set down 
the white phone in its holder. 

After finally getting over the boy’s initial shock, Mason and Pappa went through several pages 
of the photo album together. It was true! There were several depictions of the dreams that 
Mason had been having. According to Pappa, they were ordinary “primer” dreams. Every 
person’s subconscious would dictate certain elements and places where events took place, but 
specific things would always remain the same, like the bus and the crossroads. The album even 
had a fairly detailed painting of the crossroads in question. Actually, it was a photo of a 
painting. At the bottom of the page, there was a mention of a key, without which it would be 
impossible to get ahead and move on. 

— "Got permission? Good. I'll make us some coffee again. This is going to be a long night, 
and we're not going to be getting any sleep any time soon. At least | won't.” 

Mason didn't understand half of the things that Pappa had begun to slowly divulge. The 
biggest question that had to be answered was about Dad himself. You’re father is not dead. 
Where was he then? Why hadn't he ever even sent a postcard? Mason didn't know if he would 
be better off not even thinking about the matter any further and just wait for the answers to 
come up, or if he should prepare himself mentally for what was to come by constructing certain 
scenarios in his head, ponder on what each would feel like and how he should potentially react 
to them. In light of this past evening, it felt impossible to come up with a believable train of 
thought. Or even one that was conversely unbelievable enough. 

Pappa brought the coffee over to the small table in the living room, along with a few 
sandwiches and biscuits. 

They had a long evening ahead. A lot longer than the three, short, surreal hours — from 10pm 
to 1am — that Pappa and Mason talked. How the world could change in the course of an 
evening, to say nothing of the ensuing night. 


—”You want to probably hear about Ray first...” 

— "Ina way...” 

— "| have to first lay some ground work out for you. This isn’t exactly a simple, one- 
dimensional story.” 
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— "Somewhere at the beginning of time, there was a fire born in men, a calling, to do certain 
things in a way that would make them into icons, if they could only heed that calling without 
tiring or conceding. From this, hunters were born, who took care of feeding their tribes; 
farmers; soldiers; inventors and builders, who constructed a world in which we would be able to 
flourish more easily. Great thinkers and scientists, who would give mankind knowledge, which 
would be passed on from one generation to the next, in order to help mankind evolve. There 
were also different kinds of artists that were born out of this. Painters, authors and musicians, 
for which the realization of one’s own potential was a great passion. Sports were created to 
satiate the competitive nature of man. Soccer players were spawned, men that could not keep 
themselves away from their ball. They walked, ran, slept and ate with their soccer balls. They 
became one with the ball. Great champions and legends. The same applies to all genres, in all 
fields, still today. There are a literal litany of vocations out there, as well as countless ways of 
realizing oneself. We all have the need to do something with our lives. We've all been instilled 
with a small, flickering flame. But the maintenance of that flame and the potential to make it into 
a huge blaze is in our hands. We cannot directly choose our own calling in this life, as these 
inclinations that we have are in our blood. Although we can become decent doers in this and 
that, the majority of us only carry our key with us, and that key is just applicable to one, single 
thing. But as is the case in life, luck, even in these things, does not make a level playing field. 
Some people get more things or "better” things than others. You, Mason, like your father, have 
had luck on your side in this area. Your parents gave you a good selection of possibilities and 
opportunities as a birthday gift.” 

Mason tried to interject, but Pappa went on, raising his voice a little to make certain that the 
boy understood that he was not finished and the time for questions would come later. 

— "You all have a key to the arts. Like a certain kind of general key... it opens the possibility 
to find many different kinds of paths, or to even follow them all to a certain extent. These keys 
are to be viewed as treasures. Rarities, which there aren't many of. They offer a vast potential, 
opening the doors to big things. In the area of the arts, this treasure chest offers the ability to 
touch and make an impact on others, gives answers to questions that people don't even know 
how to ask themselves, and the ability to ask questions of those, who are full of empty answers 
but lack the actual questions. Like many of the fine things in life, this gift also comes with a load 
of responsibility. Your father’s situation relates to this, but I’ll soeak more about that later. | 
want you to understand everything before we get to that. It'll require a bit more in the way of 
groundwork.” 

Mason stared at Pappa intently, nodding every once in awhile, showing that he was following. 
Pappa took a swig of the juice next to him and continued. 

— "The key that has been promised and reserved for you makes you unique. It makes it 
possible to remember things that other people do not. You can come and go as you wish, but it 
can become very heavy and taxing emotionally. Living in many places simultaneously. As | said 
earlier, the key brings a lot of responsibility with it. When you get hold of the key, you must 


keep it with you at all times. You can — and will — give the key away when you feel ready to 
pass it on, when you are ready to embark on the world and grasp and realize your own 
potential. Relinquishing the key brings its own upsides with it. Amongst other things, blessed 
forgetfulness, which is a noble thing. | hope you will do so when the time is right.” 

Mason nodded, saying nothing. 

— "But, | want you to keep this in mind: don't give the key to outsiders. Don't leave it with 
someone. Not even for a moment. | want you to understand this completely. Do you follow 
me?” 

Mason nodded, although he hadn't even seen or even understood what this key really was. 
Somehow, he understood that this wasn’t your average house key, the same kind that had hung 
from his neck as a little boy. Mason’s imagination painted all kinds of images from the books 
that he’d read, and the fantasy and sci-fi movies he’d watched during his life, as to what it could 
be. 

— "There is an exception to the rule, but that you will come to find out later. First, you have to 
learn the rules, and only then will you learn how to break them. Just like in playing the guitar.” 
Pappa smiled, but then got serious again. "If you lose the key or give it away, you'll lose the 
right to go back and in the worst case, you'll never be able to come back. Do you understand? | 
prohibit you from giving the key to a-ny-bo-dy. | cannot emphasize that enough. You will not 
even give it to your own father. Understood? Mason? Not even to your own father, even if he 
asks you for it. Nothing else has any significance at this point. Just remember this now. That 
key, you will need it and use it... in your dreams.” 

Pappa looked at Mason to see his reaction, now that they were transitioning more into the 
Twilight Zone. The boy sipped his glass of juice and stared Pappa straight in the eye, urging 
him to go on. 

— Those dreams of yours then... well, there was a bus.” 

— Kind of like an old school bus.” 

— "Yeah. You have to have the key with you to be able to get on the bus.” Pappa continued. 
"But you probably don't know how to use it yet.” 

— "| don’t even know what that key is!” Mason interjected, combing his fingers through his 
thick, brownish hair. 

— These keys are normally objects that are specific to any given genre or sector. They are 
not traditional keys. For example, for a football player his key would be the ball itself, while for 
a hockey player his key would be his hockey stick or the puck. For a musician, their key is their 
instrument or a part thereof.” Pappa spoke excitedly, waving his hands like an exuberant Italian 
politician. "Something that conveniently travels with you. You could clearly become a musician, 
as you have an inherent talent for that. But no matter how much you love music, Mason, that is 
not your calling. There is another path waiting for you. Your great talent lies elsewhere. This is 
both the blessing and the curse of our family lineage.” 

— "So... not a musician? But | don’t even know how to do anything else!” Mason tried to 
remain calm, as Pappa pulled the proverbial rug out from under his future feet. 

— "Our kins’ strongest area of expertise has long been teaching.” 

The boy let out an inadvertent laugh. 

— "You will become a teacher. But don’t get worked up... before you make a judgment call on 
this. It isn’t quite what you think. When we pass our key onward eventually, we can do 
something else here in our real world.” 


— "Really?” 

— "We're not cut out to be your typical school teachers. Our calling is to become a greater 
kind of teacher. You will become a music teacher.” Pappa continued, smiling, with tears in his 
eyes. "You will go on to teach gods among us... it’s a hard road, but worth every step of the 
struggle. Still, not everyone is cut out for it, unfortunately...” Pappa sighed, averting his gaze to 
the Persian rug’s corner fringes. ”But I'll be supporting you. Don't worry. | won't let you struggle 
with this decision all by your lonesome, like your father ended up doing. Your key is the...” 

— Squire!” They both uttered at the same exact moment. 

— "Exactly! At least that’s what | want to believe. You will have to work that out for yourself, 
but | have a hard time believing that it would be anything else. It has a common aura and 
history with you.” Pappa said, his blue eyes ablaze with excitement. "And that you will have to 
dream up in your sleep and show it when the bus driver open the door, if you want to get on the 
bus. | assume that you have gotten to the point in your dreams where that would be possible. 
Or...?” 

—”Yes. But who is the guy at the door of the bus?” 

— ’That’s the Principal. A big fellow. Newcomers call him the Principal. He takes everyone 
aboard at least on their first trip, checks their keys and welcomes them onto the bus. Every 
sector has its own Principals, which run their own institutions. And every field also has their own 
teachers. There are a lot of them.” 

Mason listened quietly as Pappa told more of what awaited him. Bringing the key into one’s 
dream wasn't a simple task in all cases, especially if one didn’t have the needed control over 
their dream realm. Pappa simply instructed Mason to spend as much time as possible with his 
instrument, playing it, changing its strings, tuning it and inspecting its mechanics. "Know it like 
the back of your own hand.” Pappa urged. That way, Mason could more easily bring it across 
the dream barrier and dig it back up on the other side, if need be. The teacher had to know 
how to teach, so that detail wouldn't be lost in transition, either. Mason told Pappa that Carl 
had instructed him in the workings of the instrument, as they had dissected it and put it back 
together previously. Pappa nodded his head contentedly upon hearing that, then continued his 
recitation about the mechanics and controls of the dream world, giving small tidbits on what lay 
in wait for his grandson once he stepped onto the bus. The time was already past midnight 
when Pappa got out of his chair, signalling the end of the tale. 

— "Whoa...it’s already late. | think it’s better if we end here for the time being and try to get 
some sleep. | think you've got more than enough to digest for now.” 

Mason got up, stretching his limbs as he yawned. 

— Pappa?” Mason had immersed himself so deep in grandpa’s tale that he had all but 
forgotten his own questions relating to it all. He had already gotten the majority of the answers, 
but they had not talked about his father yet. "You said that you'd tell about Dad...” 

—”Mason, you will very likely come to meet your father at some point, when you go on your 
journey. In your dreams. Maybe not the first time around, though. It’s a big place and there are 
many buses, and the schools are large, with many floors and levels. A more subtle, simplified 
version of this world awaits you in the dream world. It will have a lot of the same places, a lot 
of the same houses, the same countries and same cities. But the places that you'll get into will 
be mostly places that relate to your schooling. The rest are more or less just props, which are 
of no consequence to you. They are just walls along the streets, empty on the inside, because 
even in the real world, not every place out there is for us. You can go to restaurants, to the 


barber, the theaters, car dealers...you get the idea.” Pappa smiled and continued. "But there 
are a lot of places that are only shells and mere mirages. Once you get there, you'll see what’s 
what and how it all works. Time there does not exist as we know it: in minutes, hours, days and 
years.” Pappa tried to desperately make sense of his wording. ”In the dream world, time just 
has no meaning. It does not exist, except in terms of the duration of one’s schooling. Think of 
the length of a rock concert gig to get my point. They are timed, because the duration of the gig 
is important.” 

— "So | won't get any older there?” 

— "It’s a dream. You can do anything, even fly, although | don’t recommend it. In the 1960s, 
there were alot of people who practiced it, along with other crazy stuff, and then did it also in 
the real world... after that it was prohibited. But you might run into anyone out of the blue there. 
Younger versions of their real selves. Living, and even more so, dead greats of their time. 
Meeting them is something special! By default, they are all younger, student-aged incarnations 
of themselves. Let’s still remember that all of this is still just a dream and anything and 
everything is possible in dreams! But be careful, because those people don't yet Know who or 
what will become of them, and it wouldn't be good to tell them, either.” 

Mason was lost in thought. 

— "You might run into a young Elvis, Jimmy Page or Jimi Hendrix there... or somebody from 
our day and age, also. But none of them can come to know, what the future holds for them. By 
telling them their future, you will risk robbing them of their coming greatness. You are in a very 
special role, Mason. Due to a few specific arrangements we made along the way, our family’s 
lineage has a very special bloodline, we are teachers — but also, more than just that. It is our 
blessing wrapped within a curse. Or visa versa, depending on how well you handle what you 
remember.” 

— “Remember?” 

— "Remember these voyages, these dreams, also the following day when you are awake. It’s 
a huge responsibility, Mason. Only the select few are given the ability to remember and act as 
a bridge between the worlds. Don't be afraid to ask me for help if you need it. Keep in mind 
what I’ve told you. Everything, including what | told you about meeting your idols. Get to 
befriend them. Learn from them. Enjoy their company and their influence, but never tell them 
who they are. It’s an incredibly fantastic thing, Mason.” 

Pappa looked at the boy with a serious glare as he gave him a word of warning. 

— "Even though your father might walk up to you and you might develop a strong bond, | still 
warn you to not give that key away at any cost. Your father lost his own key and did some 
other stupid things, rebelled against the School and the Principal, and he gained a lot but also 
got an equally consequential punishment.” Pappa got lost in his thoughts for a moment, his eyes 
gleaming. "He most certainly is going to try to find you, and in the end, he will. Then he is surely 
going to try to borrow your key by claiming this and that, rationalizing his arguments, just to get 
free from his vicious circle. Even though he is your father, he has been a prisoner in that 
dimension for a long time now. Be careful and keep a certain distance from him. The same 
applies to anyone who comes off as too familiar to you.” 

— ”How come you know so much about all of this?” Mason asked, in an attempt to relieve 
himself of the weightiness of the whole evening. 

— Pappa has lived a long life and experienced a lot of things, both good and bad. But 
anything that has ever happened to me in this life, I’ve tried to learn from. We've had a long 


evening. How do | know about all these things?... It’s a long story. Let’s leave it for another 
night, alright? Pappa is tired. I’m not used to staying up this late, either.” 

Mason hugged his grandfather tight and whispered a word of thanks, walked over to the 
guest room, turned off the lights and laid his head on the pillow. Sleep came right away. It was 
hard to believe, really. A very deep sleep. This night, there would only be peaceful rest in store. 
No deserts, no buses. 
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The bus stopped at the intersection, its brakes squealing rhythmically. It was the same scene 
as every time prior to this. The door opened, after which Mason was met by the image of a 
large silhouette, behind which the dimly shining work light of the driver framed the dark figure. 

Mason tried to swallow his own spit, but he couldn't. His throat was dry. He didn't recall 
seeing any preceding, prepatory dream. He had landed smack-bang in the center of the desert, 
although this time, he was about 100 meters away from the bus stop. There had been a long, 
white snake hissing near Mason’s feet, urging him to move quickly towards the crossroads’s 
bus stop. The snake had risen to almost a half a meter vertically, swaying slightly in the wind. 
"Whitesnake” Mason had said aloud, turning his head toward the intersection and heading 
calmly in its direction. So there he now stood. Mouth agape, staring at the Principal, not 
knowing what to do. 

— "Your key.” The Principal demanded. 

Mason panicked. If his guitar was the key, then were in the blazes was it? Mason started 
giggling when he realized that he was digging in his the pockets of his jeans for the answer. 

— "THE KEY.” The principal reiterated, enunciating slowly and clearly. 

—”Umm...| think my key is this one guitar | own, but it seems like | can’t find it anywhere.” 

—”You can't find it?” 

— "Well, no...” 

The Principal cut Mason off, obviously frustrated, and asked the boy to take the guitar off his 
back and step inside. 

Mason got on the bus and stopped beside the driver, in an attempt to get his eyes adjusted to 
the dimly lit interior. The smell of rock and roll mixed with the scent of a gymnasium wafted 
inside the vehicle. Mason’s eyes adjusted to the darkness of the bus and he began to make out 
the other people seated around him. 

— "Sit down!” The Principal shouted. 

— ”There’s room here, take a seat.” Said a guy who introduced himself as Steven. 

— "Steven! Steve! Vai?!!” 

— "My good man, don't holler when the Principal is around and can hear you!” Steve quickly 
reprimanded. ”Who are you?” 

—”Mason. The author of this story hasn't come up with a surname for me yet.” 

Steve laughed. 

— "Haha! Mason No Last Name. Pretty cool.” 

— "STUDENTS, SHUT UP BACK THERE!” The Principal roared. 

The entire bus swayed as it flew below the clouds toward a black, quickly rising thundercloud 
that flashed bolts of lightning. 

—”You're Steve Vai! Damn!” Mason whispered as loud as he dared. 

— "Shhh...1 don’t know how you knew my last name, or how that has anything to do with 


anything, but just be quiet. Otherwise we’re going to be in a lot of trouble.” 

Only now did Mason think to really take a look around. The bus was full of familiar looking 
young men. Young musicians, who would go on to become famous, but even now, they were 
recognizable. He had seen pictures of them, and it was hard to mistake many of them. On the 
other side of the aisle sat a teenaged version of Stephen Tallarico, alongside a baffled Anthony 
Perry. Behind them, the lighting outside illuminated the faces of Farrokh Bulsara, who was 
seated beside a coquettish Brian May. Seated behind Mason was a young man named James, 
who reminded him very much of Jimmy Page. 

Mason let out of yelp of wonderous disbelief, unable to keep his enthusiasm bottled up. 

The bus dove out of the cloud, accompanied by a huge boom and flash of light, beginning its 
descent toward a bus terminal that came into view directly below the vehicle. An enormous 
parking area showed a plethora of other buses. There were hundreds of them, if not 
thousands, decked out in every which color. There were grey buses, black buses, green buses, 
red buses, striped buses, checkered buses and gaudy looking buses. All these made the 
parking lot below look like a grand, multi-colored mosaic. Now the flashy bus that Mason was 
on approached the colorful plethora below as it whizzed and hissed through the air. Mason's 
ears momentarily locked up, as a couple of other boys held their noses and mimicked "playing’” 
a trumpet in order to get their aural senses opened up. At last, the tires touched the ground and 
the bus came to an abrupt, crashing stop. 

— "Welcome. For the debutantes, take note that this is Transport Terminal One. Your 
transport terminal. There are countless other terminals of this kind.” The Principal had gotten up 
out of his seat and finally begun to speak. "When you step outside, follow the yellow path into 
the terminal and gather yourselves under the G4 sign — THAT’S GABRIEL FOUR -— to wait for 
further instructions. | will see you all later in front of our schooling department. Rock and roll, 
young men.” 

—”Rock and roll, Principal!” Everyone responded. Everyone that had been there before, that 
is. Mason was amused by the enthusiasm of the others. 

The Principal looked Mason straight in the eyes. Cold shivers ran up and down the boy’s 
spine. Coincidence. Just plain coincidence. The Principal could not read someone’s thoughts. 
Snorting, the Principal stepped out of the bus, followed by a few of the more eager students 
who had snapped out of their reverie. The guitar was gone. It had disappeared. It had been 
dreamt away, as if it had become inconsequential at the moment. Mason stepped off the bus 
last, squinting his eyes. 

A yellow brick road wound toward the Terminal. It could have just as well been straight, but 
whoever had built it here had bought too many bricks. Mason figured that the builder had been 
compelled to make more twists and turns to get all the material to fit the 200-meter path. That’s 
what Pappa would have gathered, anyway. 

The G4 sign was immediately to the right of the automatically opening doors. There were 
hundreds of windows in the hall and dozens of similar signs, under which at least two students 
per stop were waiting to be picked up for their particular school. 

— "Hello, everyone. My name is Turo. | will be the guide and tutor for all you newbies. | will 
take you out to see the various places around here, show you where you can find whatnot and 
tell you about some of the basics, so you won't end up helpless already from the get-go. On 
your next trip, you will be on your own, so take note. Hahahahi! But yeah. If you have any 
concerns or troubles or empty expectations, you can direct any and all questions to me. Today, 


I’m your best friend. You'll find a lot of toilets here, but be forewarned: they’re just props and 
are not meant to be used. So don't. Don’t make yourself at home in that respect. Take care of 
your personal business at home, before you go to sleep. If everyone is ready, we can 
commence to our destination. Everyone close your eyes. Good.” 

A brief moment later, the ground beneath everyone’s feet seemed to disappear. The 
debutantes all screamed in terror, as the veteran students yelled in elation. 

— "Keep your eyes closed!” Turo hollered as the terminal spun 180 degrees, turning into some 
kind of school building. 

— "See you, Mason No Last Name! Have fun!” Steve shouted as he waved his hand. 

There had only been two freshmen in this class. Mason and James Page. Mason couldn't 
believe it to be true. A prime example of how time was irrelevant within the dream world. 

— "Just call me Jimmy.” James said, as Mason tried to strike up a conversation with the to-be 
famous guitarist. 

— "I’m Mason. Just Mason.” 

— "Alrighty then. Mason and... Jimmy, was it?” 

Both boys nodded. 

— "| don't know if either of you have any hunch about things here, or how much you might or 
might not know, so I'll start from point zero just to be sure.” 

Turo explained a lot of things, which were familiar to Mason based on what his grandpa had 
told him, but there was also a lot of new information. They went through the most important 
premises of the school itself and made a kind of initial schedule in preparation for the next trip. 
This time around, they wouldn't get down to the meat of the matter. Not yet. As Pappa had 
taught, proper preparation was integrally important. 

They walked a good distance around to the back of the school, where they saw a huge, run- 
down building complex. 

— "That’s where the musicians and technicians rehearse and a lot of other things take place. 
That’s not for you, not for a long time, but I’ll still show you the joint.” 

There were a few big tour buses parked in front of the rehearsal building. 

— "Whoa, take a look! The black Prevost’s here. | haven't seen it in ages.” Turo pondered, 
looking at the slick tour bus, which somehow seemed more mystical than its other 
contemporaries hanging about the parking lot. 

The front door of the bus was open and the heat of its interior sifted to the outside, smelling 
of stale air. The black Prevost was completely different to the plain, beaten-up school bus that 
had picked Mason up in the desert. The seats were covered with black plush. Behind the 
driver's seat was a long sofa that seated six. All of the metallic parts of the bus were gold- 
plated, which made the entire thing come off as something very lush and luxurious. The mirror 
fitted to the roof of the vehicle gave an element of space to the interior. In the front lounge 
section of the bus, there was a kitchen facility and a toilet, which had a big sign attached to it, 
reading: DO NOT SHIT. Below that, in red, it read: APPLIES TO THE COLOR BLIND, THE 
ILLITERATE AND THE BASSISTS! 

Through the doorway at the rear of the kitchen, additional aisle space opened up, revealing a 
full row of bunk beds. Every bed had its own set of curtains for privacy, or the illusion thereof, 
inside of the commune on wheels. Everything here was sheathed, too. Dark parquet floor 
boards decked the walkways. A yellowish ribbon of lights framed the full-length mirror on the 
roof that ran the entire expanse of the aisle. The three young men snuck their way toward the 


rear lounge at the other end of the corridor. It was as impressive as the front lounge, with its 
television set and all. Turo stopped before he proceeded to open the door. 

— "You've probably heard the one about the bassist that saw a five-stringer for the first time? 
Well, it wasn't a joke initially. It actually happened! | was there! It was somewhere around the 
mid-’70s. Back then, five-string basses were not an everyday thing, like they became after the 
mid-’90s... damn that, too. A bassist wants more strings so he can go higher and higher the 
same way a guitarist wants to go lower and lower. They ought to trade instruments, for Pete’s 
sake! Anyway, where was I... oh yeah, the thing being, that very few of these pro jokes are 
actually jokes to begin with.” 

Turo carefully opened the door and stepped into the back lobby of the bus, signaling for the 
other two to follow him. On the floor in front of them lay a comatose technician, drawing bales 
of suppressed laughter from the boys. 

— "Take a look at Dummy here...it was a very similar situation back then. He played in a band 
back then, and | was his technician. | was the tech of both the guitarist and bassist. Well, this 
guy was flat on the floor, passed out in the back lounge of the bus, when | came to wake him 
up for the soundcheck. It was already past three in the afternoon. One of his eyes was just a 
crack open and it must have been sore as hell, because the sun had been shining straight into it 
through the crack in the curtains for hours already. According to the guy himself, he had been 
awake all night, keeping the bus driver company up until late morning. He had downed two 
bottles of Jagermeister over the course of it all, and after about six a.m. had become 
incoherent, babbling away. Of course! But he talked all the while, regardless. The driver had 
tried to come up with something, talking to the tour manager about it, in case it happened 
again, so he wouldn't have to put up with it if it reoccurred. Haha! Poor driver.” 

Turo tried to continue his story, holding back his laughter, after noticing that the guy he’d been 
speaking about had come around and was staring at him in a funk, his other eye completely 
red. 

— "What's the time? Are we there yet?” 

— "It’s not quite three p.m. You're already at the school. They’re probably waiting for you at 
the soundcheck already. | thought to wake you up, so the Principal doesn't have to... but don't 
thank me, hahahahi! So where did | leave off? Oh, yeah! You were in this less than okay state, 
if we could call it that.” Turo depicted, staring the hung-over bassist straight in the eyes. 

The trio didn’t stay behind to listen the bassist’s mumbling, moving to the front of the bus. 

— "When we finally got the dude on stage, he was still completely whacked. Probably didn't 
even know his own name. Good thing a local roadie showed up who knew him, you know, to 
remind him of who he was when they met then. | hadn't had the time to put the strap on this 
new five-stringer because of all this mumbo-jumbo, so in comes this local guy and grabs the 
bass, kipping over the entire rack with a couple of other basses on it, too. So here | am, trying 
to catch the fall, when this guy staggers onto the stage. He’s all over the place. Didn’t even 
bother to snug up that big, thick H-string, and here he is, prodding his head between the E and 
H-string, clamouring about how the strap is too tight and all. Then, ‘cos the old, red theater 
stage wasn't quite level, in addition to his inebriation, Dummy’s got this handicap due to his 
stage boots. Those things weighed like three kilos a piece, with like six centimeter heels on 
them. So due to all this, he loses his balance and keels over, rolling toward the left side of the 
front of the stage, and he’s got momentum. The manager of this place is this one prick. And lo 
and behold, he’s standing there, right in front of the left side of the stage, at the front with his 


old lady. Dummy steamrolls toward them, looking scary as hell, stinking of booze and shit, his 
shades mangled every which way. He’s coming at them full tilt, shoulder-first, his bass flailing in 
the air, the H-string wrapped around his head, screaming like a banshee. Humdinger, what a 
sight! First he slams into the missus, who literally flew into the air from the hit, crashing into her 
man behind her. Then the whole stage fell apart. Good thing that stage was low.” 

Nobody laughed quite like Turo. One could recognize his laughter anywhere. Turo is a special 
case. Gifted in everything relating to electrical this and that, and solely due to that fact, he was 
a boon for any band and their crew. Plus, he was a teacher. 

Dummy had made his way up to the front of the bus and got peeved at Turo’s guffaw. He 
jumped on Turo and began wailing away at his gut, rambling groggily. His big fist found its way 
through the generously built soft tissue of his victim to the ribs. 

They only heard a couple of steps before a huge shadow fell over Turo’s fallen frame. 

— Stop!” 

The fight was over before it even really got going and both Dummy and Turo stood side by 
side like schoolboys, staring at their toes, before the Principal. 

Dummy snapped out of his chagrin first and sauntered off to the entrance of the venue hall. 

— "Hehehi... that was just a bit of wrestling, hehehi!” Turo laughed, hiding his frustration over 
the Principal witnessing the whole episode. 

— "Get to work.” 

Mason and Steve followed Turo as he crept, hunched over, through the same door that 
Dummy had departed moments ago. 

They stepped into a dark hallway, which took them to yet another even darker hallway. And 
from there to a still darker hallway, turning here and there, navigating them toward a large 
room. After making the first turn, they could barely see anything. 

Cursing mixed with laughter could be heard. Turo had hit his head on a low-hanging truss 
made of aluminum, the kind of apparatus that the lighting, backdrop and other special effects 
above the stage drape from. 

The boys couldn't stop laughing. Turo was entertaining enough just being himself, but this 
slapstick element only served to embellish his funny characteristics. 

— "Hey, Turo! Watch out that you don’t knock your head off!” Someone hollered aloud from 
the other end of the platform. 

The entourage climbed the stairs at the side of the stage. This was Mason’s first time on an 
actual, real performance stage. Well, real only if one wanted to consider the experiences of the 
dream as being authentic. 

— "All these people here, they’re experts.” 

— "We're leaning toward cancelling! Cancelling!” All of the technicians on the stage began to 
sing out in unison. That is, everyone except one drum tech fumbling with something behind the 
kit, who was quite a beefy fellow. 

Turo knew to tell, that Dee Boebell was also a so-called expert. More so than usual, actually. 
He had let himself be swept away with all kinds of conspiracy theories, alongside his twin 
brother, Rain, toward the end of the 1960s. It made no difference what the topic of the day 
was. Before long, the discussion always turned toward government and Big Brother, which 
control everything. The man had even wrapped his mattress in the bus with aluminum folio, in 
order to deter the satellite signals and “subliminal mind control” technology that might pick him 
up on radar at night, when he was obliviously asleep. Still, Dee was not stupid. After 


graduation, he was supposed to head to a school for the specially-gifted, but during the 
entrance exams, he was diagnosed with paranoia in addition to his high |Q. The same condition 
had brought his brother Rain to work for a top-secret NSA group. Rumor had it that Dee had 
not seen or heard anything of his brother in years. 

On Dee’s birthday, he always received a card, sans sender, which carried a federal stamp. 
Maybe Rain was still in the picture. Even Turo hadn't been successful in finding out any 
additional information in regards to Rain. Dee was a hard man, in that he didn't really open up 
to people. But he sure knew how to build and tune a drumset. And his personal approach to his 
piece of business in the musical sense was not all that musical, at least not in the western 
sense of the word. Sitting in on the tuning session was like being in an African village, and a 
very technologically advanced village at that, listening to the local musicians play their thing 
while trying to understand at just what spot to hit the triangle, without even having a snowball’s 
chance in hell of nailing it in the right place. But regardless, the drums always sounded great. 
Nobody even wanted to truly understanding why it was that way. Mostly, as long as things just 
rolled and everyone had a good time, that’s all that mattered. And on top of that, Dee’s golden 
tuning key sure was flashy looking. 

Every single one of the regular members from the crew working the stage had a story of their 
own to tell. And they all had their quirks. The school was like a melting pot of eccentric 
individuals. The boys got to see, at least on the surface, what took place both on and behind 
the stage before the actual show got started. They also got to meet and greet a lot of people 
with whom they would yet be involved in some way. The very same night, even. Time had no 
meaning here. It didn’t exist. In the context of a dream, one could even live the span of an entire 
decade. 

As they walked out of the school’s concert building, outside it was still a perfect summer’s 
day, although it felt to Mason like they had been inside the entire day. Interesting. 

— Does the sun always shine around here?” Jimmy asked, speaking for the first time after 
they had arrived at the school. 

— "Yeah, it does. It’s always like this normally.” 

— Damn...” Jimmy held his hand across his forehead, looking uncomfortable. 

— "Hey, don’t cuss!” Turo interjected, hanging on to the Jimmy’s last word. "Better not let stuff 
like that out of your mouth here.” 

—”So the sun always shines here? Really?” Jimmy asked just to make sure, as his head 
would hurt every time he arrived there. 

Turo cracked a wide smile. 

— Cool!” Jimmy whispered, still looking anguished. Mason kept his mouth shut and took 
personal pleasure in the weather forecast, unbeknown to his schoolmate. 

The tour around the school continued with stops at each of the classrooms. They looked 
pretty much the same as any school classroom would. There was a piano in one corner and the 
teacher’s desk at the front, beside which was a projector, with a big, green chalkboard on the 
wall, as well as a plethora of large desks for the students. They were much bigger than Mason 
had seen elsewhere previously, and therefore took up considerably more space than regular- 
sized desks. Theory was an important subject in school and as far as everyone was concerned, 
they just spent way too much time with class in session. Just about everyone was of the same 
general consensus about the time, as it came to hours spent in school, but after their education 
was done, they thought it to be just the right amount in hindsight. More would have been 


overkill, less would have been insufficient. 

The next room was a technical workshop, where they went through the construction of various 
instruments. They took apart and reassembled old instruments, as well as building entirely new 
ones. Among the students were some of the world’s best architects of musical equipment, or 
better, their younger incarnations. 

Finally, the grand tour of the complex was over and Turo thanked the boys for the past "day” 
and visa versa. Even as just an experience, this had been mind-boggling. Turo’s friendly 
demeanor and guidance had definitely helped the jitters that the newcomers has felt at first. He 
had answered a lot of their questions which had come up during the tour of it all. Even Jimmy 
had warmed up over the course of the visit and had begun to talk. Mason had been able to 
keep a cool head, despite the overexuberance he felt on the inside over meeting the young 
version of Jimmy Page. Pappa would never believe this! 


On the southern edge of the hill over in the yard, a figure stood in the shade of the trees, 
hidden from sight. He had been watching the newcomers, having seen them standing beside his 
home, the black Prevost. 

"It’s been a long time...” The voice rumbled. 


12. 


Meanwhile, in another reality, a mother scurried to see what was wrong with her child, as he 
cried in his bed. She was just about to shake her kid awake, when he began to talk in his sleep. 
The boy began to list off names, engaging in a broken conversation with somebody named 
Steve. The night that Mom had both waited for and feared was finally here. Her husband had 
experienced the same thing, engaging in conversations while asleep. In dreams that had ended 
up taking him from her. Or so she believed. 

Years after the disappearance of her husband, Mom had wondered if there might have been 
something that she could have done at the time. Could she have anchored her husband to this 
world, or perhaps torn her man out of the other” world back into her world altogether? But she 
had not discovered or come up with any solution. It didn’t seem possible to stop the dreams 
from occurring. Ray’s grandfather had constructed and hung a dreamweaver over his 
grandson's bed, in order to keep away the bad dreams and clear the way for good ones. Over 
the course of time, the willow charm had come to the end of its road. Ray had spent too much 
time away, becoming immersed and lost in the dream world, but only after making a fatal 
mistake. He had lost his key to get back to the real world after falling asleep somewhere in 
Norway. And then just... disappeared. Mom had never explained the significance of the charm 
hanging above Mason's bed. It had always been there, a decoration amongst others. It wasn't 
the only one. But this particular charm had worked its magic all these years, slowly but surely. 
The circular framework of the pliable wooden dreamweaver had dried out and begun to show 
cracks over the course of time. Childhood was coming to an end. But not quite yet. Mom held 
Mason’s hand. It felt like her son’s first day at school. Only this time, she couldn't escort him all 
the way. 

— "Be careful, dear.” 

Mom gave Mason a kiss on the forehead and sat on the chair beside his bed, holding her son 
by the hand, until he began to slowly disappear. His hair first turned transparent, after which it 
disappeared along with the rest of the boy’s frame, as he transitioned into another dimension. 


—”No, no, no, no...” Although Marion had feared that this would happen and had believed she 
would be prepared when the moment came, she soon felt her panic escalate into one, huge, 
black cloud inside of her. This couldn't be true. She couldn't lose her son on this same altar, 
too. 

She felt a small, cold electric shock in her hand and before she knew it, her only son was 
gone. The only reminder of the boy that lay there a moment ago was a round, charred imprint in 
the linen. The same kind of mark that her husband had left on their living room floor so long 
ago. 


13. 


Marion had fallen asleep at some point in the wee hours of the morning on the chair next to her 
son’s bed. She had pulled a blanket over herself. The sun shone through the thick, black and 
yellow curtains into the room, making it look warm. Cozy and safe. Some local morning show 
could be heard on the radio, emanating from the kitchen. The program began to pierce through 
the veil of sleep that enveloped Marion, aided by the essence of sunlight. A faint smell of coffee 
drifted into the room. A whisper could be heard at the door. 

— "Good morning.” 

Somewhere in the kitchen the first notes of Led Zeppelin’s Rock and Roll could be heard... 


14. 


The black Prevost started up, coughing out a thick cloud of smoke. Mason stood at the corner 
of the building and watched as the students attached a large trailer to the back of the bus. This 
was followed by a feverish load-out. The backline from the gig had to be packed back into the 
caravan. Through the loading doors of the venue, crate after crate of equipment was rolled out, 
every one heavier than the one before it. Every crate had some big text written on it, telling of 
its contents and their destination at the end of their voyage. The drums were to go to the back 
of the stage, the mixing console onto the venue floor, the ’vanity box” with anything from the 
remote-control miniature airplane to the water pistols was destined for the backstage dressing 
room, and so forth. Now, all this abundant collateral had to be securely packed up nice and 
neat, and then fitted onto the hellishly small trailer. That’s where it all belonged, one crate at a 
time. One of the teachers was on duty to oversee, that the entire sea of crates would be 
loaded onboard and everything would be done according to the book. 

— "Roadie Tetris.” 

Mason jumped. 

— "Roadie Tetris. That’s what they call it.” Said the guy standing next to Mason, having 
appeared out of nowhere. ”The crates have to be pushed and lifted onboard in pretty much the 
right configuration or not all of them will be able to fit.” 

Mason couldn't get a word out of his mouth. If that wasn't his father, then he didn’t know 
who... 

— "Hey, boy.” 

Pappa had forewarned Mason about this moment, but his father had found him straight away 
on his first trip. Mason wasn’t quite ready for that. 

—”Do you remember me?” Dad asked. 

— "| think your name is Ray. And that you are my dad.” 

— "Yup.” Dad quietly said, looking like he wanted to simultaneously run away and hug his son 


tight against his chest. But firstly, Mason was a half a head taller than his father and secondly, 
the situation was so strange on so many levels, that it was better not to run anywhere and just 
stand there and... simply talk. Just talk. 

Mason tried to say something, but he couldn't think of anything. The situation was very 
contradictory. There in front of him stood his own father. The father who, to all intents and 
purposes, he had never seen in his life. The person that the boy had wanted in his life for so 
long, and now here he was. Within touching distance. In a dream. And this very same moment 
was one that Pappa had very seriously cautioned Mason about. His father could be capable of 
doing bad things. 

— "Yup, this sure is a damn strange situation. | heard that you were on your way here and | 
didn’t Know how to take the news. Should | come or should | go. Still, you’re my son and... you 
can’t know how much I’ve missed you.” Dad talked with his voice full of emotion, almost ina 
hush, so that no one could hear. "You've become a big man...” Dad broke down for a moment 
and let out a couple of cramped sobs and then quickly rubbed the tears out of his eyes. 

Mason didn't know how he should have reacted. 

— "I’m sorry, Mason. Things really didn't go like planned.... hopefully everything is okay with 
you. How is your mother doing?” 

Mason wiped his nose on his sleeve. 

— "Yeah... everything’s been cool and Mom's doing well.” 

— "Good. That’s good. Does Mom have someone new yet?” 

— "Not really...” 

— "Hey... shit, | have to get going. The bus is leaving. Final exams for our instructor schooling 
course for this lot in the can... it would be fun to talk some more. We'll probably be seeing each 
other.” Ray said, looking up at his son, surprised of their difference in height. "Yeah, later.” He 
slapped Mason on the shoulder, said goodbye and walked off to the bus without looking back. 

Mason faintly said his own goodbye and remained behind to watch, as the bus door closed 
and the black Prevost headed toward its next destination. Their meeting had been very different 
from what he had expected. Easier. It was hard to predict anything about his father’s motives 
based on this first meeting. 

— "Who was that?” asked Jimmy, who had snuck up out of from somewhere behind. 

— “Nobody.” 

Mason hoped now that he could wake up. 

— "ABC, tiptoe’s the cat, up the ladder to the sky...” Jimmy mumbled to himself. 

Mason was very close to opening his mouth and saying something, but just then he 
remembered that messing with people’s affairs wasn't wise. Nor was it permitted. The two 
friends watched the birds soaring through the sky and hoped for the same thing: to wake up. 
So they could return. 

But there was no waking up in store. Not for awhile yet. Mason had turned his gaze from the 
sky to the place where the black tour bus had left from moments ago. The sun had begun to 
move, quickly descending and then rising again. It raced across the sky and repeated its cycle 
multiple times in increasingly hasty fashion, until the view began to flash and then became too 
bright to even look at. Then, serenity. Mason opened his eyes. Jimmy had disappeared without 
saying a word. The entire parking lot was empty. Mason was alone. Alone inside his own 
dream. 


15. 


Mason was ina sleepless dream state, staring at a kind of freeze frame for what felt like an 
eternity. All the doors were closed, and as he tried to access places that he hadn't seen in his 
own freeze frame, the only thing that met him was an invisible wall. His feet felt like they 
weighed a ton. It was easy to imagine that he was trapped within some nightmare. In someone 
else’s dream, not his own. It felt a lot more distressing than merely a simple nightmare... to be 
locked in one single space, waiting for something or someone to let him out. 

— Hey.” A voice boomed from some enormous central radio transmission system. The boy 
froze in his tracks. 

Mason carefully answered, looking apprehensively around him for the speaker. 

— "Sit down.” Said the monotone voice. Mason didn't think of any reason to not comply, so he 
chose a suitable spot on the grass and sat down. 

A long moment of silence followed. 

— "Hello?” Mason finally opened his mouth. 

A familiar voice could be heard somewhere. 

—”Mom??!” 

The voice morphed back and forth in frightening fashion, from Mom to someone else, which 
began to dauntingly sound like Mason's father. All of a sudden, Dad’s voice came through loud 
and clear. 

| need your key. | need it now. | need your key. | need it now. | need your key. | need it now. 
| need your key. | need it now... the voice repeated without end. 

— "STOP!!!" Mason screamed. 

| need your key. | need it now. | need your key. | need it now... the voice continued, even 
louder this time. 

Mason screamed, covering his ears. But Dad did not stop. Regardless of Mason's crying and 
screaming. Not until Mason whispered amidst his weeping... 

— "You can have it... but stop stop stop!” 

— "Give it to me.” The low voice demanded, now coming from right in front of him. 

Mason opened his eyes. 

— Principal?” 

— "Hand me the key.” 

— "But Dad...” 

— "Don't worry about him. Give me your key, immediately.” The Principal extended his hand 
and took Mason's guitar from behind his back, where he had first discovered it earlier in the 
same dream. 

— "Good. Thank you. Everything is fine. You are safe. As is your key. No worries.” 

The sun began to move in the sky and the dream world started to function as it had 
previously. Mason felt a light breeze on his face, the birds sang in the tree branches as the 
grasshoppers chirped and students moved about the schoolyard. 

— "What was that a moment ago?” 

— "A certain kind of disruption in a dream. Sometimes when a student might have certain fears 
within their subconscious, this very thing might occur. | understand, that you fear that your 
father will take away your key.” The Principal paused for moment to give the boy a chance to 
say something. When Mason failed to reply, the Principal continued. "Hmm...you’ve probably 
talked about this previously with your grandfather? And he has instructed you in school 


matters?” Mason nodded his head. ”Good. Very good.” 

— All that happened a moment ago... that was just inside of my own head?” 

— "All this is inside your own head. But that is why it is just as real as anything and everything 
else here.” 

—”So my dad actually tried to take my key?” 

— "If that is what you saw, then I’m afraid that’s the way it is. I’m sorry, Mason.” 

Ray had appeared from somewhere without either Mason or the Principal noticing. He took 
hold of his son, laying his hand on the boy’s shoulder. Mason jumped in surprise. 

— "| have to get out of here. I’ve lived an eternity without a real life, doing what | love, but 
without those whom | love.” 

Mason felt safe standing beside the Principal, who would surely open his mouth if need be. 

— "| dont want to remain a prisoner here! Because that’s what you are trying to do!” Mason 
yelled, shocked even himself at his emotional outburst. "Besides, you don't have a life left in the 
real world! You are ready to leave me behind here. What do you think Mom will say? Or 
Pappa? No one remembers you! | don’t remember you! You're nothing but a tear in Mom’s eye 
whenever we stop by your grave! What makes you think you have the right to mess up those 
peoples’ lives who actually have one? | hate you.” 

Ray looked at his son, at the same time feeling sadness, shock and pride. His boy had 
become a man! A man that stood on his own two feet and defended himself and those he 
loved. 

— "| understand, Mason. | understand why you fear that, but you’ve understood all this wrong.” 

The Principal switched the foot he was leaning his weight on and placed his hands behind his 
back, showing great interest at this point. Mason looked equally intrigued. Several other 
students and teachers had also gathered around. It was very rare for the Principal to allow this 
kind of discourse to continue. Ray turned toward the Principal and directed his words toward 
him. 

—”Do you recall, when | told you ages ago, about how | lost my key? And that | knew exactly 
where it was, but | didn’t know how to get my hands on it? At that time, | was preparing a key 
for my son, as is customary in our family lineage, so that some day he might get the same 
opportunity that | got. So he would get to go to School and continue this tradition that has been 
passed down from generation to generation. So he could make something of himself.” 

Ray swallowed and momentarily looked up to the sky. 

— "| was rebellious and did things wrong. | tried to walk both sides of the road at the same 
time and | regret that in light of what has obviously happened, but also beyond that. It was 
wrong. | broke the rules and | tried to wrongfully benefit from all the good that this place can 
bring. After all was said and done, | thought great. Good that it turned out this way. | wouldn't 
have been cut out to be a ”god”. If | could do it somehow, I’d go back and do it all over again. 
And | would choose differently. But that fateful day, when | finally finished your key, | noticed 
that | had lost my own. For a moment, | was able to cross over to the other side, between the 
dream and the real world, fueled by my powerful imagination. Somehow, | was able to cross 
from one side to the other via my memory, but that lasted for only a short time. Slowly, little 
details began to fade from my mind and finally, | was denied passing back and forth and 
brought here against my will. At that time, | was served a sentence for falsifying and breaking 
the biggest rule of the School. | lost my key. If only | could have been left on the other side... 
but it is what it is. And now, if you would, I’d need Mason’s key and a few tools.” 


— "Why?” The Principal asked, beating Mason to the punch. 
"| think | Know where my key is.” 
"Do you think it is inside Mason’s guitar?” 

— "Yes, | do.” 

The Principal looked at the surprised student as he held his guitar tight. 

— "| guess there’s no danger in that? | mean, | can’t lose my key, right?” 

— "No, you can't.” The Principal said. "With witnesses present, and with me here, we can 
allow a temporary loan of the key.” 

Ray looked at his rather apprehensive son and smiled, touching his cheek with his thumb. The 
Principal extended the guitar to Ray, who admired it for a moment. Checking the straightness of 
the neck, he then turned his attention to the coat of paint, how the sun made it glow with a deep 
blue hue. 

— "There’s a lacquer film on this thing?” 

— "Yeah, Grandpa...” 

— Of course.” Ray smiled contentedly. "This is a beautiful instrument.” He settled into a high 
knee pose, turned the guitar with the rear of the instrument facing upwards and asked for a 
Phillips-headed screwdriver. Like an experienced pro, he opened the cover first, followed by a 
concerned sigh. Then he began to remove the bridge springs. It has to be here, he thought. 

— "Well, what do you see?” Turo asked, peering from behind the Principal. 

Ray didn't say anything. He kept his eyes closed, holding his breath. 

— "Found it.” Ray sighed. ”! found it. | FOUND IT!” 

— Great!” Turo yelped, still hiding behind the Principal's back. Looking around questioningly, 
he asked, "Umm... what exactly did he find?” 

Ray slowly raised his hand, holding an ivory white pick between his thumb and index finger. 
The Principal double-checked to make sure he had seen and heard correctly. 

— "Here it is. | knew | had left it in there. Don’t ask me how.” Ray was becoming swept away 
with emotion, without knowing how to deal with it. "Damn! | think I’m going to cry!” Ray stood 
up, looking first to the sky and then to his son. He laughed amidst his tears. ”! told you, that one 
day I’d be able to get out of here! Nobody believed me, but my son came and saved me!” 

— "Heyyaa hahahi! Hey Principal, it looks like there’s a vacancy open for another teacher now, 
hahahi! Ah, damn... | think | might just come to miss you, Ray. Hahahi!” Turo shouted over the 
clamor of the others around them. For some of those present, this was big news, whereas 
others didn’t even know what was going on. The Principal took Ray aside. Both of them looked 
very serious. Mason was left standing beside Turo. 

— "That’s your father?” 

— "Yeah. That’s my dad.” 

— Your dad is a good man. He’s gotten me out of a lot of tight places, hahahi! Oh, brother...” 

— "Yeah, so I’ve been told. Hopefully, I'll get to know him better, too.” 

The Principal called Mason over. 

— "ls Dad going to be able to leave this place?” Mason asked before the Principal could say 
anything. 

— "The only thing that has kept him here, was the loss of his key. The loss of that particular 
key. Now that the key has been found, as | understand it, he is free to leave. But this is a 
unique case, so | will have to bring this before the Grand Council for the final verdict. We will go 
there immediately. | don’t see any reason in prolonging this matter. Both of you, come with me 


to the office.” 

The three of them walked swiftly to the Principal’s office, which had a direct connection to the 
members of the Grand Council. The Principal ordered Mason and Ray to sit down on a pair of 
uncomfortably rigid chairs. The Principal's seat was a large cross between a leather-clad 
throne and a sofa. At least that is what it looked like to Mason. It literally exuded authority. 

— CONTACT!” the Principal shouted. 

A great, bright ball crackled and flashed into view, filled with a number of faces inside of it. 
The Principal presented the case and went through the specifics very thoroughly. Mason heard 
all about what his father had accomplished at the School and how professionally he had tended 
to his business all these years, right up to the current moment they were in. The Grand Council 
weighed out the issue, as Ray and Mason sat, sweating in their confining chairs. 

Suddenly, the entire ball was overtaken by only one face. Elvis. The King himself! Could it be 
true? Mason wanted to clap his hands in applause but managed to quell his emotions. 

— "Principal. Ray. Mason.” Elvis started out with a low, calm voice, sounding just like the 
classic Elvis that everyone remembered. "It’s nice to see two generations here at the same 
time. It’s quite rare. Especially when it comes to teachers. | don’t quite know why that is.” Elvis 
glanced at both father and son for a moment and then continued. "Ray. The Grand Council has 
gone over your matter. We’ve made a unanimous decision, because you've found your key and 
served the school with honor over the course of this period. Therefore, regardless of the few 
black chapters in your book, you've been granted the right to return to your own world.” 

Ray squeezed his fist tight. 

Elvis continued. 

— "The usual procedure would be to return you to that very moment, to that particular dream, 
where you entered the School. But due to the nature of your misdemeanors and due to the fact 
that you were not the most balanced person out there at the time of your great offense, we 
saw it best to return you to the time of the dream when your son Mason showed up here. It 
would be wrong to destroy everything that Mason has achieved in his life without you. You will 
also age to what your true age would be when you return, which is more of a gift, considering 
what road you were on when you arrived here. We will be minus one teacher soon, because 
you, Ray, will not be able to return here anymore.” 

— "Suits me fine.” Ray whispered. "Don’t get me wrong.” He quickly added. 

— "Mason. On behalf of the Grand Council and also myself, we welcome you to our noble 
assembly. We are proud to have you on board here at the School.” 

Mason whispered his thanks, having trouble believing that Elvis actually noted him. 

— Ray. Go say your farewells to your friends and return back here. The Principal will take 
care of your departure preparations.” 

— "Thank you, Mr. Presley. It was a great honor to have served here at the School for the 
past 20 years and now, to finally meet Elvis!” 

Elvis smiled and wished both Ray and Mason well. Then, the quietly humming, bright ball with 
the visage of Elvis disappeared just as quickly as it had materialized. 

— "Ray, go and take care of your things and return here without delay. Mason, you can wait in 
your room. Do you drink coffee?” the Principal grinned. "Say hello to your grandfather. The 
School developed considerably on his watch. He’s a great man.” 

— "What? Has Grandpa also been a Principal here??” 

— "Didn't he tell you?” 


— "No, he didn't. But | wondered how he knew so much about everything.” 

— "He was the Principal before me, and a good one at that. A real authority and role model to 
me, too. But maybe it’s good, that | don’t say more. He will tell you, I’m sure, when the time is 
right.” the Principal winked at Mason, as he took a sip of his coffee and smiled. 


16. 


Ray had bid farewell to his friends and trudged surprisingly heavy-footed back to the Principal's 
office. He hadn't suspected that leaving this place would be so difficult. Regardless of the 
feeling of incarceration and anxiety, this world had become a kind of paradise for Ray. All his 
friends were there. He didn’t grow any older in this place. After coming down from his initial 
exuberance over finally leaving back to the real world, Ray began to question what awaited him 
in his former existence. That place which he hadn't seen for ages. Would he consider it to be 
his own any longer? Would his loved ones accept him back, after being gone for so long? His 
father would still be there, as would Mason. But what about Marion? He couldn't simply expect 
things to pick up where they’d left off with his wife, or that she would even want to see him 
anymore. Would he be left without a safety net? Without a job, without a profession? Ray was 
afraid. And along with being scared, he suddenly found himself regretting finding his lost pick. 
What was he doing? Ray knocked on the large oak door, which opened with a tangible 
weightiness. 

— "Don't be afraid.” the Principal said. "The real world deserves to have you back. Your 
friends and your family will receive you with open arms. It will be a monumental change, but 
you'll pass through it. You are a time-tested professional of your trade. Make sure not to take it 
for granted or throw it away.” 

— "Of course. Although right now, I’m thinking...” 

— "I’m sure there are a lot of other things, of course.” the Principal cut Ray off. "But things 
have a way of falling into place sooner or later. Today you are going home. Bon voyage.” 

Without warning, the Principal pointed toward Ray and Mason and yelled: "BE GONE!” 


17. 


The local morning show on the radio played in the kitchen. A faint smell of coffee permeated 
the room. The sound of local news and weather carried through the air in regional dialect, after 
which requested hits from years gone by were promised to the listeners. The coffee smelled 
good, indeed. 

Mason had come back. Ray also, ina manner of speaking. Mason had returned to his own 
bed, the sheets now charred black and all tangled up. After noticing his mother sleeping in the 
chair next to him, Mason had gingerly gotten up. He covered his mom with a blanket and crept 
toward the kitchen, following the scent of the coffee. 

— "Hey, son.” Ray whispered from his chair, careful not to frighten the boy. 

— Dad!” Mason whispered, almost half-yelling. "You're here!!” 

— "| can't believe this! Everything feels and smells and tastes absolutely amazing. I’ve been 
sitting here wondering about this house and everything... you've taken good care of this place.” 

Mason suddenly thought of his mom. 

— "Hey, we have to wake Mom up, but carefully, before she comes back around. If you just 
wait in that chair. I'll try to set this up somehow.” 

— That would probably be best. She’s got a lot to digest, to be sure.” 


The rock classics show began playing on the radio. Mason let out a heavy sigh and walked to 
his bedroom door. The sun shining through the curtains painted everything in a warm radiance. 
Mom’s tear-stained eyes opened slowly. She focused her vision, trying to make out, who stood 
at the door. 

— "Good morning.” 

Somewhere in the kitchen, she could hear the first chords of Led Zeppelin’s Rock and Roll 
begin to play... 


* 


Tero Yl6nen and Pasi Kauppinen assisted in the small, technical details of this story. 


This novel was written on Sonata Arctica’s Pariah’s Child tour during the spring of 2014, and 
over the course of an exceptionally busy summer the same year. 

This tale got its start in Chile, Santiago; continuing in Bomali, Belgium; Braunschweig, Leipzig, 
Bochum, Aschaffenburg, Saarbrucken and Nurnberg, Germany; Paris, France; Trezzo, Italy; 
Poland; Helsinki; the municipality of Keminmaa, Finland; on the trains and buses criss-crossing 
our beautiful country, and in countless cities and towns around Europe, as our red colored 
home-on-wheels made its way across countless roads at night. The night brings stories to life. 
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